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Counting Dead Women
2023

Thisinstallationbringstogether painting, drawingand collagelts title istakenfrom the annual
countof womenmurderedby menin United Kingdom Harrisorwantsto demonstratethat
femicideis not anisolatedor localisedincident, andthat all too often thesemurdersare
committed by husbandsandfamily membersof the victims. Thequote onthe largecanvashat
reads"If I'm not in on Friday Imay be dead' comesfrom a casuatommentJudithNibbsmadeas
sheleft work. Nibbswasbeheadedoy DempseyNibbs her husbandof 30years

Esta instalacion retne pintura, dibujo y collage. El titulo hace referencia al recuento anual de
mujeres asesinadas por hombres en Reino Unido. Harrison quiere demostrar asi que el
feminicidio no es un incidente aislado ni localizado, y que con demasiada frecuencia estos
asesinatos son cometidos por maridos y familiares de las victimas. La cita en el gran lienzo que

O A UfA 6nbtinonFriday Imaybedeadd B OIT OEAT A AA O1 Ai i AT OAQEI
Nibbsal salir del trabajoNibbsfue decapitada por Dempseyibbs, su esposo durante 30 afios.

Aquestainstal-lacidreuneixpintura, dibuixi collage. Etitol fa referénciaal recompteanual de
donesassassinadeper homesal RegneUnit. Harrisorvol demostraraixique elfeminicidino és
unincidentaillatnilocalitzat, i quemassasovintaquestsassassinatsoncomesospelsmaritsi
familiarsde lesvictimes La cita en el grallencquediu "If I'm not in on Friday Imay be dead'
provéd'uncomentaricasual que véer JudithNibbsen plegar de léeina. Nibbsva ser decapitada
per Dempse\ibbs, quihaviaestatel seumarit durant30anys
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Counting Dead Women. Panels
2023

Acrylic and collage on canvas.
Sparts: 61,5 x 61 x 2 cm.
Unique piece
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Counting Dead Women. Drawing
2023

Graphite and watercolor on paper.
29,7x21 cm.

Unigue piece
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Counting Dead Women. Painting

2023

Acrylic, watercolor and collage on canvas.
68,5 x 270 cm.

Unigue piece
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You looking at me?

2013

Drawing and collage on paper.

Diptych: 71 x 50 cm paper; 83,5 x 63,5 x 3 cm framed.
Unique piece
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The day the music died

2019

Drawing and collage on paper.

71 x50 cm; 83,5 x 63,5 x 3 cm. framed.
Unique piece
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Can't take my eyes of you
2015

Drawing and collage on paper.

Diptych: 76 x 50 cm. each.
Unique piece
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Radical Literature (Politics and the beauty of words)
2004

Thiswork integratesportraits of historicalfiguresrelatedto eachother andfragmentsof
handwrittentext: Mary Wollstonecraft and William GodwiDprothy Wordsworth and William
Wordsworth; Mary Shelley and Percy Shell@iework investigatesthe contributionsof those
womenwho, infamouspartnershipswith men, were consideredntellectuallyinferior by public
opinion. Harrisonthus demystifiesnumerousmyths while pointing out that all of these
characterdn literary history wereinvolvedin the politics of the time.

Esta obra integra retratos de personajes histéricos relacionados entre si mismos y fragmentos de
texto manuscrito: Mary Wollstonecraft y William Godwibgrothy Wordsworth y William

Wordsworth; Mary Shelley y Percy Shelley. La obra investiga las contribuciones de aquellas
mujeres que, en famosas parejas con hombres, fueron consideradas intelectualmente inferiores
por la opinién publica. Harrison desmitifica asi numerosos mitos al mismo tiempo que sefala que
todos estos personaje de la historia de la literatura estuvieron involucrados en la actividad
politica de la época.

Aquestaobra integraretrats de personatgeshistoricsrelacionatsentre simateixosi fragments
detext manuscrit Mary Wollstonecraft i William Godwiborothy Wordsworth i William
Wordsworth; Mary Shelley i Percy Shelléjobrainvestiga lexontribucionsd'aquellesdones
gue, enfamosesparellesambhomes van seconsideradesntel-lectualmentinferiorsper'opinié
publica. Harrison desmitificaixinombrososmites almateixtemps que assenyalajuetots

I'epoca
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Radical Literature (Politics and the beauty of words)
2004

Acrylic on canvas.

43 x 188 cm.

Unique piece
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DRAWINGSAND COLLAGES

Harrison became politicized during the late 1960s, influenced by the\detnam war
movement and events such as May 1968, and began taking part in feminist demonstrations. In
Xi ¢oh xAAOET ¢ ZAEA AOAAOOO AT A A EAEA OI EI An

, EAAOAOGETT -1TOAT AT O O AEOOODPO OEAO UAAOSO O}
mode of activism in her practice, making drawings that used irony to challenge gendered
OOAOAT OUPAO8 4EA AAO 1T &£ ITTEETC EAO Al xAUO A/

production. Some works combine delicately drawn or painted fragments of imagery sourced

from pop culture and art history to create visual and verbal puns that turn the oppressive male
gaze back on itself. Other works fuse household materials with texts and documents as

ET AT T O01T OAOOEAT A AOEAATAA T &£ I AT A OOPOAI AAUS

PDAOOI T Al EO DPi il EOEAAI 868

Harrison se politizé a finales de la década de 1960, influenciado por el movimiento contra la
guerra de Vietnam y acontecimientos como Mayo de 1968, y comenzd a participar en
manifestaciones feministas. En 1970, luciendo pechos postizos y una sonrisa falsa, participé en
una protesta organizada por el Movimiento de Liberacién de la Mujer para interrumpir el
concurso televisado de "Miss Mundo" de ese afio. Ella comparé este modo de activismo en su
practica, haciendo dibujos que usaban la ironia para desafiar los estereotipos de género. El acto
de mirar siempre ha sido a la vez tema y estrategia en la produccién de Harrison. Algunas obras
combinan fragmentos de imagenes delicadamente dibujadas o pintadas procedentes de la
cultura pop y la historia del arte para crear juegos de palabras visuales y verbales que hacen que
la opresiva mirada masculina vuelva a si misma. Otras obras fusionan materiales domésticos con
textos y documentos como evidencia incontrovertible de la supremacia masculina. Todas las
obras afirman la maxima feminista de que "lo personal es politico".
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Pain, Pleasure & Power

2015

Acrylic paint,gicléeprint, collage and small painted framed canvas
213 x 162 x 4 cm

Uniquepiece
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Pain, Pleasure & Power
2015
Intallationview at Royal Academy of Arts, London
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These Boots Are Made For Walking
2013

Mixed media collage

58 x 71 cm

Unique piece
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The GolderPhallusy

2010

Watercolor and graphite on paper
55,2 x 35,6 cm

Unique piece
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What's That Long Red Limp Wrinkly Thing You're Pulling On?
2009

Thispieceof satiricaldrawingpresentshypersexualisedomiccharactersalongsideiconsfrom

art history: LadyDeathstrikeand CaptaimAmericaadmire Willemde Kooning'swomanand
Bicycle By depicting CaptainAmericawith large breasts high heelsandgarters the artist not
only challengeghe malechauvinismmpliedin the representationof women, but alsoin the
restrictiveconceptionsof sexualidentity andheterosexuality Herappropriationof the superhero
opens up a newavenuefor feministvisualcriticism, while continuingto challengegenderroles in
mainstream culture.

Esta pieza de dibujo satirico presenta personajes de chiparsexualizadoginto a iconos de la
historia del arte: Ladfpeathstrikey el Capitan América admiran Mujer y Bicicletavidlem de

Kooning. Al dibujar al Capitan América con grandes pechos, tacones altos y ligas, la artista no
solo desafia al machismo implicito en la representacién de la mujer, sino también las
concepciones restrictivas de la identidad sexual y la heterosexualidad. Su apropiacion del
superhéroe abre una nueva via para la critica visual feminista, al tiempo que continda desafiando
los roles de género en la cultura mainstream.

Aquestapecade dibuix satiricpresentapersonatgesie comichipersexualitzatguntamentamb
iconesde lahistoriade I'art: LadyDeathstrikei el CapitaAmericaadmiren la Dona i Bicicleta de
Willemde Kooning. Emlibuixaral CapitaAmeéricaamb granspits, talonsaltsi llenceriafemenina,
I'artista no nomésdesafiael masclismemplicit en larepresentaci&e la donasin6també les
concepciongestrictivesde laidentitat sexual i'heterosexualitat Lasevaapropiaciédel
superheroiobre una novaiaper a la critica visual feminista,rahteixtempsque continua
desafiantelsrolsde génereen la cultura mainstream.
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What's That Long Red Limp Wrinkly Thing You're Pulling On?
2009

Colored pencil and watercolor on paper

68 x 55 cm

Unique piece
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Certified Organic

2007

Watercolor and graphite on paper
39x30,5cm

Unigue piece
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The Healthier Choice

2017

Colored pencil and watercolor on paper
70,5x53,5cm

Unigue piece
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Getting close to my masculinity (from the Captain America series)
2013

Margaret Harrison questions the stereotypes that limit sex and gender identities of people.
Throughout the exploration of these issues, the artist interacts critically with the social
constructions of masculinity anféminity through the appealing facade of irony. Since the
beginning of her career in the 70s, Harrison reports in her watercolors, as the feminism of the
decade did, that the oppression system towards women is historical and changing, not
immanent. To do so, she reports tlbjectizationof women and the reproduction of male
domination produced by stereotypes. Using frequently icons of pop art in a Warhol style,
celebrities from the movies industry or heroes from Marvel and Disney characters, Margaret
Harrison reverse the roles and hyper sexualize the male figure from a feminist inverted look.
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Getting close to my masculinity (from the Captain America series)
2013

Penci| watercolourand collageon paper

Diptych, 71 x 50 craach(83,5 x 63,5 x 3 cframed)

Uniquepiece
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GuernikaAleppo
2018

Es la producciéon mas reciente de Harrison y ha sido creada especialmente para esta muestra. La
obra, conformada por tres lienzos, aborda el conflicto sirio e inspira el titulo de la expoRicion,

( A OCharGed AndBabie®

Este enunciado remite de alguna manera a esa concepcion bergsoniana del tiempo en que los
sucesos historicos terminan siempre por repetirse, aunque sea bajo distintas manifestaciones.

Asi, puede entreverse un claro enlace entre las guerras sucedidas y las que se estan

desarrollando, el holocausto, y el conflicto sirio. Si estableciéramos una conexion analoga

DIl AOpAI T O OAdAT AO NOAR O!'1T1T A &OAMiefpordnttenl U OT £
las de Guernica y que el Patriarcado se personifica en aquel Saturno de Goya, que devoraba a sus
hijos cuando eran mas débiles porque suponian una potencial amenaza a su estatus de poder.

This is the most recent production by Harrison, specially created for this exhibition. The work,
form for three canvas, tackling the Syrian conflict and inspires the title of the exhibition, It
(AOT 60 #EAT GCAAg 'TA "AAEAOGe

This heading, some way, brings to mind thergsoniamotion of time in which the historical
events always again occur, although under different parameters. Thereby shows up a clear
relationship between past and actual wars, the holocaust, and the Syrian conflict. If we would

AOOAAI EOE AT AT AT T Ci 00 ATTTAAOEIT xA xEI T AAI
TTxAAAUO6h OEAO OEA !''1 ApDPi 80 OOET O OAI AET AA (
AT AT AETATO 1T17 OEA 'TUABO 3A000T h xEI AAOT OOAZ

protect his own status of power.

'And Babies' refers to the Vietham War where a whole village was massacred and during the trial

of LieutenantCalleyn ET OEA 53h xEAT AOEAA AAT 60 OEA 1 A
ET AEAAOA EA EEI 1 AA OEAI Aiilgdg O) xAO T OAAOAA ¢
that day. That was the mission | was given. | did not sit down and think in terms of men, women,

and children. They were all classified as the same, and that's the classification that we dealt with
over there, just as the enemy. | felt then and | still do that | acted as | was directed, and | carried

i 06 OEA 1T OAAO OEAO ) xAO CEOAT AT A ) AT 110 ¢
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GuernikaAleppo

2018

Oilon canvas

3parts: 172 x 133, total: 172 x 400 cm
Uniquepiece
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SingingRoses
19852012

In Singing Roses, a series comprising two groups of works, homage is paid to Rosa Luxemburg,
exploring the intersection of feminism and socialism and emphasizing that the struggle for
gender equality cannot be separated from the broader fight for human equality, and vice versa.
The first group of works consists of a triad of drawings depicting the fist and the rose, symbols of
socialism, surrounded by text that remains consistent in all three cases. This text emanates from
four core pillars: radical artistic practice, activism, socialism, and theory, forming a framework
representing the elements that shape the artist's artistic method. The second group of works
challenges stereotypical definitions of socialism by suggesting diverse approaches to the
concept. Its four pieces bring together portraits and texts of Rosa Luxemburg with contemporary
women. Additionally, there is a portrait of another Rosa, one of the artist's daughters,
accompanied by a text by British feminist theorist JédaCrindle

EnSingingRoses, una serie que comprende dos grupos de obras, se rinde homenaje a Rosa
Luxemburgo y se aborda la interseccion feminissaxialismo, resaltando que no se puede

separar la lucha por la igualdad entre los sexos de las luchas por la igualdad entre los seres
humanos y viceversa. El primer grupo de obras estd compuesto por una triada de dibujos del
pufio y la rosa, simbolos del socialismo, rodeados de texto, el mismo en los tres casos, que parte
de cuatro ejes: practica artistica radical, activismo, socialismo y teoria, formando un esquema de
los elementos que generan el método artistico de la artista. EI segundo grupo de obras combate
las definiciones estereotipadas sobre qué es el socialismo sugiriendo diferentes aproximaciones
al mismo. Las cuatro piezas que lo componen rednen retratos y textos de Rosa Luxemburgo con
mujeres del presente, un retrato de otra Rosa, una de las hijas de la artista, junto a un texto de la
teorica feminista britanica JeacCrindle
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Singing Roses. Fists and roses
19852012

Graphite on paper.

3 parts: 76 x 55 cm. each.
Unigue piece
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Singing Roses. Rosa
19852012

Pencil and collage on paper.
4 parts: 68 x 53 cm. each.
Unigue piece
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Olympia Model Role
2010

In her aim of reporting that violence towards women is a consequence of a complex framework

of sex, race and gender, a recurring subject in her work, Margaret Harrison réchsiard

- AT Aolymnggia (1863) to report issues such as racism and sex discrimination, this time in the art
world.- AT Ap@idtiGy depicted, at the forefront, a whitekin woman, with a provocative look,
andadarckOEET x1 1 AT AO OEA AAAEh 111U PAOAADPOEAI A
reinterpretations, various celebrities, living and dead, interchange racially defined roles: the
brown-skin woman (Michelle Obama, Hattie McDaniel alahnierL6pez) place themselves at

the front of thewatercolour, while the whiteskin woman (Vivieiheight, Marilyn Monroe and

Marlene Dietrich) is relegated to the bottom of the image. Margaret Harrison reminds us that sex

and class are categories that operateeresetically

Ensulaborpor denunciarque laviolenciacontra lasmujeresrespondea uncomplejoentramado
de sexq razay clase untemarecurrenteensuobra, Margaret HarrisomecuperaOlympia (1863)
de EdouardManetparadenunciarcuestionescomoel racismoy ladiscriminaciérsexualhaciala
mujer, estavezenelmundodel arte. Laobrade Manetrepresentabanun primerplanouna
mujer detez blancadesnuda mirandoprovocativamente yenun segundoplanounamujerde
piel oscurag imperceptiblesélopor el contrastede susropasclaras Enlatresreinterpretaciones
de Harrisonyariascelebridadestanto vivascomomuertas intercambianlosrolesracialmente
definidos lamujer de piel oscura(Michelle Obama, Hattie McDaniel y Jennifer Loppa}aa
estarenun primerplano, mientrasla mujer detez blanca (VivierLeight, Marilyn Monroe y
MaerleneDietrich)quedarelegadaal fondo de la imagen. Margaret Harrisarosrecuerdaque el
sexoy laclasesoncategoriasque operanintereseccionalmente
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Olympia Model Role

2010

Watercolor and graphite on paper.
41 x 30,5 cm

Unigue piece
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Craftwork (The Prostitution Piece)
1979

# OAEOxT OE OAEI AAOO ObpilT x11 AT OA@OAT Agbpi i1 EOD/
industrial crisis of th&0sin the United Kingdom as a starting point, Harrison reports the

situation of many workingclass women that saw themselves forced to become street

DOl OOEOOOAOKh ET 1T OAAO O1T Ai1 OOEAOOA O1 OEA bpi
gualified knowhow practiced by homemakers such as embroidery, sewing or knitting, in favor of

an industrial revolution that embraced the production of all goods. This work was included in one

i £/ OEA EAU AQEEAEOQOEIT O i1 MEAIETEOIh O) OOOAO(

Lucy Lippard. The exhibition highlighted the feminist artistic practice socially oriented. In Chris

# OEAEATAQWSE®h ( AOOEOI 180 x1T OE xAOh AiiT1¢c T OEAOQG
EAA 1710 EEOEAOOI APPAAOAA ET AOO CAI i1 AOEAOGGHS

Craftworkreflexionaacercade laexplotacidnsexual de lanujery delosderechos de laamasde
casa.Trasladandosea la crisis industrial deeinoUnidode losafios70, Harrisorenunciala
situacionde muchasmujeresde claseobrera, que sevieronobligadasa ejercerla prostitucionen
la calleparapodercontribuira laeconomiafamiliar. Harrisonamentala pérdidade saberes
cualificadospor lasamasde casacomo el bordado, lacosturao elpunto, enfavor deuna
revoluciénindustrial queabarcétoda la producciénde bienes Estapiezafue incluidaenunade
lasexposicioneslavesobreelfeminismch  O) OOOAd 31 AEAI 3 O00OAOACEAO
comisariadgpor Lucy Lippardenla que seeconociarpracticasartisticasfeministasorientadas
socialmente Enpalabras de Chri€rickmay eltrabajode Harrisorfue, entreotros, el que
destac6Qeflejandopreocupacionesocialesque, hasta emomento, nohabianaparecidoen
galériasAA AOOAG 8
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Craftwork (The Prostitution Piece)
1979

Exhibition view aBPS222021.
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Craftwork (The Prostitution Piece)
1979
Exhibition view atAzkunaZentroa, Bilbao, 2017.
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Craftwork (The Prostitution Piece)
1979

Audio, fabrics and mixed media
Unigue piece
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Craftwork (The Prostitution Piece)
1979

Audio, fabrics and mixed media
Unigue piece
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Beautiful Ugly Violence
200304

Violence against women is not an isolated fact, but a consubstantial fact to a violent and global
patriarchal system. Showing the existing types of violence towards women and rejecting the
typicalvictimist speech of a stereotyped and simplified feminism, Margaret Harrison researches
and reports the process of beautify violence against women implemented by the contemporary
patriarchal system. During the process of documentation for the artwork, Margaret Harrison
contacted an agent that worked with inmates within the area of San Francisco, and asked her
that, whenever she had her periodical interviews with the inmates convictedbtdncetowards
women crimes, she asked them the reasons why they committed those crimes. To produce this
piece, Margaret Harrison uses mixadedia collages, oil paintings andatercolours exploring

OEA AAOOEAOEA OOOAOACEAO OF AAAOOEAU OET 1 AT A
day of juxtapositions, as the bright and almost cheery colors of her paintings counter the often
subdued and sometimes deadly topic: the various means of committing violence against

xI I AT 68

Laviolenciacontra lasmujeresno esun hechoaisladq sinoqueesun hechoconsubstanciaa un
sistemapatriarcalviolentoy global.Mostrandoquétipos de violenciahay hacialasmujeresy
rechazandcel tipico discursovictimistade unfeminismoestereotipadoy simplificadg Margaret
Harrisoninvestigay denunciael procesode embellecimientode laviolenciahacialasmujeres
implementadopor el sistemacontemporanegpatriarcal Durante eprocesode documentacion
para lapieza Margaret Harrisorrontactd conunaagentequetrabajabaconreclusosenel area
de San Francisco, y fedié que, alosreclusoscondenadogor crimenesde violenciamachista
hacialasmujeres ensusreunionesperidédicasdespreguntarapor qué cometieronesoscrimenes
Paraproducirlapieza Margaret Harrison smclinapor collages degécnicamixta, pinturasal 6leo
y acuarelasdondeexploralasestrategiasestéticasde embellecimientode violenciacontra las
mujeres Estetrabajo fue descritocomoundiade campo deyuxtaposicionesyaqueloscolores
brillantesy casialegresde suspinturascontrarrestaneltemaa menudomoderadoy aveces
mortal: losdiversosmediosde cometeractosde violenciacontra lasmujeres
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Beautiful Ugly Violence (wall)

200304

Watercolor and mixed media collage on paper
5 parts: 95 x 100 cm, total: 195 x 500 cm
Unigue piece
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Beautiful Ugly Violence (wall)

200304

Watercolor and mixed media collage on paper
5 parts: 95 x 100 cm, total: 195 x 500 cm
Unigue piece
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Beautiful Ugly Violence (wall)

200304

Watercolor and mixed media collage on paper
5 parts: 95 x 100 cm, total: 195 x 500 cm
Unigue piece
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Beautiful Ugly Violence (grid)

200304

Watercolor and mixed media collage on paper
24partes 21,6 x 27,9 cm

Unigue piece
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Beautiful Ugly Violence (grid)

200304

Watercolor and mixed media collage on paper
24partes 21,6 x 27,9 cm

Unigue piece



adnoolerio

¢/ Mallorca, 205
08036 Barcelona

T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com

Beautiful Ugly Violence (grid)

200304

Watercolor and mixed media collage on paper
24partes 21,6 x 27,9 cm

Unigue piece
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Beautiful Ugly Violence (grid)
200304
Installation view aBPS22 2021.



adnoolerio

¢/ Mallorca, 205
08036 Barcelona

T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com

Beautiful Ugly Knives
200304

Oil on canvas

66 X 66 cm

Unigue piece
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Beautiful Ugly Hammer
200304

Oil on canvas

66 X 66 cm

Unigue piece
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Beautiful Ugly Hand Gun
200304

Oil on canvas

66 X 66 cm

Unigue piece
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Beautiful Ugly Kettle
200304

Oil on canvas

66 x 66 cm

Unigue piece
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Beautiful Ugly Scissors
200304

Oil on canvas

66 x 66 cm

Unigue piece
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Beautiful Ugly Stones
200304

Oil on canvas

66 x 66 cm

Unigue piece
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Marilyn (series)
199498

Margaret Harrison brings back the figure of Marilyn Monroe aiming to explore her life, love,

body, mind and relations of power in a more positive light. Harrison arranged an installation from
different representations of the actress that demonstrated new and different sides from which
DAOAAEOEI ¢ OEA AOOEOO ET 1T EEA AT A AARAAOES8 -1 O
picture, completely lifeless, not pretty, instead of the golden girl that the public had known. This
image brings us back to reality and erases the sophistication built around the actress as a
Hollywood product. Harrison establishes a dialogue among representation, narrative and reality

and reports that the Hollywood narrative cannot be disassociated from the person who

represents it. These acrylic series brings not only the history of the actress, but also the sense of
universal tragedy in the cold loss of innocence and youth.

Margaret Harrisomecuperala figurade MarylinMonroe con ldantencidonde explorarsuvida, sus
amantes sucuerpqg sumentey lasrelacionesde poderenunaluz maspositiva Conforméuna
instalaciona partir de distintasrepresentacionesle Marilyn quedemostrabanuevosy distintos
angulosdesdelosquevera laestrellade cineenviday muerte. Lamasllamativaera la
adaptacionde lafotografiapolicialde Marylinmuerta, completamentesinviday sinbellezg en
lugarde lachicadoradaque elpublicohabiaconocida Atravésde estaimagen, quenos
devuelvea larealidady eliminala sofisticaciéncreadaalrededorde laactrizcomoun productode
Hollywood, Harrisorestableceun didlogoentre representacionnarrativay realidady denuncia
gue lanarrativahollywoodienseno sepuededisociarde la persona que l@presenta
Estaseriede acrilicostransportano sélola historiade laactrizsinotambiénel sentidode
tragediauniversakenlafriapérdidade inocenciay juventud.
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Marilyn Gold
1994

Acrylic on canvas
35,5x28,5cm
Unigue piece
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Young Marilyn (Blonde)
1994

Watercolor on paper
60 x 45 cm

Unique piece
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Young Marilyn (Dark hair)
1994

Watercolor on paper

60 x 45 cm

Unique piece
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Marilyn is Dead (Black and White)
1994

Acrylic on canvas

36 x 28 cm

Unigue piece
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Marilyn is Dead (Blonde)
1994

Acrylic on canvas

76 x 52 cm

Unigue piece
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Marilyn (series)
199498
Exhibitionview, AzkunaZentroa, ElssieAnsareo
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%l 1 Bress O
1998

Dressandclothing, elaboratedaccordingto the mandates of sexgender, andsexuality, are
associatedvith landscapen this series, as aayof dismantlingthe OT A Cn@raivétiat
sustainghem andemphasizinghat both aresigns culturalconstructs Howis alandscapebuilt?
Whydo its inhabitantslive there asthey do? Theartist posessuchquestionswith %1 1 drdsd O
(1998) usingthe paintingto situatex T | A éxpeflencesn a globakontext. Sheestablishesa
comparisonbetweenordinancesf sex,genderandsexualitywith the productionandcirculation
of goods %1 1 dkdsdiells the story of the dressthat Harrisonboughtin Cumbriathe one Ellen
wearsin the painting, whichwasmadeandsoldin the geographidocationslisted aroundher
figure.

El vestuario y la ropa, elaborados segun los mandatos del sexo, género y sexualidad, se asocian
con el paisaje en esta serie, como una forma de desmantelar la narrativa 'natural' que los
sustenta y enfatizar que ambos son signos, construcciones culturales. ¢ Co6mo se construye un
paisaje? ¢Por qué sus habitantes viven alli como lo hacen? La artista plantea tales preguntas con
%I 1 drds<§1098), utilizando la pintura para situar las experiencias de las mujeres en un

contexto global. Establece una comparacion entre las normativas del sexo, género y sexualidad
con la produccioén y circulacion de bienesl 1 dkdsEu@nta la historia del vestido que Harrison
compré en Cumbria, el que Ellen lleva en la pintura, el cual fue fabricado y vendido en los lugares
geograficos enumerados alrededor de su figura.
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%l 1 dréss O

1998

Acrylicpainton canvas

3pieces 2de 123 x2x153cm+1de 132 x 2 x 153 cm
Uniquepiece
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Scentsof Identity
199394

Thisseriesarosefrom the connectionthat the artist establishedbetweenthe painting A Bar at
the FoliesBergére(EdouardManet, 188182), andsomecontemporaryworks portrayingwomen
whowork for the O E A xefjayment specifically womenworkingin the cosmeticsectionsof
largedepartmentstores Thesewatercolourpaintingsdenouncea visualideologicalapparatus
that commodifieswomen, promotesthe ideathat womenexistto servemen, andpushesservile
femininity asanitem of consumption Theseoften go unnoticedin the crushof the
propagandisti¢c desirecreatingmachineryof consumertemples andheir liturgies. The
machineryperfectly articulatesthe eleganceandallure of thesespaceswith womensituated
®ehindthe showcaséthe counter, inorderto drawattention. Theproductsoffer the promises
andmiraclesof modernity, andwomenthemselvesare contractedanddisplayedto represent
the productor brandin the sellingspace Inthesewatercolours as i A1 Ap@idtidy, the

O O A E dyds@éofien focusedoutsidethe frame, inviting usto considerthe intersection
betweencosmeticsandcommerce cosmeticsandidentity.

Este serie de obras surge de la conexién que la artista establece entre la pintura AhBar at
FoliesBergére(188182) deEdouardManety algunos ejemplos contemporéneos de exposicion

de mujeres trabajando para disfrute del espectador, en concreto, las dependientas en los
departamentos de cosmética de los grandes almacenes. Las acuarelas denuncian un aparato
visuatideoloégico al servicio de la mercantilizacion de las mujeres, de la promocion de la idea de
gue las mujeres estan al servicio de los hombres, de una femineidad servicial, objeto de consumo
incluso, que a menudo pasa desapercibido en la apabullante maquinaria de propaganday
creacion de deseo de los templos de consumo Yy sus liturgias. Esa maquinaria articula a la
PAOEAAAEeT 1A Al ACATAEA U 1 A OAAGAAEeTl AA 11
conseguir la atencion de los espectadores. Los productos ofrecen las promesas y los milagros de
la modernidad y las dependientas son contratadas y presentadas en el espacio de la venta para
representar el producto o la marca. A menudo en las acuarelas, como en la pintdenmde la

mirada se dirige fuera del marco, a la vez que se propone reflexionar sobre las intersecciones
entre cosmética y comercio, entre cosmética e identidad.
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Scents of Identity.Fenwicksstore, London (1)
1993

Watercolors on paper.

24 x 18 cm.

Unigue piece
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Scents of Identity
1993

Watercolors on paper
19 x 26 cm
Uniguepiece
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Scentsof Identity

199394
Exhibitionview, AzkunaZentroa, ElssieAnsareo
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GreenhamCommon
1989

In 1981, a group of women chained themselves to the fence of the Royal Air Force base at
GreenhamCommon (United Kingdom), to protest a decision by the Brlgdverment to keep

US nuclear missiles there. This led to the formation of@reenhan# 1 1 1 1T 1 i AT60 o
Camp, which fought for the same cause. The missiles were removed in 1991, but the camp
remained operational until 2000 to protest the trident nuclear mispilegramme Margaret
(AOOEOI T OEOEOAA OEA AAiD 11 OAOGAOAI 1T AAAOEII
1EEA A AAT OAO xEEAE DPAT BPI A OOAA O EAT C AATT/
the New Museum oNexYork invited her to be an artist in residence in 1989, she decided to do a

xI OE 11 OEA AAipD AT A O61 i1 AEA PAIPI A ET OEA 51
OEAEO0O0G68 %@bi i OET ¢ TTAA 11T O0OA OEA OAIT AGET 1T AA(
EEOOT OU AT A T EZAA 1 £ OEA AAi Ph xEEAE OEA DPOAO!
O0i AOAAOA A AEAOU 1 &£ Ei ACAO EOI I OEA AAT AA OF

showing of the installation in 2013, she added mirrors in reference to the 1983 action in which
thousands of women carrying mirrors surrounged the base to ask the military personnel to
OOA &I AAOG 11 OEAEO AAOEITT O8

En 1981 un grupo de mujeres se encadend a la valla de la base militar de la RegraieAir

situada en un terreno comunal d&reenhamCommon Reino Unido, para protestar contra la

decision del gobierno britanico de ubicar en ella misiles nucleares estadounidenses. La protesta

dio paso a la transformacion de un campamento de mujereSyeénhamCommonWomens

PeaceCamp, que lucharon para conseguir el mismo objetivo y que, aunque la retirada de los

misiles se produjo en 1991, existi6 hasta el 2000 en protesta por el programa britdnico de misiles
nuclearesTrident8 - AOCAOAO (AOOEOIT 11T OEOEOe& Al AE&EA
casi una obra de arte, como un lienzo que la gente usaba para colgar pancartas, dibujos, pinturas

U AT OOAT AUAO AT OAO AT MAseumdeiNueva YAI®14 initd a hdcer unai n i
residencia de artista, decidio trabajar sobre el campamento para darlo a conocer en EEUU:
OARAOPOI O AA OIT AT 110 I EOEIAO OiI1 OOUI 68 51 A
arte, produjo una serie de obras sobre la historia y la vida del campamento que presenté como

una instalacién en el museo d&bwery. En 2013, cuando mostré por segunda vez la instalacion,
afadio espejos en referencia a la accion que tuvo lugar en la base en 1983 y en la que miles de

i OEAOAOG 1T A O1T ARAAOTT 11 AOAT AT AODPAEI O PAOA DA’
actos.
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The Sky above Greenham
1989z 2012

Oilon canvasfabricsandobjects
482 x 274 x 2 cm

Uniquepiece
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WE CAN BEST PREVENT WAR,

‘We fought World War I in Europe, we
fought World War 11 in Europe and if you
dummies will let us, we will fight World
War III in Europe.”

Common Lan@reenham Painting 01

1989

Oil on canvasfabrics vinyl
274 x 482 cm
Uniquepiece
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BUT BY FINDING NEW WORDS AND GREATING NEW METHODS

VIRGINIA WOOLF

Common Land Greenham . Fence
19892012

Corrugatedsheeting mirror, vinyl
122 + 122 + 122 + 122 x 297 cm
Uniquepiece



adnoolorio

¢/ Mallorca, 205
08036 Barcelona

T. (+34) 93 451 0064
info@adngaleria.com
www.adngaleria.com

Common Land Greenham . Diary of events
2012

Watercolouron paper

172 ¥85cm

Uniquepiece
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Common Land Greenham (Common reflections)

1989
Exhibitionview AzkunaZentroa, Bilbao, 2017
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Common Land Greenham (Common reflections)

1989
Exhibitionview AzkunaZentroa, Bilbao, 2017
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BUT BY FINDING NEW WORDS AND GREATING NEW METHODS

VIRGINIA WOOLF

Common Land Greenham (Common reflections)

1989
Exhibitionview FRACLorraine 2019
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Dorothy Wordsworth (Ferns)
1982

Inthis work Harrisonpaystribute to Dorothy Wordsworth,author who refusedto consider
herselfawriter andwhosework wasnot publisheduntil more than 50yearsafter her death.
Artist andwriter, both from Cumbria, araunited in their intention to usetheir work to bear
witnessto the everydaystrugglesof ordinarypeople Thisdiptych combinesan extractfrom her
diarieswith awatercolourdrawingof afern, aplanttypical of the LakeDistrict that both livedin.

En esta obra Harrison rinde homenaj®arothy Wordsworth, autora que se neg6 a considerarse

a si misma escritora y cuya obra no fue publicada hasta mas de 50 afios después de su muerte.
Ambas, artista y escritora, originarias de Cumbria, coinciden en la intencién de dar con su trabajo
un testimonio de las luchas cotidianas de la gente comun. Este diptico combina un extracto de
sus diarios con el dibujo en acuarela de un helecho, planta tipica del Distrito de los Lagos que
ambas habitaron.

Amb aquestaobra Harrisorret homenatgea Dorothy Wordsworth, autora que es va hegar a
considerarse a siateixaescriptorai I'obrade laqualno va ser publicadins mésde 50anys
desprésde lasevamort. Ambdues artista iescriptorg originariesde Cumbriacoincideixeren la
intencidde donaramb el seutreball untestimonide ledlluites quotidianesde lagentcomuna.
Aquestdipticcombina un extractalelsseusdiarisamb el dibuixenaquarel-lad'unafalguera
planta tipica deDistricte delsLagos queambduesvan habitar.
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Dorothy Wordsworth (Ferns)
1982

Watercolors on paper.

Diptych: 95 x 111 cm; 62 x 87 cm.
Unigue piece
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HomeworkersMrs McGilvreyand the hands of law and experience
19781980

Atfter the forced closure of her exhibition in London, Margaret Harrison turned to activism and
examined the relationship between gender and class from a feminist perspective. Alone or in

groups (W|th other artists such as Conrad Atkinson, Mary Kelley, and Kay Hunt) she carried out a
OT AET 11T CEAAT OA&EI AAGETT 11 OEA AEATCAO ET xIi
Pay Act of 1970. She interviewed and photographed women in factories, or, as in this work, in

their homes, seeking to understand the difficulties they faced.

Mrs.McGilvreywas one of the workers interviewed: she assembled tax forms at home, a task
outsourced by the central government and sorely underpaid. As evidenced by the excerpts from
testimonies, inscribed along the palm lines on the hands outlined in the middle of the image, the
situation of these women was so precarious that they had no choice but to accept these jobs,
forfeited their salary if the work was late, and could be dismissed if they asked for a raise.

Tras el cierre forzoso de su exposicion en Londres, Margaret Harrison se volcé en el activismo y
examino la relacion entre género y clase desde una perspectiva feminista. Sola o en grupo (con
otros artistas como Conrad Atkinson, Mary Kelley y Kay Hunt), llevo a cabo una reflexion
sociologica sobre los cambios en las condiciones laborales de las mujeres a raiz de la Ley de
Igualdad Salarial de 1970. Entrevisto y fotografié a mujeres en fabricas 0, como en esta obra, en
sus hogares, tratando de comprender las dificultades a las que se enfrentaban.

La SraMcGilvreyfue una de las trabajadoras entrevistadas: ensamblaba formularios fiscales en
Su casa, una tarea subcontratada por el gobierno central y muy mal pagada. Como demuestran
los extractos de los testimonios, inscritos a lo largo de las lineas de las palmas de las manos que
se perfilan en el centro de la imagen, la situacién de estas mujeres era tan precaria que no tenian
mas remedio que aceptar estos trabajos, perdian su salario si el trabajo se retrasaba y podian ser
despedidas si pedian un aumento.
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HomeworkersMrs McGilvreyand the hands of law and experience

19781980

Pencil and ink on paper, black and white silver gelatin prints mounted on cardboard.
90 x 145 cm.

Unigue piece
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Homeworkers
1977

Exploring the relationship between women and work, Homeworkers investigates the difficulties
that women that produce at home have to deal with. With the approval of EPA (Equal Pay Act)
British business men adapted easily and transferred the worst paid works to night work shifts,
degrading works and forcing many women to work at home as it got harder for them even to go
to the factory. With this work, Harrison consolidates the distance that separates from the elitist
tics found in certain sectors of British conceptual art, to insist in her bet for a materialistic artistic
praxis.

Exploranddarelaciénde lasmujerescon eltrabajo, Homeworkersnvestigalasdificultadesque
atravesabariasobrerasque producianensuscasas. Con laprobaciéndel EPA (Equal Pay Act),
losempresariosritanicosrapidamenteseadaptarony transfirieronlastareaspeorpagadasalos
turnosnocturnos degradanddostrabajosy forzando anuchasmujeresatrabajarensuscasas
yaque se ledaciadificilinclusoacudira lafibrica Conestaobra, Harrisonconsolidala distancia
gue laseparade lostics elitistasde ciertossectoresdel arte conceptuabritanico, parainsistiren
suapuestapor unapraxisartisticamaterialista
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HOMEU T HOMEWORKERS

1

——— b

Homeworkers
1977
Exhibitionview, AzkunaZentroa, Bilbao, 2017
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From Rosd.uxemburgto JanisJoplinNo. 2
197792

Startingfrom the ideaof Virginia7 1 T legB@y@®!Roomof/ T AGWVG® | Xi Wi qh - Adnpds@A O
that the feminineauthorshiphasbeenfrequently hiding, throughout history, behindthe labelGnonymou® 8
Thework exemplifiesa feminist strategy of the 70sthat rewrote Historyincludingwomenandredetermined
howwomenwere conceived With this aim, Harrisorrejectsthe womentraditionally seenasexemplaryand
bringsbackthe livesof eight womenwho madeimportant contributionsto culture duringthe lasttwo
centuries eachonein her specificity, suchas Rosd.uxemburg AnnieOaklye MarylinMonroeor Janis Joplin.
Harrisonconnectedtheir personalragedieswith the fact that both in German and BritisRarliamentthe
numberof feminine political representativesn powerstructuresx A O Ailogodonalto the femalecitizensin
anyof thesecountries

PreciselybecauseshewasmakingO! 1 1 1T UWaka®vOmard Hadlandto show inGermany Harrison
usedtheseequationsto makeherwork directly andimmediatelyrelevantin both countries Sixof these
womendiedviolently, assassinatedor trespassinghe limits assignedo femininegenreor becausethey

AT O1 stahdihésocial andpsychologicabtrain. Accordingto the A O O wabd&hée @ yother oneof these
womenhadbeencrumpledor destroyedby a societyat oddswith their talent or intentionsd iolence and
specificallyviolencetowardswomen, aswell asoppressiorandexploitation, arereportedby Margaret
Harrison asymptomaticfacts of amale societysustainedby violence in acomplexframeworkof sex,class
andrace

0AOOEAT AT AA T A EAAA AA1 AT OAui AA 6EOCETEA 711
que a lo largo de la historia, la autoria femenina se ha escondido frecuentemente detras de la etiqueta
OAT el EITO68 , A TAOA AEAI bl EAZEAA O1T A AOOOAOACEA £
incluyendo a las mujeres,rgdeterminandocémo las mujeres eran vistas en la historia. Con ese propadsito,
Harrison rechaza las figuras de esas mujeres tradicionalmente elegidas como mujeres ejemplares y recup
las vidas de ocho mujeres que han contribuido significativamente en el mundo de la cultura en los ultimos
siglos, cada una en su @mbito, como Rhsaemburg AnnieOakley, MarylinMonroe oJanisJoplin Harrison
conecto las tragedias personales de estas ocho mujeres con el hecho de que en el Parlamento Aleman y «
Parlamento Britanico el nimero de representantes politicos femeninos en la estructura de poder no era la
proporcion al numero de ciudadanas en ninguno de los dos paises.

00AAEOAIT AT OA bBi ON @BonylmtudiadaAvorBa@A AN O ATTAGT AAOOA DAC
Alemania, Harrison usé estas ecuaciones para hacer que su trabajo fuera directamente e inmediatamente
relevante en ambos paises. Seis de estas mujeres murieron violentamente, asesinadas por ir mas alla de
limites asignados al sexo femenino o porque no pudieron soportar la tensién social y psicolégica. En palak
AR 1A AOOEOOARh OAAAA O1T A AA AOOAO | OEAOAO EAApPA
I ET OAT AET T AOG68 , A OET 1 AT AEAR U AOPAAEAI I AT OA 1
explotacion, son denunciadas por Harrison como hechos sintomaticos de una sociedad machista sostenid
por la violencia, en un marco social complejo de sexo, clase y raza.
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From Rosd.uxemburgto JanisJoplinNo. 2
197792

Mixedmediaon canvas

173 x132,5cm

Uniquepiece
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London7 T 1 A iLibe@ation Art Groupand closureof her first solo show

In 1970 Margaret Harrisquarticipatedin the foundationof TheLondon7 T | A LiBefationArt Group That
wasthe momentfor movingx | [ A fight€owardsthe art world, aimingto reportthe hierarchybetween
sexes andhe stereotypesthat limited D A T DBsexdgénOerand sexuaidentities. - A O C AfiesBsGid sbow,
inanart galleryin London criticizedarduouslythe iconographyof American Pop Art anthe consumer
society, andgavemenbackthat sexualizedriew of womenthat manyof them had. Thatshowgathered
drawingsand paintingsthat questionedthe stereotypesprovidedby a male dominationsocietyandfemale
oppression Thoseworksapplieda strict visualsexualsymmetryoperationandappliedthe same
representationparametersusedfor depictingwomen. Inlessthan 24 hoursafter the openingthe exhibition
wascloseddown by the Police, ast wasconsidereddndecent h tiat whstime enoughto stealthe only
work that depictedHugh Hefnerdressedup asone of her PlayBoygirls. Surprisingly the exhibitionx A OT & O
closeddownfor the femalerepresentationsut for those of men, whichwere equallyhypersexualized
Margaret HarrisordepictedPop Artmaleicons suchas Batmaror CaptainAmerica with femininebodies in
provocativepositions andwith their male organsvisible,endingin hypersexualizedepresentationaisinga
novel andieminist Qeversedgazed 8

London7 T | A iLiBe@ation Art Group y clausura de su primera exposicion

En 1970, Margaret Harrison particip6 en la fundacion de The Loidon A LilGefationArt Group Se

trataba de la lucha por los derechos de las mujeres llevada al mundo del arte, con el propésito de denunc
jerarquia entre los sexos y los estereotipos que limitaban las identidades de sexo, género y sexuales de Ia
personas. La primera exposicion individual de Margaret Harrison, en una galeria de Londres, criticaba
arduamente la iconografia del arte pop americano y de la sociedad de consumo y devolvia a los hombres
miradasexualizadale las mujeres que muchos tenian. Esta muestra reunia dibujos y pinturas que
cuestionaban los estereotipos propiciados por una sociedad de dominacién masculina y opresion femenin
aplicaban una operacion de estricta simetria vissetual, aplicando a los hombres los mismos parametros de
representacion utilizados en las mujeres. En menaos de 24 horas esta exposicion fue clausurada por la Pol
DIl O OET AAAAT GAdh OOZEAEAT OA DPAOA N GdghHeindvedidol 1 A
como una de sus conejitas PIBpy. Sorprendentemente, la exposicion no fue clausurada por las
representaciones de figuras femeninas sino por las de las figuras masculinas que resultaban igualmente
hipersexualizadasMargaret Harrison representaba iconos masculinos del arte pop, como Batman o Capitat
Ameérica, con cuerpos femeninos, en posiciones provocativas y con los atributos masculinos al aire,

N s o~ 2z s z P

resultando representaciondsipersexualizada§ OAAE A O 1A 117 OAAT OA Oi EOAA
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High Speed Gas

1971

Watercolor and graphite on paper
31,5x23,8cm

Unigue piece
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Old Bunny Boy

19712010

Watercolor and graphite on paper
56 x 76,5 cm

Unigue piece
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Good enough to eat

19712011

Watercolourand graphite on paper
77 X 57 cm

Editionof 10
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| Caught Him in Park Lane (Woman on Hugh Hefner Skin Rug)
1971

Watercolor and graphite on paper

48 x 60,5 cm

Unigue piece
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This is only a bunny boy but he is quite nice really
19712011

Watercolor and graphite on paper

44 x 3 x 56 cm

Unique piece
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If These Lips Could Only Speak Il
1971

Watercolor and graphite on paper
32,5x38cm

Unigue piece
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Roughn®1 £ O O. Adrdss7EiOkE ( A1 AS
1970

Watercolor and graphite on paper

54 x 44 cm

Unigue piece
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Camouflage Pink and Blue

1971

Watercolor and graphite on paper
9x14cm

Unigue piece
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Take One Lemon
1971

Lithograph

78 x 57 cm
Edition of 6
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MARGARET HARRISOWakefieldEngland 1940)

Pionera de I'art feminista britanic i europeu, Margaret Harrison quiestiona les nocions de génere, identitat,
politica, classe social, violencia doméstica i explotacio del treball i la sexualitat de les dones. Durant els se
més de 40 anys treballant com a artista, Harrison ha denunciat problemes culturals i politics locals i
internacionals a través d'una varietat de mitjans incloent dibuixos, pintures a l'oli, aquarel-les i instal-lacion:
de grans dimensions. Utilitza la iconografia, I'art pop i les marques de consum per reflexionar sobre la
identitat femenina, masculinatransgénere sovint subvertint els rols de génere d'humor que la societat li ha
assignat. Ha exposat en solitari en institucions com el Newgeuma Nova York, élliddlesbourghinstitute

of Modern en Anglaterra i Azkur2entroaa Bilbao. Ha participat en nombroses exposicions col-lectives a
centres comrate Modern i Victoria & Albeiuseuma Londres, o el Museu d'Art Contemporani a Los
Angeles.

Pionera del arte feminista britanico y europeo, Margaret Harrison cuestiona las nociones de género,
identidad, politica, clase social, violencia doméstica y explotacion del trabajo y la sexualidad de las mujere
Durante sus mas de 40 afios trabajando como artista, Harrison ha denunciado problemas culturales y poli
locales e internacionales a través de una variedad de medios incluyendo dibujos, pinturas al 6leo, acuarelz
instalaciones de gran tamario. Utiliza la iconografia, el arte pop y las marcas de consumo para reflexionar
sobre la identidad femenina, masculinargnsgénerq a menudo subvirtiendo los roles de género de humor
gue la sociedad le ha asignado. Ha expuesto en solitario en instituciones como #Mudewmen Nueva

York, elMiddlesbourghinstitute of Modern inEnglandy AzkunaCentroaen Bilbao. Ha participado en
numerosas exposiciones colectivas en centros cdmate Modern y Victoria & Albefluseumen Londres, o

el Museo de Arte Contemporaneo en Los Angeles.

Pioneer of British and European feminist art, Margaret Harrison questions notions of gender, identity, politic
O1T AEAT Al AOOh AT 1 AOGOEA O Hdodrahd sixdialivh 0ver hAr@nbre tha Q0yénEs |
working as an artist, Harrison has reported local and international cultural and political issues throughout a
variety of media including drawings, oil paintinggatercolorsand large installations. She uses iconography,
pop art and consumer brands to reflect upon female, male and transgendered identity, often subverting wit
humorgender roles that the society has assigned. She has had solo shows in institutions such as the New
Museum in New York, thMiddlesbourghinstitute of Modern in England andizkunaCentroain Bilbao. She

has participated in many group shows such as Tate Modern and Victoria & Albert Museum in London, the
Museum of Contemporary Art in Los Angeles.
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MARGARETHARRISONWakefieldEngland 1940

EXPOSICIONESNDIVIDUALES SOLOSHOWS

2023
MargaretHarrison& ConradAtkinson,CrossLaneProjects,Kendal
DreamsandNightmaresAND Galerig Barcelona

2021
DanseisurlesmissilesBP22, Charleroj Belgium

2019
DansesurlesmissilesFracLorraine,Metz.
MargaretHarrison NicolasKruppGallery,Basel
The Armory Show,ADN Galeria,New York.

2018
It ( A OChargedAndBabiesADN Galeria,Barcelona
Artissima25, ADN Galeria,Torino.

2017
Margaret Harrison. Dialogues between sex, class and viddekoeaZentroa, Bilbao.

2015

Margaret Harrison: AccumulatighdiMA, Middlesbrough
We are Them, They are, @G®lden Thread Gallery, Belfast.
On ReflectionRonald Feldman Fine Arts, New York.

2014
Beautiful Ugly Violenc&jlberkuppe Berlin.

2013
Margaret HarrisonPayneShurvellGallery, London.
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2012
PreoccupySilberkuppe Berlin.

2011
Margaret Harrison and The Girls: | am a FanRayneShurvel| London.

2010
The Bodies Are Badktersection for the Arts, San Francisco.

2007
Return of theSperminatoy Beverley Knowles Fine Art, London.

2006
Earth, Air, Sky, & Water, Wordsworth Triisie British Centre for Romanticism, Grasmere.

2004

Beautiful Ugly Violencltersection for the Arts, San Francisco; White Box, New York; The British
Centre for Romanticism, Grasmere; in conjunction with the Whitworth Art Gallery and the Tate Gallery
London.

2003
Margaret Harrison landscapé&&hitworth Art Gallery, Manchester.

2001
The Lure of the Local: Selected new works by Margaret Hartatton Gallery, University of Newcastle.

1999

Carlisle City Art Gallery and Museum, UK Tour.
Woodruff Art CenterAtlanta.

RefusalonGallery, San Francisco.

1998
HoldenGallery, ManchesteiMetropolitan University, Manchester.
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1997
Wakefield City Art Gallery, Wakefield City.

1994

Ruth Bloom Gallery, Santa Monica.

Margaret Harrison in Deutschland: Perfumed Politics and Cosmetic Bodies Romantic LeMgarifart 1
Monroe ACC Galerie, WeimaBeaconStreet Gallery, ChicagofFrauenKultur, Leipzig.

1993
Margaret Harrison: Selected WqgrRéchard Nelson Gallery, UniversitiyCalifornia, Davis.

1989

Selected Retrospectivabbott Hall Art Gallery, Kendal.

Great Britain Artist in Residence, The New Museum, New York.
Common LandThe New Museum, New York.

1985
AnnalLenowensGallery,NovaScotia

1984
Work in Progres®onald Feldman Fine Arts, New York.

1983
StephenMori Gallery, Sydney

1982
Melbourne, Canberradelaide Sydney, Brisbanetpuring exhibition).

1980

Rape / homeworkerRonald Feldman Fine Arts, New York.
PentonvilleGallery,London.

Carlisle City Art Gallery and UK Tour.
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1978-79
Woman's WorkLondon 1971 Motif Editions, London.

1971
Motif Editions London.

EXPOSICIONES COLECTIVAS / GROUP SHOWS

2024
ARCO, ADNGalerig Madrid.

2020

LaColéredeLudd MuséeA & !deldProvincede HainautCharleroi

She the eye the finger, the hand ADNGalerig Barcelona.

FeministAvantGardeof the 1970s: Workisomthe SammlungverbunMuseude ArteContemporabea
daUniversidade S&o Paulo.

2019

Menof Steel Womenof Wonder AddisonGalleryof American Art, Andover.
FeministAvantGardeof the 1970s: Workisomthe Sammlungverbun International Centeof
Photography New York.

FeministAvantGardeof the 1970s: Workisomthe Sammlungverbun CCCB, Barcelona
Menof Steel, Womenof Wonder San AntonioMuseumof Art, San Antonio.

Menof Steel Womenof Wonder CrystalBridgeMuseumof American Art,Bentonville

2018

FeministAvantGardeof the 1970s: Worksomthe Sammlungverbun The Brno Houseof Arts, Brna
Women PowerProtest BirminghamMuseumand ArtGallery, Birmingham.

Feminism, Gender & Resistaridetthingham Contemporary Museum, Nottingham.
FeministAvantGardeof the 1970s: Workisomthe Sammlungverbun StavagnerArt Museum
Stavagner

Reprise: Summer Show 20R8nald Feldmartallery, New York.
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2017

Coming Out: Sexuality, Gender and IdenWalker Art Gallery, Liverpool.
Art on the Front LineRonaldFelmanFine Arts, New York.

Frieze New YorkSilberkuppeGallery, New York.

2015

Conceptual Art in Britain 1964, Tate Britain, London.

Unorthodox Jewish Museum, New York.

All Men Become SisteMuzeumSztuki, Lodz.

Modern HistoryAtkinson Museum, Southport; Bury MuseuManchester.
LibertiesCollyerBritow Gallery, London.

OFF BROADWAY: Model SHo@AWattis Institute for Contemporanirts, San Francisco.

2014

/secondsSharjah Art Foundation, Sharjah.

Changemakelintersection for the Arts San Francisco, San Francisco.
My Fiction is RedUniversity of Essex, Essex.

EFFB., SILBERKUPRBerlin.

Works from the collection TATE Britain and TATE MODERN, London.

2013

Keep Your Timber LimpEEA, London.

Der Feine Unterschid@erspektiven von FraugunstvereirLangenhagen

On ReflectionNorthern Art Prize, Leeds Art Gallery, Leeds.

Tracing the Centupylate Liverpool.

Glam! The Performance of Stylate LiverpoolSchirnKunsthalleFrankfurt; LentoKunstmuseum
Linz.

For Dorothy WordswortWordsworth Trust, Grasmere.

My Head is an Animabouth Square Gallery in conjunction with tHepworthYorkshire.

2012
MarylinRevisedNammagorium Copenhaguen

2011
Transmitter/Receiver: the persistence of calldifd A, Middlesbrough
Goodbye to London: Radical Art and Politics in the SevdatlagForumMotorenhalle Dresden
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2010
In View TateBritain, London.

2009

What How and for WhoWHW, Istanbul Biennale, Istanbul.

REBELLEArt and Feminism 19¢2009,Museumvoor ModerneKunst Arnhem.
The Intertwining Ling Drawing as Subversive Arbrner House, Manchester.

2008
Drawing Review: 37 Years of Works on PRo@ald Feldman Finkrts, New York.

2007

GENDER Battle and the impact of Feminism i@ GAC Santiago de Compostela.
WACK And The Art of The Feminist RevolytMuaseum of Contemporary Art, Los Angeles;
Washington DC; Vancouver; MoMZS1 New York.

2006
Making History: Document, Time, Memory in Art, Film and Photogiiaiby.iverpool.
ConceiveBeverley Knowles Gallery, London.

2005
Arbeit Gallery Taxism Palais InnsbrucklLewisGlucksmarGallery, Cork;Ormeau Baths Gallery,
Belfast.

2003
Jack Seabury and Frien@simbrialnstitute of the Arts andCastlegateGallery,Cumbria

2002

Women and Work 19;7bate Britainl.ondon.

Strike WolverhamptonCity Art Gallery.

) T OAOT AGET 1 Al , The Cldck Tower Calery FSAdHi@dE T 1

2000

O, EOA ET 91 00 (AAAS @b A@FWhitdchagel Art Gdlleky, Lbridbvuded O O /
Do Chiadq Lisbon.
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1999

The Plate ShonCollins Gallery, Glasgow.

&1 OOOE !'11 OAIl ,RichdboA ONeléod Galekyl, UnivetsiylofiCalifornia at Davis.
1997

Elvis + Marilyn: 2 x Immort&lpkkaidoObihiro Museum of Art, Japan.
Fantasy Football, UK Tour.

1996
Withdrawirg, Ronald Feldman Fine Arts, New York.

1995

Old Glory New StoryMuseum of Contemporary Art, Sankdonica

NewAquisitionsVictoria & AlbertMuseum London.

UCSDvisual Arts Faculty Exhibitiddniversity Art Gallery University of California, La Jolla.
The 2nd Annual Artists' Valentin&ichard L. Nelson Gallery, University of California at Davis.

1994
Elvis + Marilyn: 2 x Immortatstitute of Contemporary Art, Boston.
Old Glory New Story, Capp Street, San Francisco.

1993
National Museum for Women in the Arts, Washington.

1991
6 Artists,Bridge Gallery, Central School Art Design & ACC Gallliynar Cultural Centre.

1987
RosaLuxembourgnd KarLiebknechtPentonvilleGallery, London.

1986
Thelssueof Painting RochdaleArt Gallery& AIRGallery, London.

1985
American tourGroup Material.
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1984
Art & PoliticsQueensborougliCollege, State University of New Yoridew York.

1983
New Beginning$entonvilleGallery, London.
Mori Gallery, Leichardt.

1982

Revolutions Per MinytRonald Feldman Fine Arts, New York; Tate Gallery (1983).
Primer for Raymond Willian3S1 New York.

War GamesRonald Feldman Fine Arts, New York.

1981
Award WinnerShow GreaterLondon Arts, London.
Typische FraBonner Kunstverein, Bonn.

1980
Issue ICA, London.

1979

Feministisch&unstlinternational MunicipalMuseum TheHague
British ArtistsArtists Space, New York.

Lives HaywardGallery, London.

Both Sides NowArtemisia GalleryChicago.

1978
Radical Attitudes toward the GalleArt Net, London.
Art for SocietyWhitechapel Art Gallery, London.

1977
Frauen Kunst International, Berlin.
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1975
Women and Work.ondon.

1971
Women's Liberation ExhibitiaWpodstock Gallery, London.

COLECCIONEBUBLICAS PUBLIC COLLECTIONS

The British Government Art Collection, London, England
BPS22MuséeAd! OO AA T A 001 OEIBAIfiquA A ( AET AOOh #EAOI A
Carlisle City Art Gallergarlisle England

Tate Liverpool, Liverpool, England

Tate Britain, London, England

Tate Modern, London, England

Arts Council of Great Britain, London, England

Borough of HammersmitiKunsthaus Zurich, Switzerland
Victoria & Albert Museum, London, England

Manchester Metropolitan Universitilanchester England
University of California, Davis, USA

Department of Culture Media and Sport, London, England
Wakefield City Art GalleryWakefield City England

Henry Moore~oundation Hertfordshire England

Les Abattoirs, MuséeFrac Occitanie Toulouse, France
Frac Lorraine, Metz, France

MIA Art Collection
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PREMIOS AWARDS

Visual Artist of the YeaCumbriaLife Culture Awards, UK, 2017

Northern Art Prize, England, 2013

Paul Hamlyn Artist Award, UK, 2013

Artist in Residence, Intersection for the Arts, San Francisco, CA-@003illennium artists award,
Northern Arts, 2001

Fellow, Humanities Institute, University of California, Davis, 1993

Artist-in Residence, Griffith University, Queensland Film and Drama Center, Brisbane, Australia, 1982
Greater London Arts Association Award, 1981 Arts Council Award, Great Britain, 1977
Production Award, Northern Arts, 1975

Community Arts AwardG.L.A.A, 1975

Community Arts AwardG.L.A.A, 1973

British Council Scholarship, Italy, 1965

Bronze Medal in Drawing, Prizes Royal Academy Schools, London, 1962
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On Reflection: the Artof
Margaret Harrison

{
: x Kim Munson
Nl k =

Onreflection: the Art of Margaret Harrison
Munson Kim
NeuroticRaven Pacifica,2015

Margaret Harrison. MovingPictures
ManchestemMetropolitan University Stockport, 1998

FramingFeminism
Parker,RozsikaPollock Griselda(Eds)
PandoralLondon,1987



