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Counting Dead Women
2023

This installation brings together painting, drawing and collage. Its title  is taken from the annual 
count of women murdered by men in United Kingdom. Harrison wants to demonstrate that 
femicide is not an isolated or localised incident, and that all too often these murders are 
committed by husbands and family members of the victims. The quote on the large canvas that 
reads "If I'm not in on Friday I may be dead" comes from a casual comment Judith Nibbs made as 
she left work. Nibbs was beheaded by Dempsey Nibbs, her husband of 30 years.

Esta instalación reúne pintura, dibujo y collage. El título hace referencia al recuento anual de 
mujeres asesinadas por hombres en Reino Unido. Harrison quiere demostrar así que el 
feminicidio no es un incidente aislado ni localizado, y que con demasiada frecuencia estos 
asesinatos son cometidos por maridos y familiares de las víctimas. La cita en el gran lienzo que 
ÒÅÚÁ ȰIf )ȭÍ not in on Friday I may be deadȱ ÐÒÏÖÉÅÎÅ ÄÅ ÕÎ ÃÏÍÅÎÔÁÒÉÏ ÃÁÓÕÁÌ ÑÕÅ ÈÉÚÏ *ÕÄÉÔÈ 
Nibbs al salir del trabajo. Nibbs fue decapitada por Dempsey Nibbs, su esposo durante 30 años.

Aquesta instal·lació reuneix pintura, dibuix i collage. El títol fa referència al recompte anual de 
dones assassinades per homes al Regne Unit. Harrison vol demostrar així que el feminicidi no és 
un incident aïllat ni localitzat, i que massa sovint aquests assassinats són comesos pels marits i 
familiars de les víctimes. La cita en el gran llenç que diu "If I'm not in on Friday I may be dead" 
prové d'un comentari casual que va fer Judith Nibbs en plegar de la feina. Nibbs va ser decapitada 
per Dempsey Nibbs, qui havia estat el seu marit durant 30 anys.
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Counting Dead Women. Panels
2023
Acrylic and collage on canvas.
5parts: 61,5 x 61 x 2 cm.
Unique piece
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Counting Dead Women. Drawing
2023
Graphite and watercolor on paper.
29,7 x 21  cm.
Unique piece 
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Counting Dead Women. Painting
2023
Acrylic, watercolor and collage on canvas.
68,5 x 270 cm.
Unique piece
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You looking at me?
2013
Drawing and collage on paper.
Diptych: 71 x 50 cm paper; 83,5 x 63,5 x 3 cm framed.
Unique piece
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The day the music died
2019
Drawing and collage on paper.
71 x 50 cm; 83,5 x 63,5 x 3 cm. framed.
Unique piece
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Can't take my eyes of you
2015
Drawing and collage on paper.
Diptych: 76 x 50 cm. each.
Unique piece
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Radical Literature (Politics and the beauty of words)
2004

This work integrates portraits of historical figures related to each other and fragments of 
handwritten text: Mary Wollstonecraft and William Godwin; Dorothy Wordsworth and William 
Wordsworth; Mary Shelley and Percy Shelley. The work investigates the contributions of those 
women who, in famous partnerships with men, were considered intellectually inferior by public 
opinion. Harrison thus demystifies numerous myths while pointing out that all of these 
characters in literary history were involved in the politics of the time.

Esta obra integra retratos de personajes históricos relacionados entre sí mismos y fragmentos de 
texto manuscrito: Mary Wollstonecraft y William Godwin; Dorothy Wordsworth y William 
Wordsworth; Mary Shelley y Percy Shelley. La obra investiga las contribuciones de aquellas 
mujeres que, en famosas parejas con hombres, fueron consideradas intelectualmente inferiores 
por la opinión pública. Harrison desmitifica así numerosos mitos al mismo tiempo que señala que 
todos estos personaje de la historia de la literatura estuvieron involucrados en la actividad 
política de la época.

Aquesta obra integra retrats de personatges històrics relacionats entre si mateixos i fragments 
de text manuscrit: Mary Wollstonecraft i William Godwin; Dorothy Wordsworth i William 
Wordsworth; Mary Shelley i Percy Shelley. L'obra investiga les contribucions d'aquelles dones 
que, en famoses parelles amb homes, van ser considerades intel·lectualment inferiors per l'opinió 
pública. Harrison desmitifica així nombrosos mites al mateix temps que assenyala que tots 
aquests personatges de la història de la literatura estaven involucrats en ÌȭÁÃÔÉÖÉÔÁÔ política de 
l'època.
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Radical Literature (Politics and the beauty of words)
2004
Acrylic on canvas.
43 x 188 cm.
Unique piece
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DRAWINGS AND COLLAGES

Harrison became politicized during the late 1960s, influenced by the anti-Vietnam war 
movement and events such as May 1968, and began taking part in feminist demonstrations. In 
ΧίέΦȟ ×ÅÁÒÉÎÇ ÆÁËÅ ÂÒÅÁÓÔÓ ÁÎÄ Á ÆÁËÅ ÓÍÉÌÅȟ ÓÈÅ ÔÏÏË ÐÁÒÔ ÉÎ Á ÐÒÏÔÅÓÔ ÏÒÇÁÎÉÚÅÄ ÂÙ ÔÈÅ 7ÏÍÅÎȭÓ 
,ÉÂÅÒÁÔÉÏÎ -ÏÖÅÍÅÎÔ ÔÏ ÄÉÓÒÕÐÔ ÔÈÁÔ ÙÅÁÒȭÓ ÔÅÌÅÖÉÓÅÄ Ȭ-ÉÓÓ 7ÏÒÌÄȭ ÃÏÎÔÅÓÔȢ 3ÈÅ ÐÁÒÁÌÌÅÌÅÄ ÔÈÉÓ 
mode of activism in her practice, making drawings that used irony to challenge gendered 
ÓÔÅÒÅÏÔÙÐÅÓȢ 4ÈÅ ÁÃÔ ÏÆ ÌÏÏËÉÎÇ ÈÁÓ ÁÌ×ÁÙÓ ÂÅÅÎ ÂÏÔÈ ÓÕÂÊÅÃÔ ÁÎÄ ÓÔÒÁÔÅÇÙ ÉÎ (ÁÒÒÉÓÏÎȭÓ 
production. Some works combine delicately drawn or painted fragments of imagery sourced 
from pop culture and art history to create visual and verbal puns that turn the oppressive male 
gaze back on itself. Other works fuse household materials with texts and documents as 
ÉÎÃÏÎÔÒÏÖÅÒÔÉÂÌÅ ÅÖÉÄÅÎÃÅ ÏÆ ÍÁÌÅ ÓÕÐÒÅÍÁÃÙȢ !ÌÌ ÔÈÅ ×ÏÒËÓ ÁÓÓÅÒÔ ÔÈÅ ÆÅÍÉÎÉÓÔ ÍÁØÉÍ ÔÈÁÔ ȬÔÈÅ 
ÐÅÒÓÏÎÁÌ ÉÓ ÐÏÌÉÔÉÃÁÌȭȢ

Harrison se politizó a finales de la década de 1960, influenciado por el movimiento contra la 
guerra de Vietnam y acontecimientos como Mayo de 1968, y comenzó a participar en 
manifestaciones feministas. En 1970, luciendo pechos postizos y una sonrisa falsa, participó en 
una protesta organizada por el Movimiento de Liberación de la Mujer para interrumpir el 
concurso televisado de "Miss Mundo" de ese año. Ella comparó este modo de activismo en su 
práctica, haciendo dibujos que usaban la ironía para desafiar los estereotipos de género. El acto 
de mirar siempre ha sido a la vez tema y estrategia en la producción de Harrison. Algunas obras 
combinan fragmentos de imágenes delicadamente dibujadas o pintadas procedentes de la 
cultura pop y la historia del arte para crear juegos de palabras visuales y verbales que hacen que 
la opresiva mirada masculina vuelva a sí misma. Otras obras fusionan materiales domésticos con 
textos y documentos como evidencia incontrovertible de la supremacía masculina. Todas las 
obras afirman la máxima feminista de que "lo personal es político".
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Pain, Pleasure & Power
2015
Acrylic paint, gicléeprint, collage and small painted framed canvas
213 x 162 x 4 cm
Unique piece
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Pain, Pleasure & Power
2015
Intallationview at Royal Academy of Arts, London



These Boots Are Made For Walking
2013
Mixed media collage 
58 x 71 cm 
Unique piece
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The Golden Phallusy
2010
Watercolor and graphite on paper
55,2 x 35,6 cm
Unique piece
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What's That Long Red Limp Wrinkly Thing You're Pulling On?
2009

This piece of satirical drawing presents hypersexualised comic characters alongside icons from 
art history: Lady Deathstrike and Captain America admire Willem de Kooning's Woman and 
Bicycle. By depicting Captain America with large breasts, high heels and garters, the artist not 
only challenges the male chauvinism implied in the representation of women, but also in the 
restrictive conceptions of sexual identity and heterosexuality. Her appropriation of the superhero 
opens up a new avenue for feminist visual criticism, while continuing to challenge gender roles in 
mainstream culture.

Esta pieza de dibujo satírico presenta personajes de cómic hipersexualizados junto a iconos de la 
historia del arte: Lady Deathstrike y el Capitán América admiran Mujer y Bicicleta de Willem de 
Kooning. Al dibujar al Capitán América con grandes pechos, tacones altos y ligas, la artista no 
solo desafía al machismo implícito en la representación de la mujer, sino también las 
concepciones restrictivas de la identidad sexual y la heterosexualidad. Su apropiación del 
superhéroe abre una nueva vía para la crítica visual feminista, al tiempo que continúa desafiando 
los roles de género en la cultura mainstream.

Aquesta peça de dibuix satíric presenta personatges de còmic hipersexualitzats juntament amb 
icones de la història de l'art: Lady Deathstrike i el Capità Amèrica admiren la Dona i Bicicleta de 
Willem de Kooning. En dibuixar al Capità Amèrica amb grans pits, talons alts i llenceria femenina, 
l'artista no només desafia el masclisme implícit en la representació de la dona, sinó també les 
concepcions restrictives de la identitat sexual i l'heterosexualitat. La seva apropiació del 
superheroi obre una nova via per a la crítica visual feminista, al mateix temps que continua 
desafiant els rols de gènere en la cultura mainstream.
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What's That Long Red Limp Wrinkly Thing You're Pulling On?
2009
Colored pencil and watercolor on paper
68 x 55 cm 
Unique piece
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Certified Organic 
2007
Watercolor and graphite on paper
39 x 30,5 cm 
Unique piece
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The Healthier Choice
2017
Colored pencil and watercolor on paper
70,5 x 53,5 cm 
Unique piece
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Getting close to my masculinity (from the Captain America series)
2013

Margaret Harrison questions the stereotypes that limit sex and gender identities of people. 
Throughout the exploration of these issues, the artist interacts critically with the social 
constructions of masculinity and feminity through the  appealing facade of irony. Since the 
beginning of her career in the 70s, Harrison reports in her watercolors, as the feminism of the 
decade did, that the oppression system towards women is historical and changing, not 
immanent. To do so, she reports the objectizationof women and the reproduction of male 
domination produced by stereotypes. Using frequently icons of pop art in a Warhol style, 
celebrities from the movies industry or heroes from Marvel and Disney characters, Margaret 
Harrison reverse the roles and hyper sexualize the male figure from a feminist inverted look.
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Getting close to my masculinity (from the Captain America series)
2013
Pencil, watercolour and collage on paper
Diptych, 71 x 50 cm each (83,5 x 63,5 x 3 cm framed)
Unique piece



Guernika-Aleppo
2018 

Es la producción más reciente de Harrison y ha sido creada especialmente para esta muestra. La 
obra, conformada por tres lienzos, aborda el conflicto sirio e inspira el título de la exposición, It 
(ÁÓÎȭÔ Changed: And Babies?
Este enunciado remite de alguna manera a esa concepción bergsoniana del tiempo en que los 
sucesos históricos terminan siempre por repetirse, aunque sea bajo distintas manifestaciones. 
Así, puede entreverse un claro enlace entre las guerras sucedidas y las que se están 
desarrollando, el holocausto, y el conflicto sirio. Si estableciéramos una conexión análoga 
ÐÏÄÒþÁÍÏÓ ÓÅđÁÌÁÒ ÑÕÅȟ Ȱ!ÎÎÁ &ÒÁÎË ÅÓ ÈÏÙ ÕÎÁ ÎÉđÁ ÓÉÒÉÁȱȟ ÑÕÅ ÌÁÓ ÒÕÉÎÁÓ ÄÅÌ Aleppo remiten a 
las de Guernica y que el Patriarcado se personifica en aquel Saturno de Goya, que devoraba a sus 
hijos cuando eran más débiles porque suponían una potencial amenaza a su estatus de poder. 

This is the most recent production by Harrison, specially created for this exhibition. The work, 
form for three canvas,  tackling the Syrian conflict and inspires the title of the exhibition, It 
(ÁÓÎȭÔ #ÈÁÎÇÅÄȡ !ÎÄ "ÁÂÉÅÓȩ 
This heading, some way, brings to mind the bergsoniannotion of time in which the historical 
events always again occur, although under different parameters. Thereby shows up a clear 
relationship between past and actual wars, the holocaust, and the Syrian conflict. If we would 
ÅÓÔÁÂÌÉÓÈ ÁÎ ÁÎÁÌÏÇÏÕÓ ÃÏÎÎÅÃÔÉÏÎ ×Å ×ÉÌÌ ÁÂÌÅ ÔÏ ÐÏÉÎÔ ÏÕÔ ÔÈÁÔȟ Ȱ!ÎÎÁ &ÒÁÎË ÉÓ Á 3ÙÒÉÁÎ ËÉÄ 
ÎÏ×ÁÄÁÙÓȱȟ ÔÈÁÔ ÔÈÅ !ÌÅÐÐÏȭÓ ÒÕÉÎÓ ÒÅÍÁÉÎÅÄ ÔÈÅ 'ÕÅÒÎÉÃÁȭÓ ÂÏÍÂÉÎÇ ÁÎÄ ÐÁÔÒÉÁÒÃÈÙ ÉÓ 
ÅÍÂÏÄÉÍÅÎÔ ÏÎ ÔÈÅ 'ÏÙÁȭÓ 3ÁÔÕÒÎȟ ×ÈÏ ÄÅÖÏÕÒÅÄ ÈÉÓ Ï×Î ÓÏÎÓ ÉÆ ÔÈÅÙ ×ÅÒÅ ÔÏÏ ×ÅÁË ÉÎ ÏÒÄÅÒ ÔÏ 
protect his own status of power. 
'And Babies' refers to the Vietnam War where a whole village was massacred and during the trial 
of LieutenantCalleyȟ ÉÎ ÔÈÅ 53ȟ ×ÈÅÎ ÁÓËÅÄ ÁÂÏÕÔ ÔÈÅ ÍÁÓÓÁÃÒÅȟ ÈÅ ÒÅÐÌÉÅÄ ΅ÁÎÄ "ÁÂÉÅÓȰ ÔÏ 
ÉÎÄÉÃÁÔÅ ÈÅ ËÉÌÌÅÄ ÔÈÅÍ ÁÌÌȡ Ȱ) ×ÁÓ ÏÒÄÅÒÅÄ ÔÏ ÇÏ ÉÎ ÔÈÅÒÅ ÁÎÄ ÄÅÓÔÒÏÙ ÔÈÅ ÅÎÅÍÙȢ 4ÈÁÔ ×ÁÓ ÍÙ ÊÏÂ 
that day. That was the mission I was given. I did not sit down and think in terms of men, women, 
and children. They were all classified as the same, and that's the classification that we dealt with 
over there, just as the enemy. I felt then and I still do that I acted as I was directed, and I carried 
ÏÕÔ ÔÈÅ ÏÒÄÅÒ ÔÈÁÔ ) ×ÁÓ ÇÉÖÅÎ ÁÎÄ ) ÄÏ ÎÏÔ ÆÅÅÌ ×ÒÏÎÇ ÉÎ ÄÏÉÎÇ ÓÏȱȢ
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Guernika-Aleppo
2018
Oil on canvas
3 parts: 172 x 133, total: 172 x 400 cm 
Unique piece
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Singing Roses
1985-2012

In Singing Roses, a series comprising two groups of works, homage is paid to Rosa Luxemburg, 
exploring the intersection of feminism and socialism and emphasizing that the struggle for 
gender equality cannot be separated from the broader fight for human equality, and vice versa. 
The first group of works consists of a triad of drawings depicting the fist and the rose, symbols of 
socialism, surrounded by text that remains consistent in all three cases. This text emanates from 
four core pillars: radical artistic practice, activism, socialism, and theory, forming a framework 
representing the elements that shape the artist's artistic method. The second group of works 
challenges stereotypical definitions of socialism by suggesting diverse approaches to the 
concept. Its four pieces bring together portraits and texts of Rosa Luxemburg with contemporary 
women. Additionally, there is a portrait of another Rosa, one of the artist's daughters, 
accompanied by a text by British feminist theorist Jean McCrindle.

En Singing Roses, una serie que comprende dos grupos de obras, se rinde homenaje a Rosa 
Luxemburgo y se aborda la intersección feminismo-socialismo, resaltando que no se puede 
separar la lucha por la igualdad entre los sexos de las luchas por la igualdad entre los seres 
humanos y viceversa. El primer grupo de obras está compuesto por una tríada de dibujos del 
puño y la rosa, símbolos del socialismo, rodeados de texto, el mismo en los tres casos, que parte 
de cuatro ejes: práctica artística radical, activismo, socialismo y teoría, formando un esquema de 
los elementos que generan el método artístico de la artista. El segundo grupo de obras combate 
las definiciones estereotipadas sobre qué es el socialismo sugiriendo diferentes aproximaciones 
al mismo. Las cuatro piezas que lo componen reúnen retratos y textos de Rosa Luxemburgo con 
mujeres del presente, un retrato de otra Rosa, una de las hijas de la artista, junto a un texto de la 
teórica feminista británica Jean McCrindle.
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Singing Roses. Fists and roses
1985-2012
Graphite on paper.
3 parts: 76 x 55 cm. each.
Unique piece
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Singing Roses. Rosa
1985-2012
Pencil and collage on paper.
4 parts: 68 x 53 cm. each.
Unique piece
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Olympia Model Role
2010

In her aim of reporting that violence towards women is a consequence of a complex framework 
of sex, race and gender, a recurring subject in her work, Margaret Harrison recasts Édouard
-ÁÎÅÔȭÓOlympia (1863) to report issues such as racism and sex discrimination, this time in the art 
world. -ÁÎÅÔȭÓpainting depicted, at the forefront, a white-skin woman, with a provocative look, 
and a dark-ÓËÉÎ ×ÏÍÁÎ ÁÔ ÔÈÅ ÂÁÃËȟ ÏÎÌÙ ÐÅÒÃÅÐÔÉÂÌÅ ÂÙ ÈÅÒ ×ÈÉÔÅ ÃÌÏÔÈÅÓȢ )Î (ÁÒÒÉÓÏÎȭÓ ÔÈÒÅÅ 
reinterpretations, various celebrities, living and dead, interchange racially defined roles: the 
brown-skin woman (Michelle Obama, Hattie McDaniel and JennierLópez) place themselves at 
the front of the watercolour, while the white-skin woman (Vivien Leight, Marilyn Monroe and 
Marlene Dietrich) is relegated to the bottom of the image. Margaret Harrison reminds us that sex 
and class are categories  that operate interesetically.

Ensulabor por denunciarque la violenciacontra las mujeresrespondea un complejoentramado
de sexo, razay clase, un temarecurrenteensuobra, Margaret Harrison recuperaOlympia (1863) 
de ÉdouardManetpara denunciarcuestionescomoel racismoy la discriminaciónsexual haciala 
mujer, estavezenel mundodel arte. La obrade Manetrepresentabaenun primer planouna
mujerde tez blanca desnuda, mirandoprovocativamente, y enun segundoplanounamujerde 
pieloscura, imperceptible sólopor el contrastede susropasclaras. Enla tres reinterpretaciones
de Harrison, variascelebridades, tanto vivascomomuertas, intercambianlosroles racialmente
definidos: la mujerde pieloscura(Michelle Obama, Hattie McDaniel y Jennifer López) pasaa
estarenun primer plano, mientrasla mujerde tez blanca (Vivien Leight, Marilyn Monroe y 
MaerleneDietrich) quedarelegadaal fondo de la imagen. Margaret Harrison nosrecuerdaque el 
sexoy la claseson categoríasque operanintereseccionalmente.
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Olympia Model Role
2010
Watercolor and graphite on paper.
41 x 30,5 cm
Unique piece
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Craftwork (The Prostitution Piece)
1979

#ÒÁÆÔ×ÏÒË ÒÅÆÌÅÃÔÓ ÕÐÏÎ ×ÏÍÅÎ ÓÅØÕÁÌ ÅØÐÌÏÉÔÁÔÉÏÎ ÁÎÄ ÈÏÍÅ×ÏÒËÅÒÓȭ ÒÉÇÈÔÓȢ 4ÁËÉÎÇ ÔÈÅ 
industrial crisis of the 70sin the United Kingdom as a starting point, Harrison reports the 
situation of many working-class women that saw themselves forced to become street 
ÐÒÏÓÔÉÔÕÔÅÓȟ ÉÎ ÏÒÄÅÒ ÔÏ ÃÏÎÔÒÉÂÕÔÅ ÔÏ ÔÈÅ ÐÏÏÒ ÆÁÍÉÌÙȭÓ ÉÎÃÏÍÅȢ (ÁÒÒÉÓÏÎ ÌÁÍÅÎÔÓ ÔÈÅ ÌÏÓÓ ÏÆ 
qualified know-how practiced by homemakers such as embroidery, sewing or knitting, in favor of 
an industrial revolution that embraced the production of all goods. This work was included in one 
ÏÆ ÔÈÅ ËÅÙ ÅØÈÉÂÉÔÉÏÎÓ ÏÎ ÆÅÍÉÎÉÓÍȟ Ȱ)ÓÓÕÅÓȡ 3ÏÃÉÁÌ 3ÔÒÁÔÅÇÉÅÓ ÂÙ 7ÏÍÅÎ !ÒÔÉÓÔÓȱȟ ÃÕÒÁÔÅÄ ÂÙ 
Lucy Lippard. The exhibition highlighted the feminist artistic practice socially oriented. In Chris 
#ÒÉÃËÍÁÙȭÓ×ÏÒÄÓȟ (ÁÒÒÉÓÏÎȭÓ ×ÏÒË ×ÁÓȟ ÁÍÏÎÇ ÏÔÈÅÒÓȟ ÔÈÅ ÏÎÅ ÔÈÁÔ ȰÒÅÆÌÅÃÔÅÄ ÓÏÃÉÁÌ ÉÓÓÕÅÓ ÔÈÁÔ 
ÈÁÄ ÎÏÔ ÈÉÔÈÅÒÔÏ ÁÐÐÅÁÒÅÄ ÉÎ ÁÒÔ ÇÁÌÌÅÒÉÅÓȱȢ

Craftwork reflexionaacercade la explotaciónsexual de la mujery de losderechos de las amasde 
casa. Trasladándosea la crisis industrial de ReinoUnidode losaños70, Harrison denunciala 
situaciónde muchasmujeresde claseobrera, que se vieronobligadasa ejercerla prostituciónen
la callepara podercontribuira la economíafamiliar. Harrison lamentala pérdidade saberes
cualificadospor las amasde casa comoel bordado, la costurao el punto, enfavor de una
revoluciónindustrial que abarcótoda la producciónde bienes. Estapiezafue incluidaenunade 
las exposicionesclave sobreel feminismoȟ Ȱ)ÓÓÕÅȡ 3ÏÃÉÁÌ 3ÔÒÁÔÅÇÉÅÓ ÂÙ 7ÏÍÅÎ !ÒÔÉÓÔÓȱȟ 
comisariadapor Lucy Lippard, en la que se reconocíanprácticasartísticasfeministasorientadas
socialmente. Enpalabras de Chris Crickmay, el trabajode Harrison fue, entre otros, el que 
destacóȰreflejandopreocupacionessocialesque, hasta el momento, no habíanaparecidoen
galéríasÄÅ ÁÒÔÅȱȢ 
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Craftwork (The Prostitution Piece)
1979
Exhibition view at BPS22, 2021.
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Craftwork (The Prostitution Piece)
1979
Exhibition view at AzkunaZentroa, Bilbao, 2017.
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Craftwork (The Prostitution Piece) 
1979
Audio, fabrics and mixed media 
Unique piece
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Craftwork (The Prostitution Piece) 
1979
Audio, fabrics and mixed media 
Unique piece
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Beautiful Ugly Violence
2003-04

Violence against women is not an isolated fact, but a consubstantial fact to a violent and global 
patriarchal system. Showing the existing types of violence towards women and rejecting the 
typical victimist speech of a stereotyped and simplified feminism, Margaret Harrison researches 
and reports the process of beautify violence against women implemented by the contemporary 
patriarchal system. During the process of documentation for the artwork, Margaret Harrison 
contacted an agent that worked with inmates within the area of San Francisco, and asked her 
that, whenever she had her periodical interviews with the inmates convicted of violancetowards 
women crimes, she asked them the reasons why they committed those crimes. To produce this 
piece, Margaret Harrison uses mixed-media collages, oil paintings and watercolours, exploring 
ÔÈÅ ÁÅÓÔÈÅÔÉÃ ÓÔÒÁÔÅÇÉÅÓ ÔÏ ÂÅÁÕÔÉÆÙ ÖÉÏÌÅÎÃÅ ÁÇÁÉÎÓÔ ×ÏÍÅÎȢ 4ÈÉÓ ×ÏÒË ×ÁÓ ÄÅÓÃÒÉÂÅÄ ÁÓ ȰÁ ÆÉÅÌÄ 
day of juxtapositions, as the bright and almost cheery colors of her paintings counter the often 
subdued and sometimes deadly topic: the various means of committing violence against 
×ÏÍÅÎȱȢ

La violenciacontra las mujeresno esun hechoaislado, sinoque esun hechoconsubstanciala un 
sistemapatriarcalviolentoy global. Mostrandoquétiposde violenciahay hacialas mujeresy 
rechazandoel típicodiscursovictimistade un feminismoestereotipadoy simplificado, Margaret 
Harrison investigay denunciael procesode embellecimientode la violenciahacialas mujeres
implementadopor el sistemacontemporáneopatriarcal.  Durante el procesode documentación
para la pieza, Margaret Harrison contactócon unaagenteque trabajabacon reclusosenel área
de San Francisco, y le pidió que, a losreclusoscondenadospor crímenesde violenciamachista
hacialas mujeres, ensusreunionesperiódicasles preguntaraporquécometieronesoscrímenes. 
Para producirla pieza, Margaret Harrison se inclinapor collages de técnicamixta, pinturasal óleo
y acuarelas, dondeexploralas estrategiasestéticasde embellecimientode violenciacontra las 
mujeres. Este trabajo fue descritocomoun díade campo de yuxtaposiciones, yaque loscolores
brillantesy casialegresde suspinturascontrarrestanel temaa menudo moderadoy a veces
mortal: losdiversosmediosde cometeractosde violenciacontra las mujeres.
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Beautiful Ugly Violence (wall)
2003-04
Watercolor and mixed media collage on paper
5 parts: 95 x 100 cm, total: 195 x 500 cm
Unique piece
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Beautiful Ugly Violence (wall)
2003-04
Watercolor and mixed media collage on paper
5 parts: 95 x 100 cm, total: 195 x 500 cm
Unique piece
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Beautiful Ugly Violence (wall)
2003-04
Watercolor and mixed media collage on paper
5 parts: 95 x 100 cm, total: 195 x 500 cm
Unique piece
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Beautiful Ugly Violence (grid)
2003-04
Watercolor and mixed media collage on paper
24 partes: 21,6 x 27,9 cm
Unique piece
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Beautiful Ugly Violence (grid)
2003-04
Watercolor and mixed media collage on paper
24 partes: 21,6 x 27,9 cm
Unique piece
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Beautiful Ugly Violence (grid)
2003-04
Watercolor and mixed media collage on paper
24 partes: 21,6 x 27,9 cm
Unique piece
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Beautiful Ugly Violence (grid)
2003-04
Installation view at BPS22, 2021.
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Beautiful Ugly Knives
2003-04
Oil on canvas
66 x 66 cm 
Unique piece

c/ Mallorca, 205
08036 Barcelona
T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com



Beautiful Ugly Hammer
2003-04
Oil on canvas
66 x 66 cm 
Unique piece
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Beautiful Ugly Hand Gun
2003-04
Oil on canvas
66 x 66 cm 
Unique piece
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Beautiful Ugly Kettle
2003-04
Oil on canvas
66 x 66 cm 
Unique piece
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Beautiful Ugly Scissors
2003-04
Oil on canvas
66 x 66 cm 
Unique piece
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Beautiful Ugly Stones
2003-04
Oil on canvas
66 x 66 cm 
Unique piece
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Marilyn (series)
1994-98

Margaret Harrison brings back the figure of Marilyn Monroe aiming to explore her life, love, 
body, mind and relations of power in a more positive light. Harrison arranged an installation from 
different representations of the actress that demonstrated new and different sides from which 
ÐÅÒÃÅÉÖÉÎÇ ÔÈÅ ÁÒÔÉÓÔ ÉÎ ÌÉÆÅ ÁÎÄ ÄÅÁÔÈȢ -ÏÓÔ ÓÔÒÉËÉÎÇ ×ÁÓ ÔÈÅ ÁÄÁÐÔÁÔÉÏÎ ÏÆ ÄÅÁÄȭÓ -ÁÒÉÌÙÎ ÐÏÌÉÃÅ 
picture, completely lifeless, not pretty, instead of the golden girl that the public had known. This 
image brings us back to reality and erases the sophistication built around the actress as a 
Hollywood product. Harrison establishes a dialogue among representation, narrative and reality 
and reports that the Hollywood narrative cannot be disassociated from the person who 
represents it. These acrylic series brings not only the history of the actress, but also the sense of 
universal tragedy in the cold loss of innocence and youth. 

Margaret Harrison recuperala figurade MarylinMonroe con la intenciónde explorarsuvida, sus
amantes, sucuerpo, sumentey las relacionesde poderenunaluz máspositiva. Conformóuna
instalacióna partir de distintasrepresentacionesde Marilyn que demostrabanuevosy distintos
ángulosdesdelosque vera la estrellade cine enviday muerte. La másllamativaera la 
adaptaciónde la fotografíapolicialde Marylinmuerta, completamentesin viday sin belleza, en
lugarde la chicadoradaque el públicohabíaconocido. A travésde estaimagen, que nos
devuelvea la realidady eliminala sofisticacióncreadaalrededorde la actrizcomoun productode 
Hollywood, Harrison estableceun diálogoentre representación, narrativay realidady denuncia
que la narrativahollywoodienseno se puededisociarde la persona que la representa. 
Estaseriede acrílicostransportano sólola historiade la actrizsinotambiénel sentidode 
tragediauniversal enla fríapérdidade inocenciay juventud. 
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Marilyn Gold
1994
Acrylic on canvas
35,5 x 28,5 cm 
Unique piece
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Young Marilyn (Blonde)
1994
Watercolor on paper
60 x 45 cm 
Unique piece
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Young Marilyn (Dark hair)
1994
Watercolor on paper
60 x 45 cm 
Unique piece
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Marilyn is Dead (Black and White)
1994
Acrylic on canvas
36 x 28 cm 
Unique piece
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Marilyn is Dead (Blonde)
1994
Acrylic on canvas
76 x 52 cm 
Unique piece
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Marilyn (series)
1994-98
Exhibition view, Azkuna Zentroa, Elssie Ansareo
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%ÌÌÅÎȭÓ Dress
1998

Dress and clothing, elaborated according to the mandates of sex, gender, and sexuality, are 
associated with landscape in this series, as a way of dismantling the ȬÎÁÔÕÒÁÌȭ narrative that 
sustains them and emphasizing that both are signs, cultural constructs. How is a landscape built? 
Why do its inhabitants live there as they do? The artist poses such questions with %ÌÌÅÎȭÓ dress 
(1998), using the painting to situate ×ÏÍÅÎȭÓ experiences in a global context. She establishes a 
comparison between ordinances of sex, gender and sexuality with the production and circulation 
of goods. %ÌÌÅÎȭÓ dress tells the story of the dress that Harrison bought in Cumbria, the one Ellen 
wears in the painting, which was made and sold in the geographic locations listed around her 
figure. 

El vestuario y la ropa, elaborados según los mandatos del sexo, género y sexualidad, se asocian 
con el paisaje en esta serie, como una forma de desmantelar la narrativa 'natural' que los 
sustenta y enfatizar que ambos son signos, construcciones culturales. ¿Cómo se construye un 
paisaje? ¿Por qué sus habitantes viven allí como lo hacen? La artista plantea tales preguntas con 
%ÌÌÅÎȭÓ dress (1998), utilizando la pintura para situar las experiencias de las mujeres en un 
contexto global. Establece una comparación entre las normativas del sexo, género y sexualidad 
con la producción y circulación de bienes. %ÌÌÅÎȭÓ dress cuenta la historia del vestido que Harrison 
compró en Cumbria, el que Ellen lleva en la pintura, el cual fue fabricado y vendido en los lugares 
geográficos enumerados alrededor de su figura.
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%ÌÌÅÎȭÓ dress  
1998
Acrylic paint on canvas
3 pieces: 2 de 123 x 2 x 153 cm + 1 de 132 x 2 x 153 cm 
Unique piece
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Scents of Identity
1993-94

This series arose from the connection that the artist established between the painting A Bar at 
the Folies Bergère (Édouard Manet, 1881-82), and some contemporary works portraying women 
who work for the ÖÉÅ×ÅÒȭÓ enjoyment: specifically, women working in the cosmetic sections of 
large department stores.  These watercolour paintings denounce a visual-ideological apparatus 
that commodifies women, promotes the idea that women exist to serve men, and pushes servile 
femininity as an item of consumption. These often go unnoticed in the crush of the 
propagandistic, desire-creating machinery of consumer temples and their liturgies. The 
machinery perfectly articulates the elegance and allure of these spaces with women situated 
Ȭbehind the showcaseȭȟ the counter, in order to draw attention. The products offer the promises 
and miracles of modernity, and women themselves are contracted and displayed  to represent 
the product or brand in the selling space. In these watercolours, as in -ÁÎÅÔȭÓ painting, the 
ÓÕÂÊÅÃÔȭÓ eyes are often focused outside the frame, inviting us to consider the intersection 
between cosmetics and commerce, cosmetics and identity. 

Este serie de obras surge de la conexión que la artista establece entre la pintura A Bar at the 
Folies Bergère (1881-82) de Édouard Manet y algunos ejemplos contemporáneos de exposición 
de mujeres trabajando para  disfrute del espectador, en concreto, las dependientas en los 
departamentos de cosmética de los grandes almacenes. Las acuarelas denuncian un aparato 
visual-ideológico al servicio de la mercantilización de las mujeres, de la promoción de la idea de 
que las mujeres están al servicio de los hombres, de una femineidad servicial, objeto de consumo 
incluso, que a menudo pasa desapercibido en la apabullante maquinaria de propaganda y 
creación de deseo de los templos de consumo y sus liturgias. Esa maquinaria articula a la 
ÐÅÒÆÅÃÃÉĕÎ ÌÁ ÅÌÅÇÁÎÃÉÁ Ù ÌÁ ÓÅÄÕÃÃÉĕÎ ÄÅ ÌÏÓ ÅÓÐÁÃÉÏÓ ÃÏÎ ÌÁÓ ÍÕÊÅÒÅÓ ÔÒÁÓ ȰÅÌ ÍÏÓÔÒÁÄÏÒȱ ÐÁÒÁ 
conseguir la atención de los espectadores. Los productos ofrecen las promesas y los milagros de 
la modernidad  y las dependientas son contratadas y presentadas en el espacio de la venta para 
representar el producto o la marca. A menudo en las acuarelas, como en la pintura de Manet, la 
mirada se dirige fuera del marco, a la vez que se propone reflexionar sobre las intersecciones 
entre cosmética y comercio, entre cosmética e identidad. 
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Scents of Identity. Fenwicksstore, London (1)
1993
Watercolors on paper. 
24 x 18 cm.
Unique piece
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Scents of Identity
1993
Watercolors on paper 
19 x 26 cm
Unique piece
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Scents of Identity
1993-94
Exhibition view, Azkuna Zentroa, Elssie Ansareo
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Greenham Common 
1989

In 1981, a group of women chained themselves to the fence of the Royal Air Force base at 
GreenhamCommon (United Kingdom), to protest a decision by the British goverment to keep 
US nuclear missiles there. This led to the formation of the Greenham#ÏÍÍÏÎ 7ÏÍÅÎȭÓ 0ÅÁÃÅ 
Camp, which fought for the same cause. The missiles were removed in 1991, but the camp 
remained operational until 2000 to protest the trident nuclear missile programme. Margaret 
(ÁÒÒÉÓÏÎ ÖÉÓÉÔÅÄ ÔÈÅ ÃÁÍÐ ÏÎ ÓÅÖÅÒÁÌ ÏÃÃÁÓÉÏÎÓȢ Ȭ4ÈÅ ÆÅÎÃÅ ÉÔÓÅÌÆ ×ÁÓ ÁÌÍÏÓÔ Á ÐÉÅÃÅ ÏÆ ÁÒÔ×ÏÒËȟ 
ÌÉËÅ Á ÃÁÎÖÁÓ ×ÈÉÃÈ ÐÅÏÐÌÅ ÕÓÅÄ ÔÏ ÈÁÎÇ ÂÁÎÎÅÒÓ ÁÎÄ ÐÁÉÎÔÉÎÇÓ ÏÎ ÁÎÄ ×ÅÁÖÅ ÔÈÉÎÇÓ ÉÎÔÏȭȢ 7ÈÅÎ 
the New Museum of NexYork invited her to be an artist in residence in 1989, she decided to do a 
×ÏÒË ÏÎ ÔÈÅ ÃÁÍÐ ÁÎÄ ÔÏ ÍÁËÅ ÐÅÏÐÌÅ ÉÎ ÔÈÅ 5ÎÉÔÅÄ 3ÔÁÔÅÓ Á×ÁÒÅ ÏÆ ÉÔȡ ȬÁÆÔÅÒ ÁÌÌȟ ÔÈÅ ÍÉÓÓÉÌÅÓ ÁÒÅ 
ÔÈÅÉÒÓȭȢ %ØÐÌÏÒÉÎÇ ÏÎÃÅ ÍÏÒÅ ÔÈÅ ÒÅÌÁÔÉÏÎ ÂÅÔ×ÅÅÎ ÁÃÔÉÖÉÓÍ ÁÎÄ ÁÒÔȟ ÓÈÅ ÐÒÏÄÕÃÅÄ Á ÓÅÒÉÅÓ ÏÎ ÔÈÅ 
ÈÉÓÔÏÒÙ ÁÎÄ ÌÉÆÅ ÏÆ ÔÈÅ ÃÁÍÐȟ ×ÈÉÃÈ ÓÈÅ ÐÒÅÓÅÎÔÅÄ ÉÎ ÁÎ ÉÎÓÔÁÌÌÁÔÉÏÎ ÔÈÅÒÅ ÁÔ ÔÈÅ "Ï×ÅÒÙȢ Ȭ) ×ÁÎÔÅÄ 
ÔÏ ÃÒÅÁÔÅ Á ÄÉÁÒÙ ÏÆ ÉÍÁÇÅÓ ÆÒÏÍ ÔÈÅ ÆÅÎÃÅ ÔÈÁÔ ×ÅÒÅ ÂÏÔÈ ÐÅÒÓÏÎÁÌ ÁÎÄ ÐÏÌÉÔÉÃÁÌȢȭ &ÏÒ Á ÓÅÃÏÎÄ 
showing of the installation in 2013, she added mirrors in reference to the 1983 action in which 
thousands of women carrying mirrors surrounded the base to ask the military personnel to 
ȬÒÅÆÌÅÃÔȭ ÏÎ ÔÈÅÉÒ ÁÃÔÉÏÎÓȢ

En 1981 un grupo de mujeres se encadenó a la valla de la base militar de la Royal Air Force, 
situada en un terreno comunal de Greenham Common, Reino Unido, para protestar contra la 
decisión del gobierno británico de ubicar en ella misiles nucleares estadounidenses. La protesta 
dio paso a la transformación de un campamento de mujeres, el Greenham Common Womens 
Peace Camp, que lucharon para conseguir el mismo objetivo y que, aunque la retirada de los 
misiles se produjo en 1991, existió hasta el 2000 en protesta por el programa británico de misiles 
nucleares TridentȢ -ÁÒÇÁÒÅÔ (ÁÒÒÉÓÏÎ ÌÏ ÖÉÓÉÔĕ ÅÎ ÄÉÆÅÒÅÎÔÅÓ ÏÃÁÓÉÏÎÅÓȡ ȰÌÁ ÖÁÌÌÁ ÅÒÁ ÅÎ Óþ ÍÉÓÍÁ 
casi una obra de arte, como un lienzo que la gente usaba para colgar pancartas, dibujos, pinturas 
Ù ÅÎÔÒÅÌÁÚÁÒ ÃÏÓÁÓ ÅÎ ÅÌÌÁȱ Ù ÃÕÁÎÄÏ ÅÎ Χίήί ÅÌ .Å× Museum de Nueva York le invitó a hacer una 
residencia de artista, decidió trabajar sobre el campamento para darlo a conocer en EEUU: 
ȰÄÅÓÐÕïÓ ÄÅ ÔÏÄÏ ÌÏÓ ÍÉÓÉÌÅÓ ÓÏÎ ÓÕÙÏÓȱȢ 5ÎÁ ÖÅÚ ÍÜÓȟ ÅØÐÌÏÒÁÎÄÏ ÌÁ ÒÅÌÁÃÉĕÎ ÅÎÔÒÅ ÁÃÔÉÖÉÓÍÏ Ù 
arte, produjo una serie de obras sobre la historia y la vida del campamento que presentó como 
una instalación en el museo del Bowery. En 2013, cuando mostró por segunda vez la instalación, 
añadió espejos en referencia a la acción que tuvo lugar en la base en 1983 y en la que miles de 
ÍÕÊÅÒÅÓ ÌÁ ÒÏÄÅÁÒÏÎ ÌÌÅÖÁÎÄÏ ÅÓÐÅÊÏÓ ÐÁÒÁ ÐÅÄÉÒ ÁÌ ÐÅÒÓÏÎÁÌ ÍÉÌÉÔÁÒ ÑÕÅ ȰÒÅÆÌÅØÉÏÎÁÒÁȱ ÓÏÂÒÅ ÓÕÓ 
actos.
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The Sky above  Greenham  

1989 ɀ 2012 
Oil on canvas, fabrics and objects 
482 x 274 x 2 cm
Unique piece

c/ Mallorca, 205
08036 Barcelona
T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com



Common Land Greenham. Painting 01

1989

Oil on canvas, fabrics, vinyl
274 x 482 cm
Unique piece
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Common  Land  Greenham . Fence

1989-2012
Corrugated sheeting, mirror, vinyl 
122 + 122 + 122 + 122 x 297 cm
Unique piece
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Common Land Greenham .  Diary of events

2012
Watercolour on paper
172 x 85cm
Unique piece
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Common Land Greenham (Common reflections)

1989 
Exhibition view Azkuna Zentroa, Bilbao, 2017
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Common Land Greenham (Common reflections)

1989 
Exhibition view Azkuna Zentroa, Bilbao, 2017



Common Land Greenham (Common reflections)

1989 
Exhibition view FRAC Lorraine, 2019
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Dorothy  Wordsworth (Ferns)
1982

In this work Harrison pays tribute to Dorothy Wordsworth, author who refused to consider 
herself a writer and whose work was not published until more than 50 years after her death. 
Artist and writer, both from Cumbria, are united in their intention to use their work to bear 
witness to the everyday struggles of ordinary people. This diptych combines an extract from her 
diaries with a watercolour drawing of a fern, a plant typical of the Lake District that both lived in.

En esta obra Harrison rinde homenaje a Dorothy Wordsworth, autora que se negó a considerarse 
a sí misma escritora y cuya obra no fue publicada hasta más de 50 años después de su muerte. 
Ambas, artista y escritora, originarias de Cumbria, coinciden en la intención de dar con su trabajo 
un testimonio de las luchas cotidianas de la gente común. Este díptico combina un extracto de 
sus diarios con el dibujo en acuarela de un helecho, planta típica del Distrito de los Lagos que 
ambas habitaron.

Amb aquesta obra Harrison ret homenatge a Dorothy Wordsworth, autora que es va negar a 
considerar-se a sí mateixa escriptora i l'obra de la qual no va ser publicada fins més de 50 anys 
després de la seva mort. Ambdues, artista i escriptora, originàries de Cumbria, coincideixen en la 
intenció de donar amb el seu treball un testimoni de les lluites quotidianes de la gent comuna. 
Aquest díptic combina un extracte dels seus diaris amb el dibuix en aquarel·la d'una falguera, 
planta típica del Districte dels Lagos que ambdues van habitar.
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Dorothy  Wordsworth (Ferns)
1982
Watercolors on paper. 
Diptych: 95 x 111 cm; 62 x 87 cm.
Unique piece

c/ Mallorca, 205
08036 Barcelona
T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com



Homeworkers: MrsMcGilvreyand the hands of law and experience
1978-1980

After the forced closure of her exhibition in London, Margaret Harrison turned to activism and 
examined the relationship between gender and class from a feminist perspective. Alone or in 
groups (with other artists such as Conrad Atkinson, Mary Kelley, and Kay Hunt), she carried out a 
ÓÏÃÉÏÌÏÇÉÃÁÌ ÒÅÆÌÅÃÔÉÏÎ ÏÎ ÔÈÅ ÃÈÁÎÇÅÓ ÉÎ ×ÏÍÅÎȭÓ ×ÏÒËÉÎÇ ÃÏÎÄÉÔÉÏÎÓ ÉÎ ÔÈÅ ×ÁËÅ ÏÆ ÔÈÅ %ÑÕÁÌ 
Pay Act of 1970. She interviewed and photographed women in factories, or, as in this work, in 
their homes, seeking to understand the difficulties they faced.

Mrs. McGilvreywas one of the workers interviewed: she assembled tax forms at home, a task 
outsourced by the central government and sorely underpaid. As evidenced by the excerpts from 
testimonies, inscribed along the palm lines on the hands outlined in the middle of the image, the 
situation of these women was so precarious that they had no choice but to accept these jobs, 
forfeited their salary if the work was late, and could be dismissed if they asked for a raise.

Tras el cierre forzoso de su exposición en Londres, Margaret Harrison se volcó en el activismo y 
examinó la relación entre género y clase desde una perspectiva feminista. Sola o en grupo (con 
otros artistas como Conrad Atkinson, Mary Kelley y Kay Hunt), llevó a cabo una reflexión 
sociológica sobre los cambios en las condiciones laborales de las mujeres a raíz de la Ley de 
Igualdad Salarial de 1970. Entrevistó y fotografió a mujeres en fábricas o, como en esta obra, en 
sus hogares, tratando de comprender las dificultades a las que se enfrentaban.

La Sra. McGilvrey fue una de las trabajadoras entrevistadas: ensamblaba formularios fiscales en 
su casa, una tarea subcontratada por el gobierno central y muy mal pagada. Como demuestran 
los extractos de los testimonios, inscritos a lo largo de las líneas de las palmas de las manos que 
se perfilan en el centro de la imagen, la situación de estas mujeres era tan precaria que no tenían 
más remedio que aceptar estos trabajos, perdían su salario si el trabajo se retrasaba y podían ser 
despedidas si pedían un aumento.
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Homeworkers: MrsMcGilvreyand the hands of law and experience 
1978-1980
Pencil and ink on paper, black and white silver gelatin prints mounted on cardboard.
90 x 145 cm.
Unique piece
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Homeworkers
1977

Exploring the relationship between women and work, Homeworkers investigates the difficulties 
that women that produce at home have to deal with. With the approval of EPA (Equal Pay Act) 
British business men adapted easily and transferred the worst paid works to night work shifts, 
degrading works and forcing many women to work at home as it got harder for them even to go 
to the factory. With this work, Harrison consolidates the distance that separates from the elitist 
tics found in certain sectors of British conceptual art, to insist in her bet for a materialistic artistic 
praxis.

Explorandola relaciónde las mujerescon el trabajo, Homeworkers investigalas dificultadesque 
atravesabanlas obrerasque producíanensuscasas. Con la aprobacióndel EPA (Equal Pay Act), 
losempresariosbritánicosrápidamentese adaptarony transfirieronlas tareaspeorpagadasa los
turnosnocturnos, degradandolostrabajosy forzando a muchasmujeresa trabajarensuscasas 
yaque se les hacíadifícil inclusoacudira la fábrica. Con estaobra, Harrison consolidala distancia
que la separade lostics elitistasde ciertossectoresdel arte conceptual británico, para insistiren
suapuestapor unapraxis artísticamaterialista. 
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Homeworkers
1977
Exhibition view, Azkuna Zentroa, Bilbao, 2017 
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From Rosa Luxemburg to Janis Joplin No. 2 
1977-92

Starting from the idea of Virginia 7ÏÏÌÆȭÓ essay Ȱ! Room of /ÎÅȭÓ Ownȱ ɉΧίΨίɊȟ -ÁÒÇÁÒÅÔ (ÁÒÒÉÓÏÎ reminds us 
that the feminine authorship has been frequently hiding, throughout history, behind the label ȰanonymousȱȢ 
The work exemplifies a feminist strategy of the 70s that rewrote History including women and redetermined 
how women were conceived. With this aim, Harrison rejects the women traditionally seen as exemplary and 
brings back the lives of eight women who made important contributions to culture during the last two 
centuries, each one in her specificity, such as Rosa Luxemburg, Annie Oaklye, Marylin Monroe or Janis Joplin. 
Harrison connected their personal tragedies with the fact that both in German and British Parliament the 
number of feminine political representatives in power structures ×ÅÒÅÎȭÔ proportional to the female citizens in 
any of these countries.
Precisely because she was making Ȱ!ÎÏÎÙÍÏÕÓ Was a Womanȱ ÉÎ England to show in Germany, Harrison 
used these equations to make her work directly and immediately relevant in both countries. Six of these 
women died violently, assassinated for trespassing the limits assigned to feminine genre or because they 
ÃÏÕÌÄÎȭÔ stand the social and psychological strain. According to the ÁÒÔÉÓÔȭÓ wordsȟ Ȱevery other one of these 
women had been crumpled or destroyed by a society at odds with their talent or intentionsȱȢ Violence, and 
specifically violence towards women, as well as oppression and exploitation, are reported by Margaret 
Harrison as symptomatic facts of a male society sustained by violence, in a complex framework of sex, class 
and race.

0ÁÒÔÉÅÎÄÏ ÄÅ ÌÁ ÉÄÅÁ ÄÅÌ ÅÎÓÁÙÏ ÄÅ 6ÉÒÇÉÎÉÁ 7ÏÏÌÆ Ȱ5ÎÁ (ÁÂÉÔÁÃÉĕÎ 0ÒÏÐÉÁȱ ɉΧίΨίɊȟ -ÁÒÇÁÒÅÔ (ÁÒÒÉÓÏÎ ÒÅÃÕÅÒÄÁ 
que a lo largo de la historia, la autoría femenina se ha escondido  frecuentemente detrás de la etiqueta 
ȰÁÎĕÎÉÍÏȱȢ ,Á ÏÂÒÁ ÅÊÅÍÐÌÉÆÉÃÁ ÕÎÁ ÅÓÔÒÁÔÅÇÉÁ ÆÅÍÉÎÉÓÔÁ ÄÅ ÌÏÓ έΦ ÑÕÅ ÅÍÐÅÚĕ ÒÅÅÓÃÒÉÂÉÅÎÄÏ ÌÁ ÈÉÓÔÏÒÉÁ 
incluyendo a las mujeres, y redeterminando cómo las mujeres eran vistas en la historia. Con ese propósito, 
Harrison rechaza las figuras de esas mujeres tradicionalmente elegidas como mujeres ejemplares y recupera 
las vidas de ocho mujeres que han contribuido significativamente en el mundo de la cultura en los últimos dos 
siglos, cada una en su ámbito, como Rosa Luxemburg, Annie Oakley, Marylin Monroe o Janis Joplin. Harrison 
conectó las tragedias personales de estas ocho mujeres con el hecho de que en el Parlamento Alemán y en el 
Parlamento Británico el número de representantes políticos femeninos en la estructura de poder no era la 
proporción al número de ciudadanas en ninguno de los dos países. 
0ÒÅÃÉÓÁÍÅÎÔÅ ÐÏÒÑÕÅ ÅÓÔÁÂÁ ÐÒÅÐÁÒÁÎÄÏ ȰAnonymous Was a Womanȱ ÅÎ )ÎÇÌÁÔÅÒÒÁ ÐÁÒÁ ÕÎ ÓÈÏ× ÅÎ 
Alemania, Harrison usó estas ecuaciones para hacer que su trabajo fuera directamente e inmediatamente 
relevante en ambos países. Seis de estas mujeres murieron violentamente, asesinadas por ir más allá de los 
límites asignados al sexo femenino o porque no pudieron soportar la tensión social y psicológica. En palabras 
ÄÅ ÌÁ ÁÒÔÉÓÔÁȟ ȰÃÁÄÁ ÕÎÁ ÄÅ ÅÓÔÁÓ ÍÕÊÅÒÅÓ ÈÁÂþÁ ÓÉÄÏ ÄÅÓÔÒÕÉÄÁ ÐÏÒ ÕÎÁ ÓÏÃÉÅÄÁÄ ÅÎ ÄÅÓÁÃÕÅÒÄÏ ÃÏÎ ÓÕ ÔÁÌÅÎÔÏ 
Ï ÉÎÔÅÎÃÉÏÎÅÓȱȢ ,Á ÖÉÏÌÅÎÃÉÁȟ Ù ÅÓÐÅÃÉÁÌÍÅÎÔÅ ÌÁ ÖÉÏÌÅÎÃÉÁ ÈÁÃÉÁ ÌÁÓ ÍÕÊÅÒÅÓȟ ÁÓþ ÃÏÍÏ ÌÁ ÏÐÒÅÓÉĕÎ Ù 
explotación, son denunciadas por Harrison como hechos sintomáticos de una sociedad machista sostenida 
por la violencia, en un marco social complejo de sexo, clase y raza.
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From Rosa Luxemburg to Janis Joplin No. 2 
1977-92
Mixed media on canvas
173 x 132,5 cm 
Unique piece
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London 7ÏÍÅÎȭÓ Liberation Art Group and closure of her first  solo show

In 1970 Margaret Harrison participated in the foundation of The London 7ÏÍÅÎȭÓ Liberation Art Group. That 
was the moment for moving ×ÏÍÅÎȭÓ rights towards the art world, aiming to report the hierarchy between 
sexes and the stereotypes that limited ÐÅÏÐÌÅȭÓ sex, gender and sexual identities. -ÁÒÇÁÒÅÔȭÓ first solo show, 
in an art gallery in London, criticized arduously the iconography of American Pop Art and the consumer 
society, and gave men back that sexualized view of women that many of them had. That show gathered 
drawings and paintings that questioned the stereotypes provided by a male domination society and female 
oppression. Those works applied a strict visual-sexual symmetry operation and applied the same 
representation parameters used for depicting women. In less than 24 hours after the opening the exhibition 
was closed down by the Police, as it was considered Ȱindecentȱȟ ÁÎÄ that was time enough to steal the only 
work that depicted Hugh Hefner dressed up as one of her Play Boy girls. Surprisingly, the exhibition ×ÁÓÎȭÔ 
closed down for the female representations but for those of men, which were equally hypersexualized. 
Margaret Harrison depicted Pop Art male icons, such as Batman or Captain America, with feminine bodies, in 
provocative positions and with their male organs visible, ending in hypersexualized representations using a 
novel and feminist Ȱreversed gazeȱȢ

London 7ÏÍÅÎȭÓ Liberation Art Group  y clausura de su primera exposición

En 1970, Margaret Harrison participó en la fundación de The London 7ÏÍÅÎȭÓ Liberation Art Group. Se 
trataba  de la lucha por los derechos de las mujeres llevada al mundo del arte, con el propósito de denunciar la 
jerarquía entre los sexos y los estereotipos que limitaban las identidades de sexo, género y sexuales de las 
personas. La primera exposición individual de Margaret Harrison, en una galería de Londres, criticaba 
arduamente la iconografía del arte pop americano y de la sociedad de consumo y devolvía a los hombres esa 
mirada sexualizada de las mujeres que muchos tenían. Esta muestra reunía dibujos y pinturas que 
cuestionaban los estereotipos propiciados por una sociedad de dominación masculina y opresión femenina, y 
aplicaban una operación de estricta simetría visual-sexual, aplicando a los hombres los mismos parámetros de 
representación utilizados en las mujeres. En menos de 24 horas esta exposición fue clausurada por la Policía 
ÐÏÒ ȰÉÎÄÅÃÅÎÔÅȱȟ ÓÕÆÉÃÉÅÎÔÅ ÐÁÒÁ ÑÕÅ ÒÏÂÁÒÁÎ ÌÁ ĭÎÉÃÁ ÏÂÒÁ ÅÎ ÑÕÅ ÓÅ ÒÅÐÒÅÓÅÎÔÁÂÁ Á Hugh Hefner vestido 
como una de sus conejitas Play Boy. Sorprendentemente, la exposición no fue clausurada por las 
representaciones de figuras femeninas sino por las de las figuras masculinas que resultaban igualmente 
hipersexualizadas. Margaret Harrison representaba iconos masculinos del arte pop, como Batman o Capitán 
América, con cuerpos femeninos, en posiciones provocativas y con los atributos masculinos al aire,  
resultando representaciones hipersexualizadas ÇÒÁÃÉÁÓ Á ÌÁ ÎÏÖÅÄÏÓÁ ȰÍÉÒÁÄÁ ÉÎÖÅÒÔÉÄÁȱ ÆÅÍÉÎÉÓÔÁȢ 
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High Speed Gas
1971
Watercolor and graphite on paper
31,5 x 23,8 cm
Unique piece
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Old Bunny Boy
1971-2010
Watercolor and graphite on paper
56 x 76,5 cm
Unique piece
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Good enough to eat
1971-2011
Watercolourand graphite on paper
77 x 57 cm 
Edition of 10

c/ Mallorca, 205
08036 Barcelona
T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com



I Caught Him in Park Lane (Woman on Hugh Hefner Skin Rug) 
1971
Watercolor and graphite on paper
48 x 60,5 cm
Unique piece
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This is only a bunny boy but he is quite nice really   
1971-2011

Watercolor and graphite on paper
44 x 3 x 56 cm 
Unique piece
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If These Lips Could Only Speak II 
1971
Watercolor and graphite on paper
32,5 x 38 cm
Unique piece
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Rough nº1ÆÏÒ Ȭ.ÁÍÅ ÁÎÄ Adress7ÉÔÈ (ÅÌÄȭ
1970
Watercolor and graphite on paper
54 x 44 cm 
Unique piece
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Camouflage Pink and Blue 
1971
Watercolor and graphite on paper
9 x 14 cm 
Unique piece
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Take One Lemon
1971
Lithograph
78 x 57 cm
Edition of 6
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MARGARET HARRISON (Wakefield-England, 1940)

Pionera de l'art feminista britànic i europeu, Margaret Harrison qüestiona les nocions de gènere, identitat, 
política, classe social, violència domèstica i explotació del treball i la sexualitat de les dones. Durant els seus 
més de 40 anys treballant com a artista, Harrison ha denunciat problemes culturals i polítics locals i 
internacionals a través d'una varietat de mitjans incloent dibuixos, pintures a l'oli, aquarel·les i instal·lacions 
de grans dimensions. Utilitza la iconografia, l'art pop i les marques de consum per reflexionar sobre la 
identitat femenina, masculina i transgènere, sovint subvertint els rols de gènere d'humor que la societat li ha 
assignat. Ha exposat en solitari en institucions com el New Museuma Nova York, el MiddlesbourghInstitute
of Modern en Anglaterra i Azkuna Centroaa Bilbao. Ha participat en nombroses exposicions col·lectives a 
centres com TateModern i Victoria & Albert Museuma Londres, o el Museu d'Art Contemporani a Los 
Angeles. 

Pionera del arte feminista británico y europeo, Margaret Harrison cuestiona las nociones de género, 
identidad, política, clase social, violencia doméstica y explotación del trabajo y la sexualidad de las mujeres. 
Durante sus más de 40 años trabajando como artista, Harrison ha denunciado problemas culturales y políticos 
locales e internacionales a través de una variedad de medios incluyendo dibujos, pinturas al óleo, acuarelas e 
instalaciones de gran tamaño. Utiliza la iconografía, el arte pop y las marcas de consumo para reflexionar 
sobre la identidad femenina, masculina y transgénero, a menudo subvirtiendo los roles de género de humor 
que la sociedad le ha asignado. Ha expuesto en solitario en instituciones como el New Museum en Nueva 
York, el Middlesbourgh Institute of Modern in England y Azkuna Centroa en Bilbao. Ha participado en 
numerosas exposiciones colectivas en centros como Tate Modern y Victoria & Albert Museum en Londres, o 
el Museo de Arte Contemporáneo en Los Ángeles. 

Pioneer of British and European feminist art, Margaret Harrison questions notions of gender, identity, politics, 
ÓÏÃÉÁÌ ÃÌÁÓÓȟ ÄÏÍÅÓÔÉÃ ÖÉÏÌÅÎÃÅ ÁÎÄ ÅØÐÌÏÉÔÁÔÉÏÎ ÏÆ ×ÏÍÅÎȭÓ laborand sexuality. Over her more than 40 years 
working as an artist, Harrison has reported local and international cultural and political issues throughout a 
variety of media including drawings, oil paintings, watercolorsand large installations. She uses iconography, 
pop art and consumer brands to reflect upon female, male and transgendered identity, often subverting with 
humorgender roles that the society has assigned. She has had solo shows in institutions such as the New 
Museum in New York, the MiddlesbourghInstitute of Modern in England and AzkunaCentroain Bilbao. She 
has participated in many group shows such as Tate Modern and Victoria & Albert Museum in London, the 
Museum of Contemporary Art in Los Angeles. 
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MARGARET HARRISON (Wakefield-England, 1940)

EXPOSICIONESINDIVIDUALES/ SOLOSHOWS

2023
MargaretHarrison& ConradAtkinson,CrossLaneProjects,Kendal.
DreamsandNightmares, ANDGaleria, Barcelona.

2021
Dansersurlesmissiles, BPS22, Charleroi, Belgium.

2019
Dansersurlesmissiles. FracLorraine,Metz.
MargaretHarrison, NicolasKruppGallery,Basel.
TheArmoryShow,ADNGaleria,NewYork.

2018
It(ÁÓÎȭÔChanged: AndBabies?ADNGaleria,Barcelona.
Artissima25, ADNGaleria,Torino.

2017 
Margaret Harrison. Dialogues between sex, class and violence, AzkunaZentroa, Bilbao.

2015
Margaret Harrison: Accumulations, MiMA, Middlesbrough.
We are Them, They are Us, Golden Thread Gallery, Belfast.
On Reflection, Ronald Feldman Fine Arts, New York.

2014 
Beautiful Ugly Violence, Silberkuppe, Berlin.

2013 
Margaret Harrison, Payne ShurvellGallery, London.
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2012
Preoccupy, Silberkuppe, Berlin.

2011 
Margaret Harrison and The Girls: I am a Fantasy, Payne Shurvell, London.

2010 
The Bodies Are Back, Intersection for the Arts, San Francisco.

2007 
Return of the Sperminator, Beverley Knowles Fine Art, London.

2006 
Earth, Air, Sky, & Water, Wordsworth Trust, The British Centre for Romanticism, Grasmere.

2004 
Beautiful Ugly Violence, Intersection for the Arts, San Francisco; White Box, New York; The British 
Centre for Romanticism, Grasmere; in conjunction with the Whitworth Art Gallery and the Tate Gallery 
London.

2003 
Margaret Harrison landscapes, Whitworth Art Gallery, Manchester.

2001 
The Lure of the Local: Selected new works by Margaret Harrison, Hatton Gallery, University of Newcastle.

1999 
Carlisle City Art Gallery and Museum, UK Tour.
Woodruff Art Center, Atlanta.
Refusalon Gallery, San Francisco.

1998 
Holden Gallery, Manchester Metropolitan University, Manchester.

c/ Mallorca, 205
08036 Barcelona
T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com



1997 
Wakefield City Art Gallery, Wakefield City.

1994 
Ruth Bloom Gallery, Santa Monica.
Margaret Harrison in Deutschland: Perfumed Politics and Cosmetic Bodies Romantic Love, Part 1-Marilyn
Monroe, ACC Galerie, Weimar; Beacon Street Gallery, Chicago; Frauen Kultur, Leipzig.

1993 
Margaret Harrison: Selected Works, Richard Nelson Gallery, University of California, Davis. 

1989
Selected Retrospective, Abbott Hall Art Gallery, Kendal.
Great Britain Artist in Residence, The New Museum, New York.
Common Land, The New Museum, New York.

1985 
Anna LenowensGallery, Nova Scotia.

1984 
Work in Progress, Ronald Feldman Fine Arts, New York.

1983
 Stephen Mori Gallery, Sydney.

1982
Melbourne, Canberra, Adelaide, Sydney, Brisbane (touring exhibition).

1980 
Rape / homeworkers, Ronald Feldman Fine Arts, New York.
PentonvilleGallery, London.
Carlisle City Art Gallery and UK Tour.
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1978-79 
Woman's Work, London 1971 Motif Editions, London.

1971
Motif Editions, London.

EXPOSICIONES COLECTIVAS / GROUP SHOWS

2024
ARCO, ADN Galeria, Madrid.

2020
La Colère de Ludd, Musée Äȭ!ÒÔ de la Province de Hainaut, Charleroi.
She, the eye, the finger, the hand. ADN Galeria, Barcelona.
Feminist Avant-Garde of the 1970s: Works from the Sammlung Verbun, Museu de Arte Contemporâbea 
da Universidade, São Paulo.

2019
Men of Steel, Women of Wonder, Addison Gallery of American Art, Andover.
Feminist Avant-Garde of the 1970s: Works from the Sammlung Verbun, International Center of 
Photography, New York.
Feminist Avant-Garde of the 1970s: Works from the Sammlung Verbun, CCCB, Barcelona. 
Men of Steel, Women of Wonder, San Antonio Museum of Art, San Antonio.
Men of Steel, Women of Wonder, Crystal Bridge Museum of American Art, Bentonville.

2018
Feminist Avant-Garde of the 1970s: Works from the Sammlung Verbun, The Brno House of Arts, Brno.
Women, Power Protest, Birmingham Museum and Art Gallery, Birmingham.
Feminism, Gender & Resistance, NotthinghamContemporary Museum, Nottingham.
Feminist Avant-Garde of the 1970s: Works from the Sammlung Verbun, Stavagner Art Museum, 
Stavagner.
Reprise: Summer Show 2018, Ronald Feldman Gallery, New York.
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2017 
Coming Out: Sexuality, Gender and Identity, Walker Art Gallery, Liverpool.
Art on the Front Lines, Ronald FelmanFine Arts, New York.
Frieze New York, SilberkuppeGallery, New York.

2015
Conceptual Art in Britain 1964-79 , Tate Britain, London.
Unorthodox, Jewish Museum, New York.
All Men Become Sisters, MuzeumSztuki, Lodz.
Modern History, Atkinson Museum, Southport; Bury Museum, Manchester.
Liberties, Collyer Britow Gallery, London.
OFF BROADWAY: Model Shop, CCAWattis Institute for Contemporary Arts, San Francisco.

2014 
/seconds, Sharjah Art Foundation, Sharjah.
Changemaker, Intersection for the Arts San Francisco, San Francisco.
My Fiction is Real, University of Essex, Essex.
EFFI B., SILBERKUPPE, Berlin.
Works from the collection - TATE Britain and TATE MODERN, London.

2013 
Keep Your Timber Limber, ICA, London.
Der Feine Unterschied- Perspektiven von Frauen, Kunstverein Langenhagen.
On Reflection, Northern Art Prize, Leeds Art Gallery, Leeds.
Tracing the Century, Tate Liverpool.
Glam! The Performance of Style, Tate Liverpool; SchirnKunsthalle Frankfurt; Lentos Kunstmuseum, 
Linz.
For Dorothy Wordsworth, Wordsworth Trust, Grasmere.
My Head is an Animal, South Square Gallery in conjunction with the Hepworth Yorkshire.

2012
Marylin Revised, Nammagorium, Copenhaguen.

2011 
Transmitter/Receiver: the persistence of collage, MIMA, Middlesbrough.
Goodbye to London: Radical Art and Politics in the Seventies, KulturForum Motorenhalle, Dresden.



2010 
In View, Tate Britain, London.

2009 
What How and for Whom/WHW, Istanbul Biennale, Istanbul.
REBELLE: Art and Feminism 1969 ɀ2009, Museum voorModerneKunst, Arnhem.
The Intertwining Line ɀDrawing as Subversive Art Corner House, Manchester.

2008 
Drawing Review: 37 Years of Works on Paper, Ronald Feldman Fine Arts, New York.

2007 
GENDER Battle and the impact of Feminism in the 70s, CGAC, Santiago de Compostela.
WACK! And The Art of The Feminist Revolution, Museum of Contemporary Art, Los Angeles; 
Washington DC; Vancouver; MoMA PS1, New York.

2006 
Making History: Document, Time, Memory in Art, Film and Photography, Tate Liverpool.
Conceive, Beverley Knowles Gallery, London.

2005 
Arbeit, Gallery Taxis im Palais, Innsbruck; Lewis Glucksman Gallery, Cork; Ormeau Baths Gallery, 
Belfast.

2003 
Jack Seabury and Friends, CumbriaInstitute of the Arts and CastlegateGallery, Cumbria.

2002
Women and Work 1976, Tate Britain,London.
Strike, WolverhamptonCity Art Gallery.
)ÎÔÅÒÎÁÔÉÏÎÁÌ 7ÏÍÅÎȭÓ %ØÈÉÂÉÔÉÏÎ, The Clock Tower Gallery, Sheffield.

2000 
Ȭ,ÉÖÅ ÉÎ 9ÏÕÒ (ÅÁÄȭ %ØÐÅÒÉÍÅÎÔÁÌ ÁÎÄ #ÏÎÃÅÐÔÕÁÌ 7ÏÒË ΧίάΫ-75, Whitechapel Art Gallery, London; Museu
Do Chiado, Lisbon.
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1999 
The Plate Show, Collins Gallery, Glasgow.
&ÏÕÒÔÈ !ÎÎÕÁÌ !ÒÔÉÓÔÓȭ 6ÁÌÅÎÔÉÎÅÓ, Richard L. Nelson Gallery, University of California at Davis.

1997
Elvis + Marilyn: 2 x Immortal, Hokkaido ObihiroMuseum of Art, Japan.
Fantasy Football, UK Tour.

1996 
Withdrawing, Ronald Feldman Fine Arts, New York.

1995 
Old Glory New Story, Museum of Contemporary Art, Santa Monica.
New Aquisitions, Victoria & Albert Museum, London.
UCSDVisual Arts Faculty Exhibition, University Art Gallery University of California, La Jolla.
The 2nd Annual Artists' Valentines, Richard L. Nelson Gallery, University of California at Davis.

1994 
Elvis + Marilyn: 2 x Immortal, Institute of Contemporary Art, Boston.
Old Glory, New Story, Capp Street, San Francisco.

1993 
National Museum for Women in the Arts, Washington.

1991 
6 Artists, Bridge Gallery, Central School Art Design & ACC Gallery Weimar Cultural Centre.

1987 
Rosa Luxembourg and Karl Liebknecht, Pentonville Gallery, London.

1986 
The Issue of Painting, Rochdale Art Gallery & AIR Gallery, London.

1985 
American tour, Group Material.
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1984
Art & Politics, QueensboroughCollege, State University of New York, New York.

1983 
New Beginnings, PentonvilleGallery, London.
Mori Gallery, Leichardt.

1982 
Revolutions Per Minute, Ronald Feldman Fine Arts, New York; Tate Gallery (1983).
Primer for Raymond Williams, PS1, New York.
War Games, Ronald Feldman Fine Arts, New York.

1981 
Award Winners Show, Greater London Arts, London.
Typische Frau, Bonner Kunstverein, Bonn.

1980 
Issue, ICA, London.

1979 
Feministische Kunst International, Municipal Museum, The Hague.
British Artists, Artists Space, New York.
Lives, Hayward Gallery, London.
Both Sides Now, Artemisia Gallery, Chicago.

1978 
Radical Attitudes toward the Gallery, Art Net, London. 
Art for Society, Whitechapel Art Gallery, London.

1977 
Frauen Kunst International, Berlin.
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1975
Women and Work, London.

1971
Women's Liberation Exhibition, Woodstock Gallery, London.

COLECCIONESPÚBLICAS/ PUBLIC COLLECTIONS

The British Government Art Collection, London, England 
BPS22, MuséeÄȭ!ÒÔ ÄÅ ÌÁ 0ÒÏÖÉÎÃÅ ÄÅ (ÁÉÎÁÕÔȟ #ÈÁÒÌÅÒÏÉȟ Belgique
Carlisle City Art Gallery, Carlisle, England 
Tate Liverpool, Liverpool, England 
Tate Britain, London, England 
Tate Modern, London, England 
Arts Council of Great Britain, London, England 
Borough of Hammersmith Kunsthaus, Zurich, Switzerland
Victoria & Albert Museum, London, England 
Manchester Metropolitan University, Manchester, England 
University of California, Davis, USA
Department of Culture Media and Sport, London, England 
Wakefield City Art Gallery, Wakefield City, England 
Henry Moore Foundation, Hertfordshire, England 
Les Abattoirs, Musée - Frac Occitanie Toulouse, France
Frac Lorraine, Metz, France
MIA Art Collection
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PREMIOS/ AWARDS

Visual Artist of the Year: CumbriaLife Culture Awards, UK, 2017 
Northern Art Prize, England, 2013 
Paul Hamlyn Artist Award, UK, 2013 
Artist in Residence, Intersection for the Arts, San Francisco, CA, 2003-04 Millennium artists award, 
Northern Arts, 2001
Fellow, Humanities Institute, University of California, Davis, 1993 
Artist-in Residence, Griffith University, Queensland Film and Drama Center, Brisbane, Australia, 1982 
Greater London Arts Association Award, 1981 Arts Council Award, Great Britain, 1977 
Production Award, Northern Arts, 1975 
Community Arts Award, G.L.A.A., 1975 
Community Arts Award, G.L.A.A., 1973 
British Council Scholarship, Italy, 1965 
Bronze Medal in Drawing, Prizes Royal Academy Schools, London, 1962
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Margaret Harrison. Moving Pictures
Manchester Metropolitan University: Stockport, 1998

On reflection: the Art  of Margaret Harrison
Munson, Kim
Neurotic Raven: Pacifica, 2015

Framing Feminism
Parker, Rozsika; Pollock, Griselda (Eds.)
Pandora: London, 1987
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