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Tales from the Mountaintop
2022

"Tales from the Mountaintop" is an audiovisual project blending performance and immersive soundscapes,
created in collaboration with 30 individuals of Cuban origin residing in various locations near the Sierra Mas
mountains in eastern Cuba. This area holds significant historical weight, having been the battleground of
crucial conflicts during the 1950s Cuban Revolution, which led to the triumph of the July 26th Movement, le
by Fidel Castro, and the subsequent takeover of the country.

Sixty years later, the majority of the inhabitants in this region, like the rest of the country, live amidst ruins,
detached from the prevailing ideological system, trapped in disillusionment, stagnation, and both social anc
mental labor paralysis. From their homes, residents of these regions are invited to faithfully recreate the
auditory landscape once traversed by guerrilla fighters through the mountains.

Employing the Foley Art technique, commonly used in cinema to replicate sounds, each person rubs and
manipulates materials found amidst the debris surrounding them, such as buckets, sheets, branches, soil,
hooks, or water bottles, among other items. Once manipulated, these objects produce and mimic specific
sounds from their environment, like footsteps, wind, branch rustlings, and target practice. Each individual o
group thus crafts a sequence of sounds corresponding to pivotal moments in the historical episode, rangin
from arrivals of the Granma yacht expeditionaries to the Sierra Maestra mountains. These individuals, resi
in places ravaged by the consequences of an ideological system, discover amidst their own debris the perf
tools to reconstruct a soundscape symbolizing the ideology that abandoned them.

The project aims to expose a politicized society living in the shadow of its ideological legacy. The sonic rea
of these sequences creates a jarring contrast between what we see and what we hear, highlighting ethical
aesthetic values where echoes of political triumph reverberate, collapse, and, in turn, connect with the curr
image of their own failure. This audiovisual experiment places the viewer at the intersection of two realities
the social and the political, both represented by the protagonists of the present ruins left behind by a societ
complete decadence.
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Tales from the Mountaintop

2023

Version monochannelVideo H264, 4K, stereo, color.
X®P6 YVYOO

Ed. of 5 +AP
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Tales from the Mountaintop

2023

Version TrichanneVideo H264, 4K, stereo, color.
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Repulsion System for Productive Lands
2022

&EAAT #AO0OO0OT CcOi xI #OAABO 1 EOAOOI AE Oi EOO EECE
modernize the agreindustrial sector but also from the urgent need to create a communist spoliical
OUOOAI ACAET OO OEA AAPEOAI EOIi 8 ! O AzielaingstfalNtieAl A A
othersz, sinking the island into an economic crisis right up to the present day.

Repulsion System for Productive Lasdsperformative action carried out by Adrian Melis in Argentina's
pampas region. This territory is a world reference in the livestock industry. Inspired by the old Scandinaviat
Kulning songs, where the owner attracts his cows with the sound of his voice, Melis offers to those presenit
reading of ideological speeches by Fidel Castro and Che Guevara. As the reading progresses, the cattle
expands and flee in their attempt to get as far away as possible from the speaker's presence, leaving in its
wake an uninhabited and empty terrain.



adnoolorio

¢/ Mallorca, 205
08036 Barcelona

T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com

Justtoigive you anidealof'our advantages, the.advantagesi el
of this country, ofithis'system:

Repulsion System for Productive Lands
2022

Video H264, 4K, stereo, color.
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The Smiler
2022

The Smiler focuses on the idea of construction and destruction of an imaginary ideal scenario to inhabit
created by someone without any place. The title is an invented word that refers to someone whoségob is
smiled The video portrays a man from Senegal who lives in displacement due to the harsh migrations polic
of Europe. This person performs holding a forced smile for an undefined amount of time. With his look focu
permanently on the camera lens, his face features start experimenting an incongruent mix of emotions whi
generate a feeling of unease and exhaustion.
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The Smiler

2022

Video H264, 4K, stereo, color.
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Edition of 5 + AP
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Engagement Rate Formula
2022

The engagement rate (interaction rate) is used to measure the level of interaction of followers with the
usergenerated content. It is calculated from the total interactions divided by the total followers,
multiplied by 100.

With the videoEngagement Rate Formuthe artist Adrian Melis shows the serial production of the icon
Social media like with plaster material. Once the figure of 500 Likes is reached, these are packed in cardbc
boxes with the aim of being sent by post to the refugee camp of Moria, on the island of Lesvos, Greece.
However, Melis establishes contact with different AID organizations to discuss possible collaborations and
receive advice on the proposal thus generating conversations closer to absurdity and surré&algagement
Rate Formul&onically raises the translation into the tangible reality of a digital reality submerged in false
commitment.
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especially now that we must dedicate all our energy
in helping these people.
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Engagement Rate Formula

2019

Video HD.
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Edition of 5 + AP
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Terra Asciutta
2020

Terra Asciutta was curated by Chiara Pirozzi and Alessandra Troncone In collaboration with Associazione
Vergini Sanita

Text by Alessandra Troncone and Chiara Pirozzi

Engaging in a dialogue with both the remnants of the aqueduct and the people who live and work in the
neighbourhood, Adrian Melis, the third artist invited to participate in the Underneath the Arches programme
created a production chain meant to reactivate the course of what is no longer there: water. To this end,
Melis made use of Foley Art, a technique used in cinema that can reproduce specific sounds using differer
types of objects. The water that once ran in the channels of the Roman aqueduct, supplying the area
completely, is therefore merely evoked and remains absent. In its place, objects collected in the
neighbourhood, together with the same walls that delineate the perimeter of the space, become unexpecte
sound bodies in the hands of local inhabitants, recruited to a specific task: to restore a function for the
imposing structure. The artist lived in the neighbourhood for several months, meeting people, entering into
the folds of its social dynamics, compounded or revealed with the health emergency. Reflecting on the gag

AAOxAAT OEA OAAOEOASG AT A T AAARAOOAOU 4&£O1 AOCETT OEA
role that the site conserving its remnants has, he involved some of the residents as a workforce, turning a
contemplative space into a productive one. In this resolve to rediscover its original function, the aqueduct
takes on another one, completely contemporary: instead of a water resource, for a few hours it becomes a
OAOI OOAA & O x1 OE AT A OiT AEAI CAOEAOET ¢8 ! AOEAI
multiple levels, establishing a link between the remnants visible at the archaeological site and the difficultie
of the present. This duality is encapsulated in the title, Terra asciutta: a dry place due to the absence of we
but also because of the absence of structure and security, from which alternative forms of work that use
creativity and ingenuity as raw materials arise. The artist becomes an activator of a process already unden
in the neighbourhood and in the city, recreating a workplace, a-halélen, alive and dynamic workshop, and
equipped with all the necessary tools for carrying out the set task. Each worker finds his/her own place,
working hard to achieve a common goal: trace and reproduce the sound as faithful to water as possible,
handling material while aspiring to an intangible product like sound. The soundtrack that resonates in the
space once the workers have left their stations is the memory of a collective act, that conserves the evider
of human presence just as the objects left in this temporary workshop do, clues that reveal the process wit
which the ancient aqueduct returned, almost magically, to live in the present.
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Terra Asciutta
2020

Film
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Engagement Rate Formula
2019
X®0o

Engagement Rate Formuda un video en el que Melis propone la fabricacion en serie del icohikeeé las
redes sociales con material de yeso. Una vez alcanzada la cifra de los 500 Likes, estos son empaquetad
cajas con el objetivo de ser enviados a través de correo postal al campamento de refugiados de Moria, €
isla de Lesvos, Grecia. A su vez, Melis establece contacto con diferentes organismos de ayuda humanita
para conversar sobre posibles colaboraciones y recibir consejos sobre la propuesta generando asi
conversaciones que rozan lo absurdo y surrealBtegagement Rate Formydantea desde la ironia la
traduccién al plano de lo real de una realidad digital sumergida en el falso compromiso.

* Laengagement rat@tasa de interaccion) se utiliza para medir el nivel de interaccion de los seguidores cc
el contenido creado por un usuario. Se calcula a partir de nimero total de interacciones dividido por el tot
de seguidores, multiplicado por 100.

Engagement Rate Form#aO A OEAAIl ET xEEAE - Al EO POl likkicdodksO A
made out of plaster material. Once the 500 likes has been reached, those are packed in boxes in order to
being sent by postal mail to the Moira refugee camp, in Lesbos island, Greece. Likewise, Melis establish
contact with different humanitarian organizations to talk about potential collaborations and to get advise
about his proposal. This way, the artist generate conversations which border on the absurd and surreal.
Engagement Rate Formydeoposes from irony the translation to real material of a digital reality immersed
in false commitment.

*The engagement rate is used to measure the level of interaction by followers from content created by a
user. It is calculated as total engagement divided by total followers, multiplied by 100.
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Planificacién encubierta / Covert Planning
2018

Produced in Cuba and Spain

Framed documents and printed images
Variable dimentions

"Planificacion encubierta" es una guia visual de como la familia del artista sobrevivié los afios siguientes e
Cuba tras el colapso de la Unién Soviética, llamado "Periodo especial”. Todos tenian que volverse ingenic
de la noche a la mafiana y mas que ofrecer informacién sobre las operaciones de una sola familia,
"Planificacion encubierta" es una descripcién de un sistema de légica que todos los cubanos tuvieron que
desarrollar para sobrevivir. Varios afios después, a través de innumerables conversaciones telefénicas col
abuela de Melis, la Sra. Marta Teste, la mente maestra detras de todas las "operaciones" y ahora una
disidente que vive en Miami, extrae estrategias del pasado hasta el presente. Algunos ejemplos incluyen c
gatos siameses en La Habana y traficarlos a Miami, ganar dinero para renovaciones en el hogar alquiland
habitaciones a prostitutas y, mientras tanto, acoger a refugiados afganos para ayudar con la construccion,
incluso usar a jovenes pioneros como distraccion para entregar carne escondida dentro de su mochilas
escolares. Aunque surrealistas y rayanas en la ilegalidad, estas miniempresas se tradujeron perfectament
la realidad y lograron sostener a la familia en los momentos mas dificiles de la historia de Cuba. Estos actt
protesta silenciosos y secretos se anotan y clasifican en cinco categorias: trata, distribucién, mano de obr:
importacién e ideologia. En conjunto, describen las distintas etapas de un sistema econémico y de
distribucién encubierto en los afios 90 y, ademas, sus efectos sobre la ideologia de la familia actual.

O#1 OAOO 01 ATTEIC8 EO A OEODOAT COEAA T &£ Ei x OEA
Al1T1TxETC OEA Ai11APOA 1T &£ OEA 31 0EAO 5T EITh AAI
i OAOT ECEO AT A 11T OA OEAT 1T £AEAOCET C ET OECEO O1 A O
system of logic that all Cubans had to develop in order to survive. Several years later, over countless phon
AT T OAOOGAOCETI T O xEOE - Al EOB8O COAT Ai1T OEAOh -0 -A0O
dissident living in Miami, he draws out strategies from the past until the present. Some examples include
breeding Siamese cats in Havana and trafficking them to Miami, earning money for home renovations by
renting out rooms to prostitutes and meanwhile hosting Afghan refugees to help with the construction, and
even using young pioneers as a diversion to deliver beef hidden inside their schogdizck Albeit surreal
and bordering on illegal, these mini enterprises perfectly translated to reality and managed to sustain the
AT ET U OEOI OCE OEA 1100 AEEEEAOI O OEIi AOG ET #O0OAA
mapped out in five categories: Trafficking, Distribution, Workforce, Importation and Ideology. Altogether,
they outline the various stages of a covert economic and distribution system in the 90s and furthermore its
effects on the ideology of the family today.
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Planificaciébnencubierta/ Covert Planning Administracidnde recursog
2018

Ink on paperandphotographs

35,5x70,5x2cm

Editionof 3
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Planificacibnencubierta/ Covert PlanningDistribucionde mercancig
2018

Inkon paperandphotographs

35,5x70,52cm

Editionof 3
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Planificacibnencubierta/ Covert PlanningIlmportacion)
2018

Inkon paperandphotographs

35,5 x 115,5%2cm

Editionof 3
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Planificacién encubiertaldeologig
2018

Inkon paperandphotographs
35,5x70,5x2cm + 35,5 x 42&m
Editionof 3
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Omerta

2017

6EAAT Xi 8 Ynéé
Editionof 5

Este video recopila fragmentos de diferentes juicios e interrogatorios a politicos y funcionarios imputados po
corrupciéon en Espafia en los ultimos 5 afios. Los momentos escogidos son todos aquellos donde, tanto los j
letrados como los interrogados se mantienen en silencio. Sonidos de fondo como el micréfono, el ruido de la
personas alrededor hablando en voz baja, personas tomando nota, paginas de documentos hejeatas
algunos de los sonidos que se pueden percibir en el transcurso del video.

Thisvideo tries toextractthe silencebetweendeclarationsof the onesthat arebeinginvestigatedin court dueto
corruptionin Spainin the lastfive years wherethe judgesaswell asthe onesinvestigatedremainin silence
Backgroundsoundslike amicrophone the noisethat peoplemakewhile whispering peopletaking notes,pages
beingleafthrough, aresomeof the soundsthat can beperceivedwhile watchingthe video.
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Anechoic RoomPost Production of a journey
2017

AnechoicRoomOA OAAT EUA ATl 1 A PAOOEAEPAAEe&T AA O CO«
Atenas durante su andadura hacia Europa. Un grupo de refugiados adopto el rol de éotesggsa través de

los efectos de sonido y su imaginacion crearon la banda sonora de su viaje desde casa hasta su destino fi
Sin embargo, en lugar de reproducir la banda sonora original, la han editadoopheertidolossonidos

reales en sonidos ideales sobre esos sonidos que faltan 0 que nunca existieron durante su viaje. La idea €
crear sus sonidos desde el pasado y producir el sonido en el futuro seguin sus expeétaguhsidRoomse
presenta como una instalacién con banda sonora. Todo el equipamiento que se ha usado por los refugiad
para crear los sonidos se disponen en una linea. Ademas, la banda sonora final se reproduce con auricula
portétiles que se encuentran al lado de los objetos. A través de la combinacién de objetos y sus bandas
sonoras, la pieza invita al espectador a imaginar una narrativa que no existié en la realidad sino en las me
de los refugiados y el estudio de grabacion.

*Para aclarar, un artistéoley es responsable de la reproduccién de cualquier efecto de sonido que esté
incluido en una pelicula durante la pgstoduccién para mejorar la cualidad del audio y crear una
representacién mas clara y realista de la atmdésfera de la escena. Se centran en los sonidos desde el mas
fuerte al mas desconocido. Por ejemplo, el sonido ambiente producido pfmieyvan desde pasos hasta
respiracion pesada, trafico, pasar paginas del libro, crujidos de puertas, etc.

'TAAETEA 27171 xAO 1 AAA xEOE OEA PAOOEAEDPAOEIT 1
their way to mainland Europe. A group of refugees adopted the role ofdley artist* and through sound
effects and their imagination they created the soundtrack to their journey from home to their final
destination. But, instead of reproducing the original soundtracks they have edited them and turn the real
sounds into ideal sounds based on those sounds that are missing or never existed in their journey. The ide
was to created their sounds from the past and produced the sounds in their future based on their
expectations. Anechoic Room is presented as an installation with a soundtrack. All the equipment that hav
been used by the refugees to create the sounds are laid out in a line. In addition, the final soundtrack will b
displayed by use of portable headphones lying next to the objects. By combining objects and its soundtrac
the piece invites the viewer to imagine a narrative that never existed in reality but in the minds of the
refugees and the recording studio.

*To clarify, afoley artist is responsible for the reproduction of all the sound effects that are included in a film
during postproduction to enhance the overall audio quality and to create a more realistic and clear
representation of the atmosphere in the scene. They have to focus on the loudest to the most inconspicuo!
of noises. For example, the ambient sounds produced fmley range from footsteps, to heavy breathing,
passing traffic, flicking through the pages of the book, door creaking, etc.
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AnechoicRoom PostProductionof a journey
2017

Objectsandaudio, 193236 6

Uniquepiece

Exhibitionview, ADN Galeria, 2017
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Empty Pagez Protecting Our Own
2017

6EAAT X186 Q@356
Edition of 5

Empty Pages una empresa con sede en Baden, Suiza, fundada por Adrian Melis. La empresa se dedica a
adqumr y procesar informacion, datos y estadisticas que hayan acusado a empresas 0 bancos suizos de |
A AAAT O1T A AAOEOEAAA OAOAOOEI 1T AA1I Aé6dq AOAOAA EEO
Empty Page se encarga de proteger la imagen de Suiza, su sistema financiero /bancario y su reputacion. |
I AEAGEOT AA 1T A ATipPAdapA AO API EAAO OT A AOOOAOGAC
transforma, borra o cambia la informacion que comprometa la imagen del pais. Para anunciar la existencic
Empty Page, la compafia ha promocionado un cortometraje que comunica y explica sus objetivos e

ideologia. A través de éste, tanto empleados como empleadores relatan sus mecanismos de trabajo,

dirigiéndose tanto al publico en general como a clientes potenciales.

Empty Pagés a company based in Baden, Switzerland, founded by Adrian Melis. The company is dedicate
acquiring and processing information, data and statistics that accuse Swiss companies, banks and enterpr
of questionable activity (tax fraud, tax evasion, money laundering, etc.) and by reinventing the content,
DOl OAAO OEA 3xEOO Ei ACAh EOO AATEET C OUOOAI ATA
OAAT ACA AT 1060118 OOainpaligeE Ar@ infarmationAsimAnipdlaied, transfadnied,
erased and changed by the employees who apply absurd methodologies bordering on surreatbffies
OAOCE AT A DPAOAI Oi ATAAG8 )T 1T OAAO O AAOAOOEOA i
company commissioned a promotional short film to be made in which its aims and ideology are explained ¢
communicated, through employees and employers alike, to the public and to potential clients.
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Glorias de un futuro olvidado
2016

Glorias de un futuro olvidads un video de Adrian Melis realizado en 2016 con la colaboracion de unas
mujeres cubanas de tercera edad a las que el artista les pidié recordar una cancién que las reconectara a
historias pasadas. La mayoria de mujeres escogidas para la realizacion del proyecto habian sido jévenes
periodo justo anterior al triunfo de la Revolucién y durante la transicion (en los-1980). Fue un momento

de sus vidas en el que creian que su futuro iba a ser prometdtioroyde gloria. Melis les pidié de ubicarse
mentalmente en algun club o sala de baile de la época de la Cuba capitalista, yendo mas alla del simple
recuerdo del pasado. La mayoria de ellas perdieron todo lo que tenian y sus suefios de futuro prometedor
esfumaron con la transicion. Lo que les queda es ese momento de ilusion mental representado en el videc
Melis, un recuerdo de un hipotéticiuturo de gloria.

Glories of a forgotten future a video of Adrian Melis madae 2016 with the collaboration of Cuban elderly
women to which the artist asked to remember a moment of their past stories through a song. Most of the
women chosen for the project had been young right before the triumph of the revolution and during the
OOAT OEOQEI-t0p B8 OEFA ¥HOOA OEI A ET OEAEO 1 EOAO xE
and glorious. Melis asked to mentally place themselves in a club or ballroom of the era of capitalist Cuba,
going beyond the mere memory of the past. Most of them lost everything they had and their promising
future dreams vanished with the transition. What remains is that moment of mental illusion depicted in the
video of Melis, a reminder of an hypothetical future of glory.
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Glorias de un futuro olvidado Glories of a forgotten future
2016
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Edition of 5



adngoleris

¢/ Mallorca, 205
08036 Barcelona

T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com

Productivity Control System for the Last Cane Cultter

2015

Producedin Cuba and ThBletherlands

Supportedby StedelijkMuseumand RijksakademievanBeeldendeKunsten Amsterdam
Interactivevideoinstallation. Arduinosystem movementdetector camera

Videoloop, h.264, colour, stereo

Un trabajador de una plantacién de cafia de azlcar esta cortando cafia sin descanso, o eso parece. Una\
gue ya no esté bajo la mirada atenta de los espectadores, se tomara un descanso que reanudara solo cue
y si otro espectador ingresa al perimetro de la pantalla. El elemento interactivo de estetratheajo alude a

la naturaleza indolente de muchos cubanos, quienes, debido a los bajos salarios, la falta de herramientas
control del gobierno, a menudo no estan motivados para ser productivos. Por otro lado, muchos cubanos
todavia se dedican al trabajo manual intensivo debido a estos factores.

A sugarcane plantatiotaboureris cutting cane without rest, or so it seems. Once he is no longer under the
OEAxAO0O8 xAOAEAEOI AUAOh EA xEI1l OAEA A AOAAE Al
perimeter. The interactive element of this videoT OE Al 1 OAAOG O1 1T AT U #OAAT O
low wages, lack of tools, and government control, are often unmotivated to be productive. On the other
hand, many Cubans are still engaged in intensive matalurdue to these factors.
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Productivity Control System for the Last Cane Cutter

2015

Produced in Cuba and The Netherlands.

Interactive video installation. Arduino system, movement detector camera

Video loop, h.264, colour, stereo
6EAAT ET OOAT 1 AOGET 1T 8 +SeldilfkdMiskintBoread gristerddnOET 1T OEAx O
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The New Man and My Father
2015

El videoThe New Man and My Fathmuestra al padre del artista, arquetipo de una generacion que genuiname
ha defendido el credo revolucionario, respondiendo a preguntas sobre el desdibujamiento ideoldgico de la C
actual. Tras el reciente deshielo diploméatico con los EE.UU., Adrian Melis reflexiona acerca de las expectatiy
los ciudadanos, sus principios, valores y creencias, estrechamente vinculados a la idea de utopia y la dificul
AT £FOAT OAOOA Al AAOGAT cCAdi 8 wl AOOA Al 1 O0A@OI h -AITE
hegemonicos prometieron a la ciudadania. Suefio roto para muchos reflejado en un video en el que solo se
el sonido ambiente; no hay palabras para ilustrar la perplejidad del desencanto, basta con la gestualidad y Ig
mirada.

The videoThe New Man and My Fattsirows the father of the artist, archetype of a generation that has genuin
defended the revolutionary creed, questioned about the ideological blurring of the present Cuba. Following tt
recent diplomatic thaw with the US, Adrian Melis reflects on the expectations of citizens , their principles, val
and beliefs, closely linked to the idea of utopia and to the difficulty of facing disappointment. Within this conte
Melis refers to that "new man" the hegemonic revolutionaries promised to citizens. A shattered dream transp
in a silent video. Only the background sound can be heard; no words to illustrate the perplexity of disenchant
enough with gestures and gaze.
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The New Man and My Father
2015
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The Power of the Working Class
2014

El sonido de 27 diferentes manifestaciones para los derechos de los trabajadores en Espa28{201@ducido
en burbujas de jabdn a través de un aparato electronico. Las maquinas estan sincronizadas segun la intensi
las protestas. Preview de la instalacion en el Pinchuk Art Center, Kiev.

27 different sounds of demonstrations for workers labor rights in Spain 2014@) translated into bubbles
through a programmed electronic device. Machines synchronized according to the intensity of the protests.
Preview of the work in Pinchuk Art Center, Kiev.
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Linea de produccién por excedente / Surplus Production Line
2014

Adrian Melis cre6 una empresa privada en Amsterdam en 2014. Publicé en varios medios una oferta laboral
a nativos espafioles: se trataba de trabajar dos horas diarias, cinco dias a la semana, durante un mes. El tra
consistia en imprimir los 2.700 curriculums que se habian recibido solicitando el puesto y destruirlos a contir
en una maquina trituradora. El resultado final, los curriculums triturados, junto con una proyeccion que mues
proceso de destruccion de los mismos.

Las fisuras del sistema de produccion capitalista constituyen la materia de trabajo habitual de Adrian Melis. |
obra, transforma las expectativas laborales y vitales de los solicitantes en materia prima para triturar. Alude «
con sarcasmo, a una maxima del economista liberal Joseph Schumpeter, quien sostenia que el capitalismo
riqgueza mediante la destruccion de las estructuras econémicas y sociales existentes.

Adrian Melis created a private company in Amsterdam in 2014. In various media he published a job offer aim
Spaniards, involving working two hours a day five days a week for a month. The job consisted of printing the
CVs received from those applying for the post and then destroying them in a shredding machine. The resultir
shredded CVs along with a projection showing the process of its destruction.

4EA AOAAEO EI OEA OUOOAI 1T &£/ AAPEOAI EOO DPOiT AOGAOEI
prospects and life expectations of the applicants into raw material for shredding. The work is a sarcastic refel
to the maxim of liberal economist Joseph Schumpeter, who argued that capitalism creates wealth by destroy
existing economic and social structures.
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Linea de produccion por excedente / Surplus Production Line
2014
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Video + installation Unique piece



adnoolerio

¢/ Mallorca, 205
08036 Barcelona

T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com

Linea de produccion por excedente / Surplus Production Line

2014

Media instalacién: Papel triturado y video monocanal, color, sonido, 10 min
MACBA Collection
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The best effort
2013

El proyecto se inicié con una campafia de empleo en Espafia en la cual se ofrecian treinta puestos de traba
Suiza. En la primera instalacion del proyecto en la Kunsthalle de Basel, las llamadas de los solicitantes se re
a un teléfono instalado en el espacio expositivo, que nunca se contesta. Cada vez que el teléfono sonaba, ¢
activaba la grabacién de un discurso pronunciado por el ministro Mariano Rajoy el dia 4 de noviembre de 20
ADN Galeria la instalacién se amplié a cuatro teléfonos dispuestos encima de peanas. El proyecto se inicio
misma manera, con una campafia de empleo en Barcelona en la que se ofrecen cuatro puestos de trabajos.
oferta se anuncia en internet en un buscador de oportunidades laborales diferente con un numero de teléfon
asociado. Las llamadas de los solicitantes se redirigen a los teléfonos instalados en la galeria; a cada teléfor
corresponde un anuncio y cuando alguien llama, se activa la grabacién de un discurso pronunciado por uno
cuatro ultimos ministros espafoles: Felipe Gonzélez, José Maria Aznar, José Luis Rodriguez Zapatero y Ma
Rajoy. Todos los discursos versan sobre las multiples oportunidades laborales existentes en una nacion en:
progreso, mensajes alentadores y optimistas sobre la creacion de empleo y la fuerza de Espafia. Mientras e
teléfono suena interminablemente sin que nadie lo descuelgue ni puedan atenderse las peticiones de trabajc
posiblemente llegan por parte de los solicitantes que contestan a los anuncios, los discursos se repiten

constantemente, haciendo visible el hueco entre la realidad del mundo laboral y los programas politicos actu

The project begun with an advertising campaign in Spain for thirty jobs in Switzerland. In the first installation
project at the Kunsthalle of Basel, the incoming calls ofgalekers were redirected to a telephone installed in th
exhibition space, obtaining none answer. Every time someone called regarding these jobs, a recorded speec
Minister Mariano Rajoy was activated. In ADN Galeria the installation got bigger with four telephones installe
the top of pedestals. The project begun in the same way, through an employing campaign in Spain for four jc
The incoming calls of jokeekers are redirected to the telephones installed in the exhibition space. Each
advertising is connected with one of the four telephones displayed. At the same time, each telephone is conr
01 TTA OPAARAAE 1T £ OEA 1 A0O &I 60 3PAET 80O POEI A - EIT
Zapatero and Mariano Rajoy. Every time someone calls regarding these jobs, one of the audios is activated :
be heard at the exhibition room. All of them are optimistic and positive speeches about the Spanish growth a
the creation of multiple jobs, the progress and increase of Spanish economy as well as the development of tl
ATl 01 bous 7EEI A OEA OEITCEI ¢ PEITA EO ECIT OAA AT A
replayed repeatedly, making visible the gap between the realities of the working world in the country and the
dynamics of contemporary politics.
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The best effort

2013

Installation. Unique piece

Top: ehibition view Time to Relax, ADN Galeria, 2013/2014; bottom: exhibition view The value of absence ¢
Kunsthalle Basel, Switzerland, 2013.
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Ovation
2013

Muestra un video producido con imagenes del Palacio de Congreso Espafiol desde la transicion hasta nues
en las que los diputados aplauden. Este trabajo alegoriza un sistema que parece estar lejos de la realidad st
pues muestra el ritual de celebracién del paso de leyes que han sido derogadas por un determinado cambio
gobierno, en una eterna confrontacién que nada tiene que ver con las necesidades y deseos de la gente que
politicos representa.

En 2014 Melis ha ampliado el proyecto utilizando también imagenes de los parlamentos italiano, francés y al

Ovation is an ofgoing video loop which assembles images of the Spanish Parliament since the spring of
democracy in the 70s. All the selected scenes show images of deputies applauding. This work allegorizes a
that seems to be distant from social reality: it elucidates a ritual of celebrating the passing of laws that are to
derogated upon an eventual change of government, in an everlasting confrontation that has nothing to do wit
needs of the people represented by politicians.

In 2014 Melis has expanded the project also using images of the Italian, French and German parliament.
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Ovation

2013-2014
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Installation view at Forms of Distancing, Steirischer Herbst Festival, Graz, 2014
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Time to relax
2013

La serie se compone de dieciséis fotografias tomadas desde casas expropiadas por parte de bancos. Las tc
post producidas incorporando la fecha del desahucio y el banco propietario del piso.

The series consists of sixteen photographs taken from homes expropriated by banks. The shots are post prc
incorporating the date of eviction and the bank owner of the flat.
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Time to relaxeviction 6.2.2013 Bankia view
2013

Photograph on paper

80x42,3cm

Edition of 5
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Light Off
2013

Cuatro cubos transparentes se iluminan internamente con luces coloreadas y cambian de color en intervalos
irregulares determinados por la fluctuacion del indice de la bolsa, IBEX35. Melis desarroll6 un sitio web y un
programa conectado a los cubos para generar los cambios de luces. La luz verde indica que el indice crece;
gue el indice cae; y la azul es determinada por los momentos de estabilidad.

Four transparent cubes are lit internally by colored lights and change their color at irregular intervals determi
by the fluctuation of the stock market index, IBEX35. Melis created a website and a program connected to th
cubes to generate the changes of lights. The green light indicates that the index is rising, the red light indicat
fall of the index and the blue one signals the moments of stability.

Exhibition view: The value of absence at Kunsthalle Basel, Switzerland, 2013
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Puntos de reposicionRReplacement points
2013

En las veinte fotografias de la seRantos de reposiciphelis evidencia la tension entre la presencia y la ausenc
la voz y el silencio en relacion a los acontecimientos politicos y sociales contemporaneos. Las imagenes ton
en la ciudad de Barcelona y alrededores muestran muros recién pintados que esconden frases de protesta s
previamente escritas. Estas frases esta reproducidas abajo las fotografias en el formato de subtitulos que
decodifican imagenes neutras.

In the twenty photographs of the series Replacement points, Megjklightsthe tension between presence and
absence, voice and silence related to contemporary political and social events. The images taken in the city
Barcelona and its suburbs show freshly painted walls hiding phrases of social protest previously written on. T
phrases appear below the photographs, in the form of subtitles that decode neutral images.
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Puntos de Reposicion / Replacement Points
2013

20 photographs on paper

66 x 46,5 cm each

Edition of 5
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Puntos de Reposicion / Replacement Points

2013
Exhibition view:The value of absenaeKunsthalle Basel, Switzerland, 2013
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EnMomentos que marcaron el murgddeverEnding StoryAdrian Melis construye un montaje agudo y sarcastic
a partir de imagenes de distintas manifestaciones llevadas a cabo durante los Ultimos afios en Grecia a raiz
crisis que golped el pais en el afio 2010, acompafiadas de un audio que narra el frivolo diario de viaje a Gre
una turista alemana que perdié su maleta.

In Moments that shaped the wogd he NeveEnding StoryAdrian Melis constructs a sharp and sarcastic monta
of images of various demonstrations that took place in Greece during the recent years due to the crisis that f
country in 2010, accompanied by sound taken from a frivolous travelog of a German girl who lost his suitcase
during a trip to Greece.

|
This is reall oying, because | have ¥
| all'of thiSip my suitcase

Momentos que marcaron el mundddoments that shaped the worldNever Ending Story
2015
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Momentos que marcaron el murdbhe East is Reduestra imagenes de edificios deslumbrantes de la
contemporanea y desarrollada China que contrastan con un audio de una cancion titulada: The East is Red :
comunismo chino cantada por Raul Castro en ocasion de la visita de Hu Jintao a Cuba en el aSe po88.de
manifiesto la ironia de unos ideales pasados erguidos para determinar el rumbo ideolégico de un pais con la
eclosion capitalista actual.

Moments that shaped the wodd@'he East is Resthows images of flickering neon lights in the contemporary and
AAOGAT 1 PAA #EET A AT 1 OOAOOETI ¢ xEOE OEA AOAET 1 £ Al
AT i1 O1TEOCI OAT ¢ AU 2A01 #AO0O0O01T AdBEIpGtraying the itory Ofpdstd O
ideals constructed to build an ideological future path for a country compared to its actual blooming of capitali:

W EEN

Momentos que marcaron el munddMoments that shaped the worldThe East is Red)
2013
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Momentos que marcaron el murgd@rimavera Sounsobrepone imagenes de un popular evento musical en la
ciudad de Barcelona con un archivo audio de las manifestaciones y protestas callejeras del movimientd,del :
gue ha marcado los acontecimientos sogoliticos mas recientes.

Moments that shaped the wogdPrimavera Soungixtaposes images from a popular music festival in the city of
Barcelona and the audio archive of the manifestations and street protests of ti& Movement, which marked
the most recent socigolitical events.

- No, we have no fear.

Momentos que marcaron el mundddoments that shaped the worldPrimavera Sound I1)
2012

6EAAT 18 Xa&déb
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Momentosguemarcaronel mundoz HavanaBerlinsobreponeun planolargo de unacallede La Habanaactualcon
el archivoaudiode la cadenaCNNretransmitiendoen directo la caidadel muro de Berlinen 1982 Unadisyuncion
sencilla de la imagen y del sonido que recuerda la persistenciade un sistema ideol6gico que, una vez
descompuestaen otras partesdel mundo, siguecondicionandda vidaen Cuba

Momentsthat shapedthe world z HavanaBerlinjuxtaposesthe long shot of a nowadaysstreet in La Habanaand
the audio archive from the CNN live broadcastingthe fall of the Berlin wall, in 1989 This simple disjunction
betweenimage and sound suggeststhe persistenceof an ideologicalsystemwhich alreadyfell apart in certain
partsof the world, but still conditionslife in Cuba

Momentos que marcaron el munddMoments that shaped the world (Havan8erlin)
2012

6 EAAT Qb
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Stock

2012

Serie of 20 photographs produced in Cuba and Barcelona
Digital print on 5mm forex

20 x 25 cm each

La serie de fotografiaStock,a través de una aproximacion documental sobre actividades ilegales, atestigua
el robo de material en edificios en construccion o en almacenes de materia prima. Cada imagen se comple
con un comentario que indica la cantidad y tipologia del material sustraido. Las palabras completan el vac
restituyendo lo que ha desaparecido y devolviendo la condicién de indice de la imagen fotogréfica.

Warehouses and construction sites in Cuba are susceptible to regular burglaries. The photography series
0301 AES DOAOGAT 6O OAOETI OO AOOCI AA OEOGAOG AT A POIT D
AOEi A8 wAAE DPET Ol COAPE ET Al OAAO A AAPOEI T h OPAA
replace material absence.
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Stock

2012

Serie of 20 photographs produced in Cuba and Barcelona
Digital print on 5mm forex

20 x 25 cm each
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42 planks made of pine

%
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70 gray concrete bricks, 4 bags of cement glue and 4 of topsoil sand

Stock
2012

Serie of 20 photographs produced in Cuba and Barcelona
Digital print on 5mm forex
20 x 25 cm each
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378.890 m2 proyectados / 378.890 sgm planned
2012

Model made of wood and PVC, vinyl

244 x 122 cm

Unique piece

Debido a la falta de materias primas y la planificacion ineficiente en Cuba, la produccion planificada a men
es significativamente menor que la produccion real. Al darse cuenta de estas discrepancias recurrentes de
de la industria de la construccién, el artista crea un modelo hipotético de lo que podria haberse construido
se hubieran seguido los planes de produccion de cuatro empresas diferentes. '378.890 m2 proyectados' e
parque industrial ‘construido’ a partir de calculos de la suma de material no producido.

Due to a lack of raw materials and inefficient planning in Cuba, often planned production output is
significantly less than the actual output. Noticing these recurring discrepancies within the construction

ET AOOOOUh OEA AOOEOO AOAAOAOG A EUDI OEAOCEAAI 11T A
DOT ABAOGETT bHI AT O EAA AAAT mEi 111 xAA OEOI OCE8 0Q¢
calculations of the sum of unproduced material.
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MODEL OF AN INDUSTRIAL PARK BASED ON THE SUM OF UNPRODUCED
MATERIALS BY 4 CUBAN COMPANIES FOR CONSTRUCTION MATERIALS,
ACCORDING TO THEIR PRODUCTION PLAN (MONTHLY, QUARTERLY
AND A YEARLY) DURING 2011,

378 890 sQM PROJECTED

378.890 m2 proyectados / 378.890 sgm planned
2012

Model made of wood and PVC, vinyl

244 x 122 cm

Unique piece
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Turismo sin documentos / Tourism without documents
2011

La obra parte de la travesia que emprende Adrian Melis para llegar a la Kunsthalle Basel a exponer su traba
momento en gue se efectud el viaje, Melis no estaba en posesion de ningun documento de identificacion val
Esto ocurrié tras la prolongacion de la estancia del artista en Espafa tras la caducidad de su visa temporal,
mismo tiempo que su permiso cubano de residencia en el extranjero caducd, transformando al artista en un
expatriado ilegal. La planificacion del viaje fue totalmente ilegal dado que preveia cruce de fronteras y la
posibilidad de huir de las autoridades, corriendo el riesgo de ser capturado. El trayecto empezé en Barcelon
ciudad donde reside el artista, hasta la ciudad de Basilea, Suiza, pasando por fronteras francesas y suizas. |
hizo el mismo recorrido de regreso a Barcelona. Durante el viaje, grab6 todo lo que le ocurri6 a su alrededor
transito a través de diferentes ciudades, el cruce de las fronteras, el cambio de medios de transporte (trenes
autobuses, coches), las conversaciones con personas, la gestion de la compra de billetes, el cambio de idiol
intencién fue la de crear una vision personal y subjetiva generando un documento similar a la estética de los
reportajes turisticos. Por medio del montaje en el proceso de postproduccion el artista incluyd su voz narran
motivos reales que le obligaron a viajar de forma ilegal.

The work began with the travel the artist carried out to reach the Kusthalle Museum in Basel, to exhibit his w
10O OEA OEI A T &£ OEA OOAOGAT h -ATEO AEAT 80 EAOA AT U
happened because he had been living in Spain more than the period allowed by his visa and his Cuban pern
expired too, transforming Melis into an illegal expatriate.

The trip planning was completely illegal: crossing borders and escaping from the authorities with the risk of b
captured. The travel started in Barcelona, city where the artist is based in, and ended in Basel, Switzerland,
crossing the French and the Swiss borders. Melis did the same route to come back to Barcelona.

During the trip, the artist recorded everything happening around him: gressage through different cities, the
border crossing, the change of travelling means (trains, buses, cars), conversations with people, ticket mana
the change of languages. The intention was to create a subjective personal vision to generate a document si
to the aesthetic of touristic reportages and videos. The ppsiductive editing includes a sound track with the
voice of the artist narrating what forced him to travel illegally.
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Tourism without documents
Barcelona - Basel

Turismo sin documentos / Tourism without documents

2011
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Plan de produccion de suefios / Dreams Production Plan
2010z 2019

Produced in Cuba and Spain

Installation, wooden boxes documents, photographs

20 x 25 cm each

Uniquepiece

Losempleadosde masde 300lugaresde trabajo, entre oficinas,almacenes fabricasy establecimientosde
los sectoresagricola,gastronémicoy de la construccién,recibieronun cuadernoy se les instruy6 paraque
registraransus suefiosmientras se dormian en el trabajo. Ante la ausenciade trabajo y la inactividad, los
suefosse producenal serviciode otro empleador,el artista. Los suefiosse organizany apilanen estanterias
largasimitando como se colocanlos productosen los estantesde los supermercadosEnlugar de confirmar
gue el sistemasocialistaes ineficiente, el artista se propuso demostrar que un sistema socialistapuede
volverseeficiente, pero solo en el marcode la practicaartistica Aproximadamentese concibieronde dieza
quincesuefiospor semana

Employeesin more than 300workplaces,including offices, warehousesfactoriesand establishmentsin the
agricultural,gastronomicand constructionsectors,receiveda notebook and were instructedto recordtheir
dreamswhile falling asleepon the job. Inthe absenceof work andinactivity, dreamsare producedat another
Al D1 T sAicelh® artist. The dreamsare arrangedand stackedon long shelvingunits imitating how
productsare placedon supermarketshelves Insteadof confirming that the socialistsystemis inefficient, the
artist set out to provethat a socialistsystemcanbecomeefficient, but only within the framework of artistic
practice Approximatelyten to fifteen dreamswereconceivedeveryweek
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Plan de produccién de suefios / Dreams Production Plan
2010z 2019

Produced in Cuba and Spain

Installation, wooden boxes documents, photographs

20 x 25 cm each

Uniquepiece
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Plan de produccion de suefios / Dreams Production Plan
2010z 2019

Produced in Cuba and Spain

Installation, wooden boxes documents, photographs

20 x 25 cm eacphotograph, 20,5 x 11 x 2 cm each box
Unique piece

Installation view at ADN Galeria, Barcelona, 2012
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Produccién de suefios
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—— Real de suefios obtenidos

Plan de produccion de suefios / Dreams Production Plan
2010z 2019

Produced in Cuba and Spain

Installation, wooden boxes documents, photographs

20 x 25 cm eacphotograph, 20,5 x 11 x 2 cm each box
Unigue piece

10 11 12 13 14 15 1aé

semanas de trabajo

—=— Plan semanal de suefios
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Plan de produccion de suefios / Dreams Production Plan
2010z 2019

Produced in Cuba and Spain

Installation, wooden boxes documents, photographs

20 x 25 cm eacphotograph, 20,5 x 11 x 2 cm each box
Unigue piece
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El valor de la ausenciaExcusas para ausentarse de su centro laboral /
The value of absenceExcuses to be absent from your work center
2010- 2012

Produced in Havana and Barcelona

Video installation; Ofice desk, square tv monitor

Video, DVD PAL, colour, stereo

10:20 min

En Cuba la falta de motivacion y la insatisfaccién hacia el sistema socialista de produccion ha llevado a la
formacion del fendmeno de inventar excusas por parte de los trabajadores para no ir a trabajar. La toleran
de las empresas ha facilitado y favorecido el establecimiento de esta actitud como costumbre. Adrian Meli
ha recopilado y registrado el proceso creativo mental implicado en la produccion de excusas para no acud
trabajo. Aprovechando esa falta de motivacion por parte de los trabajadores, el artista ha podido entrar en
contacto con muchas personas que prefieren ser pagadas para no cumplir con sus tareas. Estos sujetos
utilizan el teléfono como via privilegiada para justificar su ausencia y para tener un mayor espectro de
posibilidades de aparentar una historia falsa. El propdsito del artista ha sido el de reunir la mayor cantidad
posible de pretextos a través de la compra de los derechos de las grabaciones por teléfono. El precio del
pretexto seria el mismo que la reduccion de salario, consecuencia de los dias de ausencia del trabajo. De
manera, Melis ha generado una colectividad improductiva que se beneficia con la misma cantidad de dine|
gue el estado pagaria por su productividad. Una excusa puede ser efectiva durante un solo dia o durar ha
un mes o quizds mas. Cada excusa puede prever un periodo de ausencia de varias formas: con una excu:
puede llegar a ausentarse un periodo que abarque entre una y varias semanas o se pueden realizar varia:
excusas con un periodo de efectividad méas corto dentro del mismo periodo. El pago de las excusas se efe
una vez que se concluye el tiempo de ausencia del puesto laboral.

$EOOAOEOAAAOEIT xEOE 11 x xACAO 1106 111U EAO CAIl
economic model, but many public servants also often come up with excuses to get off work. This is standa
practice as state enterprises, already embodying a high degree of inefficiency, are quite tolerant towards
AAOCAT AAO &£O01T i1 OEA xi1 OEDPI AAA8 4EA O6AI1 OA 1T &£ ' AOGA
this situation, Melis finds people willing to get paid for not showing up to work and asks to record their phor
AT 1 OAOOAOET T O AO OEAUGOA EOOOEAUET ¢ OEAEO AAOAI
value of the excuse depends on the number of days they manage to get off work and equals the amount
deducted from their salary as a result of their absence. Thus a group of people receive the same amount o
money as they would have from the State but in return for their absence. The boundaries between art and
labour become porous as the artist intends to keep as many people out of work as possible. The better the

artist is at persuading them to stay away from work, the better it is for his own work.
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El valor de la ausenciaExcusas para ausentarse de su centro laboral /
The value of absenceExcuses to be absent from your work center
2010- 2012

Produced in Havana and Barcelona

Video installation; Ofice desk, square tv monitor

Video, DVD PAL, colour, stereo

10:20 min

Edition of 3

Installation view at Kunsthalle, Basel, 2011
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dias de ausencia

200 l

. il

dias de ausencia por trabajador Macumulado de dias ausentes

1 63 85 87 83 51 93 95 37 99 101103105107109111113

No. trabajadores contactados

7773 8

El valor de la ausenciaExcusas para ausentarse de su centro laboral /

The value of absenceExcuses to be absent from your work center

2010- 2012

Produced in Havana and Barcelona

Video installation; Ofice desk, square tv monitor

Video, DVD PAL, colour, stereo

10:20 min

Edition of 3

Diagrama de dias de ausencia de los trabajadores / Diagram of the days of absence of the workers
Imagenes de los trabajadores que comunican la excusa por teléfono para no ir a trabajar / Images of some
workers calling the entreprise to communicate their excuses to justify their absence from work
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Elaboracion de cuarenta piezas rectangulares para la construccién de un piso /
The making of forty rectangular pieces for a floor construction

2008

Filmed and edited in Cuba

Video, PAL DVD, colour, stereo

5:00 min

En Cuba, como consecuencia de la falta de materiales para producir obras publicas, los trabajadores de u
establecimiento estatal invierten las 8 horas de su jornada laboral sentados esperando a que concluya su
OEAIi pi AA OOAAAET 8 ! bOi OAAEAT AT AA AOOA OEAI pi
OOAAAET 6h ATT T A ETOAT AEET AA AAO OEAA A 1 A EAA
naturaleza ficticia: cada operario imité el sonido de una maquinay, junto con los demas obreros, se creo I
impresion de que la fabrica estuviese activa produciendo ladrillos. Durante toda la jornada fatbesde las

8 de la mafiana hasta las 5 de la tarde operarios técnicos de la empresa estuvieron imitando con sonidos
guturales los ruidos de las maquinarias de trabajo que se escuchan durante su funcionamiento (mezclado
de cemento, palas, camiones, carretillas). El video juega con el ir6nico contraste entre la inmovilidad de la:
imagenes y el ruido cadtico reproducido artificialmente.

Due to a shortage of materials necessary to carry out the production process, the workers of a governmen
company spend their workday just sitting, doing nothing, waiting for the end of the working hours. Taking
AAOAT OACA 1T £ OEEO OOEI T h AipOU OEi Ah OEA AOOEOO
giving life to the factory, of generating a new form of movement, of a virtual and fictional nature: each
worker did imitate the sound of a machine and, together with all the other workers, they gave the impressic
that the factory was actively producing bricks. During the whole workdagm 8 am to 5 pm the workers
reproduced using their body (mouth, voice, hands) the usual noises heard during the functioning of the
factory, such as concrete makers, mixing machines, shovels, trucks and wheelbarrows. The video plays wi

the ironic contrast between the immobility of the images and the chaotic noise artificially reproduced.
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Elaboracion de cuarenta piezas rectangulares para la construccion de un piso /
The making of forty rectangular pieces for a floor construction

2008

Filmed and edited in Cuba

Video, PAL DVD, colour, stereo

5:00 min
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¢, COmo se construye un almacén? / How is an storehouse built?
2007

Filmed and edited in Cuba

Video, PAL DVD, stereo, colour

5:00 min

Estibar un material, clasificarlo y después controlar sus salidas es parte de las reglas que deben de respet
encargados del almacenaje en una empresa. Siguiendo los estibadores que controlan las salidas del mate
hacia sus residencias, es posible encontrarse con algunas piezas dispersas pertenecientes al almacén me
Estos materiales sustraidos, se encuentran en los domicilios de los trabajadores, almacenados de una for
gue recuerda la del almacén de origen. Una vez localizados, el artista los ha grabado en imagen para
reconstruir virtualmente el espacio de procedencia del material almacenado, o0 sea, el almacén central. Es
reconstruccion esta también apoyada por una descripcién sonora del proceso de almacenaje dada por el
personal de la empresa, duefios de las piezas sustraidas. Resulta irdnico escuchar a los empleados explic
como deberia estar organizado el almacén oficial mientras la camara graba el material robado y escondidc
sus domicilios.

Storehouse workers at a cement factory in Havana explain in an audio interview with the artist how to store
classify and keep track of the stock. They also explain how they protect it from theft by hiding it in
inconspicuous places around the factory. While the footage filmed by Melis in their homes, in secret, revea
all the stolen cement tucked away in wardrobes, cupboards and under mattresses. The video and audio
overlap paints a portrait of an amusingly paradoxical realttye workers who are meant to keep the stock in
the factory in check, steal it instead, and get away with it because they know how to hide it.
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¢ Como se construye un almacén? / How is an storehouse built?
2007
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Edition of 10
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Aqui todo el mundo me cuida / Here everybody takes care of me
2006

Filmed and edited in Cuba

Video, PAL DVD, stereo, colour

6:25 min

Este video muestra una entrevista grabada en cAmara oculta al director de una fabrica de cemento. Este
director presenta trastornos de esquizofrenia, pero a su vez, esos trastornos le permiten establecer una fo
de direccién que simula no estar al tanto de actividades ilicitas, siendo en realidad una especie de acuerdt
tacito entre todos.

This video shows a secretly filmed interview to the director of a cement factory. This director suffers from
schizophrenia disorders. Actually these disorders allow him in turn to lead a form of management in which
simulates not to be aware of illicit activities. In reality it becomes a kind of tacit agreement among all.
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Aqui todo el mundo me cuida / Here everybody takes care of me
2006

Filmed and edited in Cuba

Video, PAL DVD, stereo, colour

6:25 min
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Night watch

2004- 2005

Filmed and edited in Cuba
Video, PAL DVD, colour, stereo
5:30 min

En Cuba existen establecimientos que constantemente son victimas del desvio de recursos. Uno de estos
espacios son las carpinterias del Estado. Aprovechando una relacién confidencial con uno de los vigilante:
una carpinteria, Adrian Melis se apropio de una cantidad determinada de madera de la institucién y luego |
empled en la construccién de un puesto de vigilancia en la misma carpinteria. Dicha construccion es el
resultado de un gesto paradojicamente Util: el puesto fue situado en una zona favorable para el control de
actividades similares al gesto que la cred (o sea el robo de madera) pudiendo incluso ser utilizada por par
del vigilante que favoreci6 la extraccion del material o por los otros que comparten esta funcién de vigilanc
en las instalaciones de la carpinteria.

In Cuba some businesses are constantly victims of resources divert, as the governmental wood storage
facilities. Taking advantage of the friendly relationship between the artist and the watchman of one of these
workshops, Melis stole a required quantity of wood to build a surveillance post with the intention of locating
it inside the same workshop. This building is the result of a paradoxical useful action: the surveillance post
was placed in an area meant to control actions similar to the one the artist illegally undertook to produce th
post. This post could be used either by the same watchman involved in the wood theft, or by others carryin
out the same surveillance function.
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Night watch

2004- 2005

Filmed and edited in Cuba
Video, PAL DVD, colour, stereo
5:30 min
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ADRIAN MELIS

Nacido en Havana, Cuba. Vive y trabaja entre Barcelona y Atenas.

Adrian Melis toma como punto de partida las actuales circunstancias socioeconémicas en Cuba y en Europe
considera como el cambio de status quo afecta la vida de las personas y, ademas, las formas en que las so«
operan dentro de sus marcos estructurales. A partir de cuestiones de desempleo, ineficiencia burocratica,
corrupcion corporativa y politica, crea mecanismos en los que las experiencias e historias de terceros se inte
la produccion o ejecucion de su trabajo. Su metodologia inculca en las obras cualidades irdnicas y absurdas
tiempo que permite la manifestacion de elementos de ausencia, ya sean formales o simbdlicos. Inspirado pc
falta de motivacion y productividad en Cuba, Melis también experimenta con la creacion de oportunidades d
empleo temporal factibles tanto en el hogar como en Europa. Sus trabajos toman la forma de fotografia, vide
instalaciones.

Adrian Melis (Havana,Cuba1985 takesas his starting point current socioeconomiaircumstancesn Cubaaswell
asin Europeand considershow the shifting status quo affectsthe livesof individualsand furthermore the waysin
which societiesoperate within their framework Drawingfrom issuesof unemployment,bureaucraticinefficiency,
corporateaswell as political corruption he createsmechanismsn which third ® A O @¥périénesand storiesare
integratedin the production or executionof his work. His methodology instills within the worksironic and absurd
qualities,meanwhileallowing for elementsof absence geither formal or symbolicto manifest Inspiredby the lack
of motivation and productivity in Cuba, Melis also experimentswith creating feasible temporary employment
opportunitiesboth at home andin Europe

Adrian Melis is basedbetween Cubaand Europe He is a former resident at the Rijksakademievan Beldeende
Kunstenof Amsterdam (20142015. In 2010he graduatedfrom the Universityof Art (ISA)in Havana,Cubaand
between20062008participatedat the Catedraof BehaviouralArt directedby TaniaBruguera

Since2010hiswork hasbeenrepresentedby ADN Galeriain Barcelonawhere he hashad three solo showssince
SelectiveMemory (2018, SurplusProductionLine (2015, Time To Relax(2013 and New Production Structures
(2012. Thefirst two exhibitionsthat took placein 2012and 2013receivedthe Award Art Nou by the Associationof
Galleriesin Barcelonaandthe GACAwardfor BestExhibitionin a PrivateGalleryin Barcelonayespectively

Selectedsolo showsinclude Absolute silencedoes not exist, FundacionCerezalesAntonino y Cinia(Cerezales,
Spain), The Valueof Absence KunsthalleBasel(Switzerland) STOCK Museumof Modern Art, MAS (Santander,
Spain) Selected group shows Video Art in Latinoamerica,LAXART,Los Angeles(USA) Hors Pistes, Centre
PompidouParis(France) Breadand RosesMuseumof Modern Art of Warsaw(Poland) Atopolis, Manegede Sury
and WIELS contemporary Art Centre Mons (Belgium), How To Work, Kunsthalle Basel (Switzerland), Future
GenerationArt Prize, PinchukArt Center, Kiev (Ukraine), Formsof Distancing, SteirischerHerbst Festival,Graz
(Austria) Untitled (two takeson crisis),de Appel Arts Center,Amsterdam(Netherlands) Artlab, QueensMuseum
of Art, New York (USA) UnevenGrowth: TacticalUrbanismsfor ExpandingMegacities,MoMA, New York (USA),
10th ShanghaBiennale Shanghai(China)
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EXPOSICIONESIDIVIDUALE$SOLOSHOWS

2020
Terraasciutta Acquedottoaugusteodel Serino(Underneaththe ArchesProgram),Naples
2768 2353 8. 1958 5®%6. 100Q PoriArt Museum,Pori

2018
SelectivaMlemory ADN Galeria,Barcelona
Landof Plenty, ElApartamentogallery,Havana

2017

SelectedNVorks High Line,New York

Absolutesilencedoesnot exist FundaciénCerezaleg\ntoninoy Cinia,Leon
EmptyPage KunstlehrstuhBaden,Baden

2015

NoAdmittance de Appel Arts Centre,Amsterdam
SurplusProductiorLing ADN Galeria,Barcelona
AdrianMelis ProjectSpaceFestival,Centrum,Berlin

2013

Timeto Relax ADN Galeria,Barcelona
TheValueof AbsenceKunsthalleBasel Basel
DreamsProductiorPlan EspaiDosTerrassa

2012
STOCKMuseumof ModernArt (MAS),Santander
NewStructuref Production ADN Galeria,Barcelona
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EXPOSICIONESOLECTIVAEGROURSHOWS

2023
CIFOx Arts ElectronicaLentosKunstmuseumLinz
Outof Office IMPAKT Utrecht.

2022

Reclaimingthe Echo,Loop screeningorogram, CentroCulturalde EspafiaCDMXMéxica

Loop Film Festival ADN Galeria,Barcelona

Reclamandcl eco,Museode laMusicade Barcelona

8th InternationalCanakkaleBiennial Canakkale

AroundVideoz Fair,Hotel Moxy, Lille.

No Access,Video Art Exhibition, Viewmaster Projects Foudation former underground NATO Headquarters
Maastricht

Ghostsof the Machine,PolygonGallery,Vancouver

2021
Onesongis verymuchlike another, andthe boat is alwaysfromafad GuangdongTimesMuseum Guangdong
No New Normal: Absurdityof Labour, GlasgowFilm Festival Glasgow

2020
EngagementRate Formula, Short Films, Rotterdam International Film Festival, (IFFR)Rotterdam Site Specifig
Screeningat CarletonCollege Minnesota

2019

5994isjusta number ADN Galeria,Barcelona

TheGoldenAgeof CubanVideoArt, The CinémathequeguébécoiseMontreal

After leavingbeforearriving KaunasBiennale Kaunas

Survivalit, LatvianCenterfor ContemporaryArt, Riga

Anatomyof PoliticalMelancholyAthensConservatory

I'malwaysin the other, Agah5 g @G@llection MuseumEvliyagil Turkey

Nohabranuncaunapuerta Estasadentrg Teixeirade FreitasCollection Salade Arte Santander Madrid
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2018

Otro amaneceren el trépico, ContemporaryCuban artistic practices Stiftung ReinbeckhallenSammlung fur
GegenwartskunstBerlin

OlaCubalille

Chi Utopia mangiale mele Soprintendenzaarcheologia,bellearti e paesaggioVerona, Rovigo e Vicenza,Corte
Dogana,Verona

Art Souterrairfestival2018 LABORMPROBUSVontreal

ARC(02018 ADN GaleriaMadrid

2017

On/Off. CiclodeartistascubanosMaisonEuropéennele la photographie,Paris
VideArtin LatinoamericaLAXARTLosAngeles

HavanaArt Weekendprogram,Habana

You&] A4 Arts Foundation,CapeTown

ImagedumondelaborieuxArt Digital Center,Paris

Salon de arteontemporaneoCentro de Desarrollo de las Artes Visuales, Habana
Open FormAthens

PostPeaceNest, The Hague

ArtBrussels, ADN Galeria, Brussels

Intérims (art contre empldip Panacée, Montpellier

PostPeaceWurtembergischer Kunstverein Stuttgart

Ciutat de VacanceBluseu dArt Modern i Contemporani de Palma, Mallorca

Rumors of GlonBasis Ar Space, Frankfurt

Videocreation in CubBmma S. Barrientos Mexican American Cultural Center, Austin
First Day of Good Weathératin American Art, Coceived by Despacio, Sies + Hoke, Dusseldorf
Belief in the power of GestuRrojektraum LS44, Berlin

Valor de UsdCentro Wilfredo Lam, La Habana

2016

Crisis of Presenc@ori Art Museum

The Agony and the Ecstaflalma, Mallorca

Teesside World Exposition of Art and TechnolMbA,Middlesbrough Institute of Modern Art
Yes | carCentre d'art contemporain Walter BenjamiRerpignan
MACBA Collection3dMuseu d'Art Contemporani de Barcelona
Untitled (two takes on crisigle Appel arts centre, Amsterdam

Hors Pistes 2016: Les Anarchives de la ré@atdre Pompidou, Paris
Groupe MobilgVille Vassilieff, Paris

PostPeace Akbank Sanat ,Istanbul

Kamaradog Clark House Initiative, Mumbai & New Delhi

No One Belongs Here More Than, Yaspacio, San José
International Film Festival Rotterdam 2016. Rotterdam

A Bread and RosgglOMA Museum of Modern Art of Warsaw
LOOP, ADN Galeria, Barcelona

ARCO, ADN Galeria, Madrid
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2015

CPH: MARKET, Copenhagen International Documentary Film Festival

Creating Common Good,Vienna Art Week, Viena

Kamarado Stedilijk Museum Bureau, Amsterdam

The asf-principle MagazingBregenzer Kunstverein, Bregnez

Tener que Senti€oleccion Los Bragales Arte Contemporaneo, Gijéon

Desitjos i necessitats. Noves incorporacions a la Col-leccio MWEERA, Barcelona
Tedium VitagOn Mediation, ADN Platform. Sant Cugat del Vallés, Barcelona

La distancia adecuagda 5 video program, Fundacié Sufiol, Barcelona
Popposition OFFair(Servais collection). Brussels

O que vocé vé nao o que vocé peréahma Thomas Gallery. Sao Paolo

Atopolis supported by the WIELS contemporary art centre, Manége de Sury, Mons
EngagementsPoitiers Museum

Everything Was Forever, Until It Was No Mékenci Gallery, Amsterdam

FIAC Officielle Art Fair, ADN Galeria, Paris

Artissima Art Fair, ADN Galeria, Torino

ArtBrussels, ADN Galeria, Brussels

ARCO, ADN Galeria, Madrid

2014

Uneven Growth: Tactical Urbanisms for Expanding MegabitiddA, New York; RijksakademieOPEN, Amsterdal
Permanent Playfullnes$/endes Wood DM, Sao Paulo

10th Shanghai Biennale

Forms of Distancingteirischer Herbst festival, Graz

Future Generation Art Prizeinchuk Art Center, Kiev

In Search of Lost Tim€astrum Peregrini, Amsterdam

Economie Humain&EC Ecole des Hautes Etudes Commerciales, Paris

Frestes Trienal de Artes de Brasil, Sorocaba, Sao Paulo

Barcelona InspitaCercle Artistic de Sant Lluc, Barcelona

Ibi et Nunc: Sobre paraddjicas democrétieabra i Coats Centréiit Contemporary, Barcelona
ActivacionesNeue Gallerie, Innsbruck

Habitar, Construir, Pensar. Poéticas y perspectivas discursivas en el Videoarte Cubano Contempe2iiey), (20
Havana

Espacio de Creacién Contemporanea ECCO, Céadiz

Untitled, ADN Galeria, Miami

Artissima Art Fair, ADN Galeria, Torino

ArtRio, ADN Galeria, Rio de Janeiro

VOLTA10, ADN Galeria, Basel

LOOP, ADN Galeria, Barcelona

ARCO, ADN Galeria, Madrid
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2013

Group ShowD+T Project Gallery, Brussels

Occupying Building, Thinking: Poetic and Discursive Perspectives on Contemporary Cuban Vide20A€) (1990
University of South Florida Contemporary Art Museum, Tampa
Jetztzeit Centre dart la Panera, Lleida

In the heart of the countrifhe Museum of Modern Art in Warsaw
EspaiDos, Terrasa

Artlab, Queens Museum of Art, New York

Casal Solleric, Fundacié Palma, Espard Palma, Mallorca
ArtBrussels, ADN Galeria, Brussels

ARCO, ADN Galeria, Madrid

2012
Fuck Off o pé la pinga con to@ienal de la Habana
Arte40 Prize, selected artistsarte ¢, Centro Arte Complutense, Universidad Complutense de Madrid

2011

Arte Util Off Limits, Madrid, Spain

Experience Pommery #8a Fabrique songrBomaine Pommery, Reims
Auditorium Moscow, A Sketch for a Public Si2eke Palaty, Moscow
Somewhere Els&aleria Noguerasblanchard, Barcelona

How To Work (More for) Leksinsthalle Basel

Temor y deseo de ser devoradusit Centro de Arte Contemporaneo, Girona
Swab, ADN Galeria, Barcelona

LOOP, ADN Galeria, Barcelona

2010

XXXI Bienal de Pontevedra, Universidad de Vigo
Urban Researclirestival Directors Lounge, Berlin
Il.Festival Internacional Cine Cubano de Munich
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2009

Residencias Batiscafo, Centro de Desarrollo de las Artes Visuales, La Habana
Per DiemBetonsalon, Paris

Atmoésfera Teatro Bertold Brecht, La Habana

Factoria Habana 10 bienal de La Habana, La Factoria, La Habana

Evento tedrico 10 bienal de La Habana, |I.S.A., La Habana

Arte, salud y sociedadlO bienal de La Habana, Hospital psiquiatrico de La Habana
Estado de excepciotO bienal de La Habana, Galeria Habana, La Habana

Octava muestra de nuevos realizadores, ICAIC, La Habana

Presentacion de audiovisuales, Universidad Nacional de Cordoba

Video experimental y video arte: Artistas de Cuba, Museo de Antioquia, Medellin
7mo Festival Internacional de Cine Pobre de Humberto Solas, Gibara, Holguin
8va Muestra de Jovenes Realizadores, ICAIC, La Habana

Salén de arte contemporaneo, Centro de Desarrollo, La Habana

2008

Curadores go homEspacio Aglutinador, La Habana

Inventarios Fundacién Ludwig de Cuba, La Habana

Le Fresnoy Habana Reptifuseo Nacional de Bellas Artes, La Habana
7ma Muestra de Jovenes Realizaddr@$labana

El Repartpgaleria Ciudades del Mundo, La Habana

2007

Movimientos socialistaBienal de Beijing

Inventarig Fundacion Ludwing de Cuba, La Habana

3ra Muestra de audiovisualégisitaciones al héroe, variaciones de la dBdk Zero, Alianza Francesa, La Haban
2da Muestra de audiovisuales, Sala Zero, Alianza Francesa, La Habana

00AOAT OAAEeT AAl DOI UAAOIT-UBHM&iddCith " T 1T EOT U " AOAO
Ni a favor ni en contr&acultad de artes y Letras, La Habana

RescribibleTaller Arte de Conducta, house of Tania Bruguera, La Habana

2006
Bueno, Bonito y Barat@rivate house, La Habana
Presentation to the 9th Bienal de la Habana, Taller Arte de Conducta, house of Tania Bruguera, La Habana
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COLECCIONES / COLLECTIONS

MAS Santander, Spain

MACBA Barcelona, Spain

Muzeum Sztuki NowoczesngjMuseum of Modern Art in Warsaw Poland
Collection Patrik Chiche, Belgium

Collection los Bragales, Jaime R. Sordo, Spain

Collection Alain Servais, Belgium

Collection Gensollen

Collection Lemaitre, France

Collection A. de Galbert, France

Collection Teixeiras da Freitas, Portugal

Kunsthalle Basel, Switzerland

Pori Art Museum., Finland

Fundacién Cerezales y Limia, Spain

FRAC Pays de la Loiire, France

Fondazione Morra Greco, Italy

&1 1T A0 $i DAOOAI AT OA1 AG! OO #1711 OAi Ppi OAET 8 $i PAOOA

PREMIOS / AWARDS

2013 Art Nou by Abe (Association of Galleries from Barcelona), Barcelona

2013 Award GAC for the best exhibition in 2012 in a private gallery, Barcelona

Yooa O"OATThHh "TTEOT U AAOAOTI 6 AxAOAARAA AU 3PATEO

RESIDENCIAS / RESIDENCES

ADN Platform, Barcelona, 2019

Fundazione Morra, Napoles, 2019

Times Museum Guangzhou, China, 2018

ADN Platform, Barcelona, 2015

Rijksakademie van Beeldende Kunsten residency, 220045
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The Paradox of Labour
Pori art Museum; ADN Galeria: Barcelona, 2021

The Paradox » wading on the wok of  Adrian
of Labour Melis

Cuba Talks
Sans, Jéréme; Salas Redondo, Laura
Rizzoli: New York, 2019

interviews with 28 contemporary artists by
JEROME SANS
AURA SALAS REDONDO

Rezou

ANATUMY OI: Anatomy of Political Melancholy
PﬂI_ITIGAI_ Athens Conservatoire: Athens, 2019
MELANCHOLY
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Plan de produccién de sueiios de
empresas estatales en Cuba

Adrian Melis

Adrian Melis

the Value of Absence

,! |
| SEhE
| daaas

%l 4001 AT O E 186NDBOAOE
Es Baluard: Palma, 2016

Plan de produccion de suefios de empresas estatales
Cuba. Adrian Melis
ADN Galeria Ediciones: Barcelona, 2013

Adrian Melis. The Value of Absence
Kunstahlle Basel: Basel, 2013
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VICTORIA SACCO

Adridn Melis, vista de la exposicién Zhe Value of Absence, Kunsthalle Basel, Basilea, Suiza.
© Kunsthalle Basel/Foto: Serge Hasenbohler/cortesia del artista y ADN Galeria

En el episodio #41 de Fons Audio de la Radio Web del Museo de Arte Contemporéneo de Barcelona
(MACBA), el artista Adridn Melis (La Habana, 1985) presenta su obra de forma precisa y articulada. Me-
diante instalaciones y videos, su trabajo aborda la realidad utilizando herramientas documentales, para luego
subvertirlas a través del absurdo, la paradoja y la metfora. Sus primeros trabajos dan cuenta de un interés por
desentrafar las contradicciones del sistema laboral cubano y por convertir, a través del arte, lo improductivo
en productivo. En el video instalacion E/ valor de la ausencia: excusas para ausentarse de su centro laboral
(2009-2010), Melis recopila y graba una serie de falsos pretextos para ausentarse del trabajo, adquiriendo
los derechos de las grabaciones de las llamadas telefénicas en las que se notifican las bajas. El costo de los
derechos corresponde a lo que habrfan percibido los trabajadores si hubieran ido a trabajar. As, Melis crea
una colectividad improductiva y pone en cuestién las dindmicas del sistema laboral estatal.

LAMALETA DE PORTBOU
70
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= Menu nrc ) L}' Mijn nieuws
Recensie Beeldende kunst

Wees niet welkom: expositie in een
mergelgroeve over vluchtelingen is
om koud van te worden

Kunst en migranten Op een vliegtuigtrap staan mensen in de rij te wachten. Er is alleen
geen vliegtuig. De tentoonstelling ‘No Access’ gaat met korte films over de
vluchtelingencrisis verder dan de overbekende nieuwsitems.

De expositie No Access in de Zuid-Limburgse Cannerberg toont indringende films over asielzoekers, zoals ‘Centro di Permanenza
Temporanea' van Adrian Paci.
Foto Bert Janssen ta

Beeldende kunst No Access is een tentoonstelling waar je koud tot op het bot vandaan komt. Letterlijk: de ruim
No Access is tot 13/11 te twintig video-installaties zijn te zien in de Cannerberg, een voormalig geheim NAVO-

zien in het voormalig NAVO- complex in een bij i De komt er niet boven de 13
Hoofdkwartier Cannerberg, graden uit.

Maastricht. Meer info:

Viewmaster Projects

2 Toef Jaeger
© 28 oktober 2022 om

& Leestijd3minuten

R Opslaan in leeslijst

o0 -

Of de makers deze locatie bewust kozen vanwege die symbolische waarde, wordt uit de
toelichting niet duidelijk. Maar als iets zichtbaar wordt op de filmbeelden in deze thema-
expositie die het i initiatief Vi Projects is het de
ijskoude manier waarop migranten worden ontvangen.

De beelden die te zien zijn in de onderaardse gangen krijg je niet voorgeschoteld alsof je naar
een journaal kijkt, je moet er als toeschouwer een beetje naar zoeken. De donkere gangen -
die ter id van de ing tijdelijk zijn - lopen soms dood,
achter kleine deuren kunnen zich meerdere kamers bevinden, en overal zijn er schermen
met video’s over grenscontroles en migratie. Je moet een paar keer heen en weer lopen om
zeker te weten dat je alles hebt gezien.

Er zitten indrukwekkende beelden en video’s tussen over de grote verhalen: een collage van
luchtfoto’s van de Rio Grande legt het verschil tussen Mexico en de VS bloot, zonder dat je
ook maar één mens kan zien (Best of Luck with the Wall van Josh Begley). Een animatiefilm
over Afghanistan vertelt het verhaal van jongen die vergeefs probeert zijn vriendinnetje mee
te krijgen. Wie gaat voelt zich schuldig, wie blijft redt het niet (Leaving the Box van Osman
Taheri).

Er zijn gesprekken met Afghanen en Syriérs die al maandenlang op Lesbos wachten en
aanvraag na aanvraag doen (Children of the Labyrinth van Marieke van der Velden en Philip
Brink). We zien kaarten waarop geprobeerd wordt een logische, werkzame grens tussen
Israél en Libanon in te tekenen (Sewing Borders van Mohamad Hafeda) om zo bevestigd te
zien dat ige grenzen te werden Die gevolgen worden
zichtbaar in de meeste andere werken.

Hoe koud bet ook is in de Cannerberg, je durft eigenlijk niet weg te
lopen.

Pijnlijk hoogtepunt is The Flood van Tina Farifteh, drie schermen met louter beelden van een
golvende zee, met cynische van Trump en Wilders, die woorden

als voor viuchtelil en kaal ‘hten over

verdronken viuchtelingen anderzijds.

Kunstmatige grenzen

Hoe pijnlijk ook, dit soort berichten haalt dan tenminste nog het nieuws. Dat kunstmatige
grenzen grote gevolgen hebben, weten we weliswaar al vanaf het moment dat Afrika werd
‘verdeeld’ onder de Europeanen en ook zijn we ons steeds bewuster van hoe polariserend
woorden kunnen zijn. Dat maakt de films niet minder waardevol, ze intrigeren, maar echt
verrassend zijn ze helaas niet.

No Access is het sterkst wanneer het verhalen vertelt die je geneigd bent ‘klein’ te noemen.
Zoals Farewell, een autobiografische graphic novel van Sam Yazdanpanna, die laat zien hoe hij
uit Turkije met een vals paspoort naar Nederland probeerde te komen, en een
‘mensensmokkelaar zijn leven redde. Het is een spannende vertelling die zich bijna als een
speelfilm laat bekijken.

Of het verhaal van de man die breed lachend zijn succesverhaal vertelt, dat echter een illusie
blijkt te zijn. Hij vluchtte uit Senegal en zit vast in Marokko; de Cubaanse kunstenaar Adrian
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De film Centro di Permanenza Temporanea van Adrian Paci.
Foto Bert Janssen &

Wachtkamer

Zoals altijd maken niet de ergste beelden, maar juist de alledaagse beelden de meeste indruk.
In de korte film Wachtkamer van Laura Huygen zien we mensen die wachten op de
behandeling van hun asielaanvraag in Nederland. Ze zitten, hangen, leren Nederlands,
wachten, en wachten nog eens wat langer. Hoe koud het ook is in de Cannerberg, je durft

eigenlijk niet weg te lopen.

Dan is er nog de moeder van een gezin dat op Lesbos ook zit te wachten. Ze leest een brief
voor waarin ze vertelt over haar aarzeling; over haar hoop dat wat ze doet het beste is voor
haar kinderen; over de wanhoop wanneer er maar niets gebeurt, al drie jaar lang.

Nadat ze de brief heeft voorgelezen neemt ze haar kind op de arm. Haar man en andere kind
komen erbij staan, ze zwaaien de filmmakers vriendelijk lachend uit. Dit vrolijke beeld van
een blij gezin op een Grieks eiland toont de kunstmatigheid van alles. Net als bij die
vliegtuigtrap en de ‘smiler’ uit Senegal: je kan een lach opzetten, maar er valt niets te lachen.

Nieuwsbrief NRC Cultuurgids

Wat moet je deze week zien, horen of luisteren? Onze redacteuren recenseren en tippen

Vivianvansaaze@hotmail.com Inschrijven

R Leeslijst = Artikeldelen = Mail deredactie & Volgonderwerpen

Beeldende kunst Migratie en viuchtelingen
Nieuws en recensies van beeldende Wereldwijd zijn miljoenen mensen op de
kunst viucht

Volgend Voigen Voorbeeld

Aanbevolen voor jou

CHINESE INVLOED

https://www.viewmaster - projects.com/kortfilm -no-access/
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Underneath the Arches. A Napoli arte
contemporanea in un antico acquedotto

romano. Le foto
: HEEHR

By Claudia Girawd -~ 27 ot

TERZA MOSTRA DEL PROGRAMMA DI ARTE CONTEMPORANEA, A CURA DI CHIARA
PIROZZI E ALESSANDRA TRONCONE, NEI SOTTERRANEI DELL'ANTICO ACQUEDOTTO
AUGUSTEO DEL SERIND, NEL BORGO VERGINI SANITA. PROTAGONISTA L'ARTISTA
CUBANO ADRIAN MELIS

Agriam Malis, Tarra assiue

2020, Frote Antorls Fieascia

1l legame tra archeologia e arte contemporanea toma sotto i riflettori a Napoeli. Questa volta,
ad animare |'antico Acquedotto Augusteo del Serino fino al 15 novembre & un'installazione
ambientale site specific di Adrian Melis (L'Avana, 1985), terzo artista invitato per il
programma culturale Underneath the Arches, a cura di Chiara Pirozzi e Alessandra Troncone,
realizzato in collaborazione con I’ Asseciazione VerginiSanita, con il supporto di Fondazione
Morra e MANN - Museo Archeologico Nazionale di Napoli.

UNDERNEATH THE ARCHES: LA RESIDENZA NEL RIONE SANITA

Durante la residenza nel Rione Sanita, quartiere simbolo di una periferia difficile e ora
protagonista di una rinascita culturale, I’artista cubano ha dato vita a una catena produttiva
che intende riattivare il corso di cio che oggi non c'e piit: I"acqua. A questo scopo, Melis si &
servito della Foley Art, tecnica in uso nel cinema che permette la riproduzione di specifici
suoni attraversoe diverse tipologie di oggetti, attivati da alcuni abitanti della zona.

" L'intervento di Adrian Melis riflette a pii livelli sul concetto di roving, stabilendo un nesso
tra le rimanenze visibili nel sito archeologico e le difficolts del presente” spiegano le curatrici.

LA PERFORMANCE IN ACQUEDOTTO

" Nel titolo, ‘Terra asciutta’, é racchivsa tale dualita: un luogo asciutto per mancanza
dell’acqua, ma anche per I'assenza di strutture e sicurezze, da cui si generano forme di lavore
alternative che sfruttane la creativitd e l'ingegno come materia prima™. Cosi,
un'infrastruttura di epoca romana tra le pill imponenti del mondo antico con uno sviluppo di
circa 100 km & diventata teatro di un'azione performativa partecipata poi tradotta in
installazione, ora visibile in questi sotterranei. Ecco le immagini...

- Claudia Giraud
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‘ Il progetto «Underneath the Arches»

Nell’Acquedotto del Serino alla Sanita
I'arte mette in moto un nuovo «flusso»

Trasformare il bene archeologico da sito attraverso l'utilizzo sperimentale della tecnica
contemplativo in un luogo produttivo, cinematografica della Foley art (che permette
restituendogli vitalita e funzionalita. Equesta | la riproduzione di specifici suoni attraverso

la mission di «Undemneath the Archess, oggetti diversi) Melis provera a riattivare
programma di arte contemporanea direttoda | T'originario flusso d'acqua dell'antico

Chiara Pirozz e Alessandra Troncone, in acquedotto. Si intitola «Terra asciutta» infatti
collaborazione con I'Associazione il progetto (fino al 15 novembre) realizzato
VerginiSanita, che oggi (alle 11.30) propone il al tamente per «Underneath the Archess,
terzo appuntamento. Protagonisti: Adrian e mediante un'azione fortemente simbolica
Melis, artista cubano (Avana, 1985) ¢ | resti coinvolgera il visitatore in forma immersiva.
dell'Acquedotto Augusteo del Serino. Ma l'acqua che un tempo scorreva nella
Praticamente quella parte di un percorso di canalina dell'acquedotto romano, rifornendo il
oltre 100 chilometri, che dalle sorgenti del territorio in maniera capillare, verra soltanto
Serino arriva fino a Miseno, rinvenuto nel 2011 | evocata, resterd assente. Al suo posto, oggetti
in via Arena Sanitd, al di sotto del Palazzo recuperati nel quartiere, insieme agli stessi
Peschici Maresca, nel cuore di Borgo Vergini e | muri che definiscono il perimetro dello spazio,
di proprieta dell'Arciconfraternita dei diventeranno corpi sonori nelle mani degli
Pellegrini. Succede cosi che grazie al abitanti reclutati con lo scopo di ridare
reclutamento di forza lavoro della zona ¢ funzione all'imponente struttura. Cosi nello

sforzo di ritrovare la sua funzione originaria,
l'acquedotto ne acquistera un’altra, tutta
contem : da risorsa d'acqua diventerd
perq ¢ ora risorsa di lavoro e di
aggregazione sociale. La traccia sonora che
risuoneri nello spazio una volta che i
lavoratori hanno lasciato la loro postazione
diventerd la memoria di un'azione collettiva, in
grado di conservare le prove della presenza
umana cosi come gli oggetti lasciati in quella
officina temporanea, indizi che riveleranno il
processo con cui l'antico acquedotto ¢ tornato,
inaspettatamente, a vivere nel presente.
Lartista si fa quindi attivatore di un processo
gia in atto nel quartiere ¢ nella cittd, ricreando
un luogo di lavoro, un laboratorio
seminascosto vivo ¢ dinamico. Nato nel 2018, il
progetto «Underneath the Arches» ¢é realizzato
con il contributo della Regione Campania, ha
ricevuto il Matronato della Fondazione
Donnaregina per le arti contemporanee ¢ gode
del patrocinio dell’Accademia di Belle Arti di
Napoli. In pil1 & supportato dalla Fondazione
Morra e dal Mann.

Melania Guida

© HPROOUDONE MSEHVATA
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