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Pain Power & Pleasure 
2015 
 
‘Harrison became politicized during the late 1960s, influenced by the anti-Vietnam war movement and events 
such as May 1968, and began taking part in feminist demonstrations. In 1970, wearing fake breasts and a fake 
smile, she took part in a protest organized by the Women’s Liberation Movement to disrupt that year’s 
televised ‘Miss World’ contest. She paralleled this mode of activism in her practice, making drawings that 
used irony to challenge gendered stereotypes.  
 
The act of looking has always been both subject and strategy in Harrison’s production. Some works combine 
delicately drawn or painted fragments of imagery sourced from pop culture and art history to create visual 
and verbal puns that turn the oppressive male gaze back on itself. Other works fuse household materials with 
texts and documents as incontrovertible evidence of male supremacy. All the works assert the feminist 
maxim that ‘the personal is political’. 

 
Excerpt from a text by Miguel Amado & Olivia Heron 
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Pain, Pleasure & Power 
2015 
Acrylic paint, giclée print, collage and small painted framed canvas 
213 x 162 x 4 cm 
Unique piece 
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Pain, Pleasure & Power 
2015 
Intallation view at Royal Academy of Arts, London 



Getting close to my masculinity (from the Captain America series) 
2013 
 
 
Margaret Harrison questions the stereotypes that limit sex and gender identities of people. Throughout the 
exploration of these issues, the artist interacts critically with the social constructions of masculinity and 
feminity through the  appealing facade of irony. Since the beginning of her career in the 70s, Harrison reports 
in her watercolors, as the feminism of the decade did, that the oppression system towards women is 
historical and changing, not immanent. To do so, she reports the objectization of women and the 
reproduction of male domination produced by stereotypes. Using frequently icons of pop art in a Warhol 
style, celebrities from the movies industry or heroes from Marvel and Disney characters, Margaret Harrison 
reverse the roles and hyper sexualize the male figure from a feminist inverted look. 

c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 

Getting close to my masculinity (from the Captain America series) 
2013 
Pencil, watercolour and collage on paper 
Diptych, 71 x 50 cm each (83,5 x 63,5 x 3 cm framed) 
Unique piece 



We will create new methods to stop your aggression 
2018 
Graphite, watercolor and collage on paper  
56,5 x 34,3 cm  
Unique piece 
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Now I have moved to the suburbs I understand my sexuality 
2018 
Graphite, watercolor and collage on paper  
56,5 x 34,3 cm  
Unique piece 
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Guernika-Aleppo 
2018  
 
 
Es la producción más reciente de Harrison y ha sido creada especialmente para esta muestra. La obra, 
conformada por tres lienzos, aborda el conflicto sirio e inspira el título de la exposición, It Hasn’t Changed: 
And Babies? 
Este enunciado remite de alguna manera a esa concepción bergsoniana del tiempo en que los sucesos 
históricos terminan siempre por repetirse, aunque sea bajo distintas manifestaciones. Así, puede entreverse 
un claro enlace entre las guerras sucedidas y las que se están desarrollando, el holocausto, y el conflicto sirio. 
Si estableciéramos una conexión análoga podríamos señalar que, “Anna Frank es hoy una niña siria”, que las 
ruinas del Aleppo remiten a las de Guernica y que el Patriarcado se personifica en aquel Saturno de Goya, que 
devoraba a sus hijos cuando eran más débiles porque suponían una potencial amenaza a su estatus de poder.  
 
 
This is the most recent production by Harrison, specially created for this exhibition. The work, form for three 
canvas,  tackling the Syrian conflict and inspires the title of the exhibition, It Hasn’t Changed: And Babies?  
This heading, some way, brings to mind the bergsonian notion of time in which the historical events always 
again occur, although under different parameters. Thereby shows up a clear relationship between past and 
actual wars, the holocaust, and the Syrian conflict. If we would establish an analogous connection we will able 
to point out that, “Anna Frank is a Syrian kid nowadays”, that the Aleppo’s ruins remained the Guernica’s 
bombing and patriarchy is embodiment on the Goya’s Saturn, who devoured his own sons if they were too 
weak in order to protect his own status of power.  
'And Babies' refers to the Vietnam War where a whole village was massacred and during the trial of 
Lieutenant Calley, in the US, when asked about the massacre, he replied "and Babies“ to indicate he killed 
them all: “I was ordered to go in there and destroy the enemy. That was my job that day. That was the 
mission I was given. I did not sit down and think in terms of men, women, and children. They were all 
classified as the same, and that's the classification that we dealt with over there, just as the enemy. I felt then 
and I still do that I acted as I was directed, and I carried out the order that I was given and I do not feel wrong 
in doing so”. 
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Guernika-Aleppo 
2018 
Oil on canvas 
3 parts: 172 x 133, total: 172 x 400 cm  
Unique piece 
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These Boots Are Made For Walking 
2013 
Mixed media collage  
58 x 71 cm  
Unique piece 
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The singing roses 
2012 
Graphite on paper 
55 x 76 cm  
Unique piece 
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The singing roses 
2012 
Graphite on paper 
55 x 76 cm  
Unique piece 



Olympia Model Role (series) 
2010 
 
 
En su labor por denunciar que la violencia contra las mujeres responde a un complejo entramado de sexo, raza 
y clase, un tema recurrente en su obra, Margaret Harrison recupera Olympia (1863) de Édouard Manet para 
denunciar cuestiones como el racismo y la discriminación sexual hacia la mujer, esta vez en el mundo del arte. 
La obra de Manet representaba en un primer plano una mujer de tez blanca desnuda, mirando 
provocativamente, y en un segundo plano una mujer de piel oscura, imperceptible sólo por el contraste de sus 
ropas claras. En la tres reinterpretaciones de Harrison, varias celebridades, tanto vivas como muertas, 
intercambian los roles racialmente definidos: la mujer de piel oscura (Michelle Obama, Hattie McDaniel y 
Jennifer López) pasa a estar en un primer plano, mientras la mujer de tez blanca (Vivien Leight, Marilyn 
Monroe y Maerlene Dietrich) queda relegada al fondo de la imagen. Margaret Harrison nos recuerda que el 
sexo y la clase son categorías que operan intereseccionalmente. 
 
 
 
In her aim of reporting that violence towards women is a consequence of a complex framework of sex, race 
and gender, a recurring subject in her work, Margaret Harrison recasts Édouard Manet’s Olympia (1863) to 
report issues such as racism and sex discrimination, this time in the art world. Manet’s painting depicted, at 
the forefront, a white-skin woman, with a provocative look, and a dark-skin woman at the back, only 
perceptible by her white clothes. In Harrison’s three reinterpretations, various celebrities, living and dead, 
interchange racially defined roles: the brown-skin woman (Michelle Obama, Hattie McDaniel and Jennier 
López) place themselves at the front of the watercolour, while the white-skin woman (Vivien Leight, Marilyn 
Monroe and Marlene Dietrich) is relegated to the bottom of the image. Margaret Harrison reminds us that sex 
and class are categories  that operate interesetically. 
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Olympia Model Role (Hattie MacDaniel – Vivien Leight) 
2010 
Watercolor and graphite on paper 
41 x 30,5 cm 
Unique piece 
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Olympia Model Role (Obama – Monroe) 
2010 
Watercolor and graphite on paper 
20,3 x 28,6 cm 
Unique piece 
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Olympia Model Role (Lopez - Dietrich) 
2010 
Watercolor and graphite on paper 
18,4 x 25,4 cm 
Unique piece 
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Acuarelas 
 
 
Margaret Harrison cuestiona los estereotipos que limitan las identidades de sexo y género de las personas. A 
través de la exploración de estas cuestiones, la artista interactúa críticamente con las construcciones sociales 
de masculinidad y feminidad a través de la atractiva fachada de la ironía. Desde los inicios de su carrera en los 
años 70, Harrison denuncia en sus acuarelas, como bien hizo el feminismo de la década, que el sistema de 
opresión de las mujeres es un sistema histórico y cambiante, no inmanente. Por ello, denuncia la 
objetualización de las mujeres y la reproducción de la dominación masculina que producen los estereotipos. 
Usando frecuentemente iconos del arte pop al estilo de Warhol, celebridades de la industria cinematográfica 
o héroes de Marvel y figuras Disney, Margaret Harrison juega con la inversión de los roles e hipersexualiza la 
figura masculina desde una mirada invertida feminista.   
 
 
 
Watercolours 
 
 
Margaret Harrison questions the stereotypes that limit sex and gender identities of people. Throughout the 
exploration of these issues, the artist interacts critically with the social constructions of masculinity and 
feminity through the  appealing facade of irony. Since the beginning of her career in the 70s, Harrison reports 
in her watercolors, as the feminism of the decade did, that the oppression system towards women is 
historical and changing, not immanent. To do so, she reports the objectization of women and the 
reproduction of male domination produced by stereotypes. Using frequently icons of pop art in a Warhol 
style, celebrities from the movies industry or heroes from Marvel and Disney characters, Margaret Harrison 
reverse the roles and hypersexualize the male figure from a feminist inverted look. 
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The Golden Phallusy 
2010 
Watercolor and graphite on paper 
55,2 x 35,6 cm 
Unique piece 
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What's That Long Red Limp Wrinkly Thing You're Pulling On? 
2009 
Colored pencil and watercolor on paper 
68 x 55 cm  
Unique piece 
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The Healthier Choice 
2017 
Colored pencil and watercolor on paper 
70,5 x 53,5 cm  
Unique piece 
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Certified Organic  
2007 
Watercolor and graphite on paper 
39 x 30,5 cm  
Unique piece 
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Ejaculator 
2007 
Watercolor and graphite on paper 
47 x 31,8 cm 
Unique piece 
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The Fantasy Footballer 
1998 
Watercolor and graphite on paper 
76,2 x 57,2 cm 
Unique piece 
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Craftwork (The Prostitution Piece) 
1979 
 
 
Craftwork reflexiona acerca de la explotación sexual de la mujer y de los derechos de las amas de casa. 
Trasladándose a la crisis industrial de Reino Unido de los años 70, Harrison denuncia la situación de muchas 
mujeres de clase obrera, que se vieron obligadas a ejercer la prostitución en la calle para poder contribuir a la 
economía familiar. Harrison lamenta la pérdida de saberes cualificados por las amas de casa como el bordado, 
la costura o el punto, en favor de una revolución industrial que abarcó toda la producción de bienes. Esta 
pieza fue incluida en una de las exposiciones clave sobre el feminismo, “Issue: Social Strategies by Women 
Artists”, comisariada por Lucy Lippard, en la que se reconocían prácticas artísticas feministas orientadas 
socialmente. En palabras de Chris Crickmay,  el trabajo de Harrison fue, entre otros, el que destacó 
“reflejando preocupaciones sociales que, hasta el momento, no habían aparecido en galérías de arte”.  
 
 
 
 
Craftwork reflects upon women sexual exploitation and homeworkers’ rights. Taking the industrial crisis of 
the 70s in the United Kingdom as a starting point, Harrison reports the situation of many working-class 
women that saw themselves forced to become street prostitutes, in order to contribute to the poor family’s 
income. Harrison laments the loss of qualified know-how practiced by homemakers such as embroidery, 
sewing or knitting, in favor of an industrial revolution that embraced the production of all goods. This work 
was included in one of the key exhibitions on feminism, “Issues: Social Strategies by Women Artists”, curated 
by Lucy Lippard. The exhibition highlighted the feminist artistic practice socially oriented. In Chris Crickmay’s 
words, Harrison’s work was, among others, the one that “reflected social issues that had not hitherto 
appeared in art galleries”. 
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Craftwork (The Prostitution Piece) 
1979 
Exhibition view at BPS22, 2021. 
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Craftwork (The Prostitution Piece) 
1979 
Exhibition view at Azkuna Zentroa, Bilbao, 2017. 
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Craftwork (The Prostitution Piece)  
1979 
Audio, fabrics and mixed media  
Unique piece 
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Craftwork (The Prostitution Piece)  
1979 
Audio, fabrics and mixed media  
Unique piece 
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Beautiful Ugly Violence 
2003-04 
 
 
La violencia contra las mujeres no es un hecho aislado, sino que es un hecho consubstancial a un sistema 
patriarcal violento y global. Mostrando qué tipos de violencia hay hacia las mujeres y rechazando el típico 
discurso victimista de un feminismo estereotipado y simplificado, Margaret Harrison investiga y denuncia el 
proceso de embellecimiento de la violencia hacia las mujeres implementado por el sistema contemporáneo 
patriarcal.  Durante el proceso de documentación para la pieza, Margaret Harrison contactó con una agente 
que trabajaba con reclusos en el área de San Francisco, y le pidió que, a los reclusos condenados por crímenes 
de violencia machista hacia las mujeres, en sus reuniones periódicas les preguntara por qué cometieron esos 
crímenes. Para producir la pieza, Margaret Harrison se inclina por collages de técnica mixta, pinturas al óleo  y 
acuarelas, donde explora las estrategias estéticas de embellecimiento de violencia contra las mujeres. Este 
trabajo fue descrito como un día de campo de yuxtaposiciones, ya que los colores brillantes y casi alegres de 
sus pinturas contrarrestan el tema a menudo moderado y a veces mortal: los diversos medios de cometer 
actos de violencia contra las mujeres. 
 
 
 
Violence against women is not an isolated fact, but a consubstantial fact to a violent and global patriarchal 
system. Showing the existing types of violence towards women and rejecting the typical victimist speech of a 
stereotyped and simplified feminism, Margaret Harrison researches and reports the process of beautify 
violence against women implemented by the contemporary patriarchal system. During the process of 
documentation for the artwork, Margaret Harrison contacted an agent that worked with inmates within the 
area of San Francisco, and asked her that, whenever she had her periodical interviews with the inmates 
convicted of violance towards women crimes, she asked them the reasons why they committed those crimes. 
To produce this piece, Margaret Harrison uses mixed-media collages, oil paintings and watercolours, 
exploring the aesthetic strategies to beautify violence against women. This work was described as “a field day 
of juxtapositions, as the bright and almost cheery colors of her paintings counter the often subdued and 
sometimes deadly topic: the various means of committing violence against women”. 
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Beautiful Ugly Violence (wall) 
2003-04 
Watercolor and mixed media collage on paper 
5 parts: 95 x 100 cm, total: 195 x 500 cm 
Unique piece 
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Beautiful Ugly Violence (wall) 
2003-04 
Watercolor and mixed media collage on paper 
5 parts: 95 x 100 cm, total: 195 x 500 cm 
Unique piece 
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Beautiful Ugly Violence (wall) 
2003-04 
Watercolor and mixed media collage on paper 
5 parts: 95 x 100 cm, total: 195 x 500 cm 
Unique piece 
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Beautiful Ugly Violence (grid) 
2003-04 
Watercolor and mixed media collage on paper 
24 partes: 21,6 x 27,9 cm 
Unique piece 
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Beautiful Ugly Violence (grid) 
2003-04 
Watercolor and mixed media collage on paper 
24 partes: 21,6 x 27,9 cm 
Unique piece 
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Beautiful Ugly Violence (grid) 
2003-04 
Watercolor and mixed media collage on paper 
24 partes: 21,6 x 27,9 cm 
Unique piece 
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Beautiful Ugly Violence (grid) 
2003-04 
Installation view at BPS22, 2021. 
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Beautiful Ugly Knives 
2003-04 
Oil on canvas 
69 x 69 cm  
Unique piece 
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Beautiful Ugly Hammer 
2003-04 
Oil on canvas 
69 x 69 cm  
Unique piece 
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Beautiful Ugly Hand Gun 
2003-04 
Oil on canvas 
69 x 69 cm  
Unique piece 
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Beautiful Ugly Kettle 
2003-04 
Oil on canvas 
69 x 69 cm  
Unique piece 
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Beautiful Ugly Scissors 
2003-04 
Oil on canvas 
69 x 69 cm  
Unique piece 
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Beautiful Ugly Stones 
2003-04 
Oil on canvas 
69 x 69 cm  
Unique piece 
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Marilyn (series) 
1994-98 
 
 
Compuesta por 12 pinturas, esta instalación reexamina la cultura y el arte pop desde una perspectiva crítica 
feminista. Conservando sus temáticas y técnicas, esta serie construye una reversión del arte pop a través de la 
cual Harrison reflexiona sobre el rol tradicional del arte en la construcción de narrativas hegemónicas y su 
relación con otros tipos de discursos que sirve de aparato ideológico, como la propaganda de Hollywood.  
Margaret Harrison recupera la figura de Marylin Monroe con la intención de explorar su vida, sus amantes, su 
cuerpo, su mente y las relaciones de poder en una luz más positiva. Conformó una instalación a partir de 
distintas representaciones de Marilyn que demostraba nuevos y distintos ángulos desde los que ver a la 
estrella de cine en vida y muerte. La más llamativa era la adaptación de la fotografía policial de Marylin 
muerta, completamente sin vida y sin belleza, en lugar de la chica dorada que el público había conocido. A 
través de esta imagen, que nos devuelve a la realidad y elimina la sofisticación creada alrededor de la actriz 
como un producto de Hollywood, Harrison establece un diálogo entre representación, narrativa y realidad y 
denuncia que la narrativa hollywoodiense no se puede disociar de la persona que la representa.  
Esta serie de acrílicos transporta no sólo la historia de la actriz sino también el sentido de tragedia universal 
en la fría pérdida de inocencia y juventud. Proyecta, desde su perspectiva materialista, algunos aspectos 
especialmente profundos sobre la relación entre forma y concepto, aplicados en el caso de Marilyn Monroe, 
pero que también son aplicables a otras personalidades de los medios de consumo y comunicación.  
 
 
 
Made up by 12 paintings, this installation reexamines culture and pop art from a critical feminist perspective. 
These series build an art pop throwback and reflects upon the traditional role of art within the construction of 
hegemonic narratives and its relationship with other types of discourse that serve ideological apparatuses, 
such as Hollywood propaganda.  
Margaret Harrison brings back the figure of Marilyn Monroe aiming to explore her life, love, body, mind and 
relations of power in a more positive light. Harrison arranged an installation from different representations of 
the actress that demonstrated new and different sides from which perceiving the artist in life and death. Most 
striking was the adaptation of dead’s Marilyn police picture, completely lifeless, not pretty, instead of the 
golden girl that the public had known. This image brings us back to reality and erases the sophistication built 
around the actress as a Hollywood product. Harrison establishes a dialogue among representation, narrative 
and reality and reports that the Hollywood narrative cannot be disassociated from the person who represents 
it. These acrylic series brings not only the history of the actress, but also the sense of universal tragedy in the 
cold loss of innocence and youth. Harrison projects, from a materialist perspective, some particularly deep 
aspects of the relationship between form and concept, applied to Marilyn Monroe, but also applicable to 
other personalities from the mass media. 
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Marilyn in Death 
1998 
Acrylic on canvas 
20 x 25 cm  
Unique piece 
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Marilyn Gold 
1994 
Acrylic on canvas 
35,5 x 28,5 cm  
Unique piece 
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Young Marilyn 
1994 
Watercolor on paper 
38 x 45 cm  
Unique piece 
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Young Marilyn (Blonde) 
1994 
Watercolor on paper 
60 x 45 cm  
Unique piece 
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Young Marilyn (Dark hair) 
1994 
Watercolor on paper 
60 x 45 cm  
Unique piece 
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Marilyn is Dead (Black and White) 
1998 
Acrylic on canvas 
36 x 28 cm  
Unique piece 
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Marilyn is Dead (Another Blue Marilyn) 
1998 
Acrylic on canvas 
76 x 52 cm  
Unique piece 
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Marilyn is Dead (Blonde) 
1998 
Acrylic on canvas 
76 x 52 cm  
Unique piece 
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Marilyn is Dead (Blue) 
1998 
Acrylic on canvas 
76 x 52 cm  
Unique piece 
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Marilyn is Dead (Pink) 
1998 
Acrylic on canvas 
76 x 52 cm  
Unique piece 
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Marilyn (series) 
1994-98 
Exhibition view,  Azkuna Zentroa, Elssie Ansareo 
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Ellen’s Dress 
1998 
 
 
Dress and clothing, elaborated according to the mandates of sex, gender, and sexuality, are associated with 
landscape in this series, as a way of dismantling the ‘natural’ narrative that sustains them and emphasizing 
that both are signs, cultural constructs. How is a landscape built? Why do its inhabitants live there as they do? 
The artist poses such questions with Ellen’s dress (1998), using the painting to situate women’s experiences in 
a global context. She establishes a comparison between ordinances of sex, gender and sexuality with the 
production and circulation of goods. Ellen’s dress tells the story of the dress that Harrison bought in Cumbria, 
the one Ellen wears in the painting, which was made and sold in the geographic locations listed around her 
figure.  
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Ellen’s dress   
1998 
Acrylic paint on canvas 
3 pieces: 2 de 123 x 2 x 153 cm + 1 de 132 x 2 x 153 cm  
Unique piece 
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Scents of Identity 
1993-94 
 
 
 
Este serie de obras surge de la conexión que la artista establece entre la pintura A Bar at the Folies Bergère 
(1881-82) de Édouard Manet y algunos ejemplos contemporáneos de exposición de mujeres trabajando para  
disfrute del espectador, en concreto, las dependientas en los departamentos de cosmética de los grandes 
almacenes. Las acuarelas denuncian un aparato visual-ideológico al servicio de la mercantilización de las 
mujeres, de la promoción de la idea de que las mujeres están al servicio de los hombres, de una femineidad 
servicial, objeto de consumo incluso, que a menudo pasa desapercibido en la apabullante maquinaria de 
propaganda y creación de deseo de los templos de consumo y sus liturgias. Esa maquinaria articula a la 
perfección la elegancia y la seducción de los espacios con las mujeres tras “el mostrador” para conseguir la 
atención de los espectadores. Los productos ofrecen las promesas y los milagros de la modernidad  y las 
dependientas son contratadas y presentadas en el espacio de la venta para representar el producto o la 
marca. A menudo en las acuarelas, como en la pintura de Manet, la mirada se dirige fuera del marco, a la vez 
que se propone reflexionar sobre las intersecciones entre cosmética y comercio, entre cosmética e identidad. 
La seductora presentación de las pinturas en el espacio, con el enmarcado, las paredes pintadas y la 
iluminación perfectamente cuidados, inducen a pensar en la experiencia de mirar, y a analizar las 
contradicciones que albergan los procesos de objetualización de las mujeres y de obtención de placer. 
 
 
 
This series arose from the connection that the artist established between the painting A Bar at the Folies 
Bergère (Édouard Manet, 1881-82), and some contemporary works portraying women who work for the 
viewer’s enjoyment: specifically, women working in the cosmetic sections of large department stores.  These 
watercolour paintings denounce a visual-ideological apparatus that commodifies women, promotes the idea 
that women exist to serve men, and pushes servile femininity as an item of consumption. These often go 
unnoticed in the crush of the propagandistic, desire-creating machinery of consumer temples and their 
liturgies. The machinery perfectly articulates the elegance and allure of these spaces with women situated 
‘behind the showcase’, the counter, in order to draw attention. The products offer the promises and miracles 
of modernity, and women themselves are contracted and displayed  to represent the product or brand in the 
selling space. In these watercolours, as in Manet’s painting, the subject’s eyes are often focused outside the 
frame, inviting us to consider the intersection between cosmetics and commerce, cosmetics and identity. The 
seductive presentation of these paintings – with exquisite attention to the frame, the  walls, the lighting – 
introduce us to reflect on the experience of looking and to analyse the contradictions harboured in the 
objectification of women and the acquisition of pleasure. 
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Scents of Identity. Fenwicks store, London (1) 
1993 
Watercolors on paper  
24 x 18 cm 
Unique piece 
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Scents of Identity. Fenwicks store, London (3) 
1993 
Watercolors on paper  
23 x 16 cm 
Unique piece 
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Scents of Identity. Magnin store, San Francisco (2) 
1993 
Watercolors on paper  
19 x 23 cm 
Unique piece 
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Scents of Identity. Magnin store, San Francisco (3) 
1993 
Watercolors on paper  
19 x 26 cm 
Unique piece 
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Scents of Identity 
1993 
Watercolors on paper  
19 x 26 cm 
Unique piece 
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Scents of Identity 
1993-94 
Exhibition view, Azkuna Zentroa, Elssie Ansareo 
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Greenham Common (Common reflections). Painting I 

1989 
Oil on canvas, fabrics and objects  
482 x 274 x 2 cm 
Unique piece 
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Greenham Common (Common reflections). Painting II 

1989 
Oil on canvas, fabrics, vinyl 
274 x 482 cm 
Unique piece 
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Greenham Common (Common reflections). Greenham Fence 

1989-2013 
Corrugated sheeting, mirror, vinyl  
122 + 122 + 122 + 122 x 297 cm 
Unique piece 
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Greenham Common (Common reflections). Diary of events 

2012 
Watercolour on paper 
172 x 85cm 
Unique piece 
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Greenham Common (Common reflections) 

1989  
Exhibition view Azkuna Zentroa, Bilbao, 2017 
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Greenham Common (Common reflections) 

1989  
Exhibition view Azkuna Zentroa, Bilbao, 2017 



Greenham Common (Common reflections) 

1989  
Exhibition view FRAC Lorraine, 2019 
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Dorothy  Wordsworth (Ferns) 
1982 
Watercolors on paper  
95 x 111 cm; 62 x 87 cm 
Unique piece 
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Homeworkers 
1977 
 
 
Explorando la relación de las mujeres con el trabajo, Homeworkers investiga las dificultades que atravesaban 
las obreras que producían en sus casas. Con la aprobación del EPA (Equal Pay Act), los empresarios británicos 
rápidamente se adaptaron y transfirieron las tareas peor pagadas a los turnos nocturnos, degradando los 
trabajos y forzando a muchas mujeres a trabajar en sus casas ya que se les hacía difícil incluso acudir a la 
fábrica. Con esta obra, Harrison consolida la distancia que la separa de los tics elitistas de ciertos sectores del 
arte conceptual británico, para insistir en su apuesta por una praxis artística materialista.  
 
 
 
 
Exploring the relationship between women and work, Homeworkers investigates the difficulties that women 
that produce at home have to deal with. With the approval of EPA (Equal Pay Act) British business men 
adapted easily and transferred the worst paid works to night work shifts, degrading works and forcing many 
women to work at home as it got harder for them even to go to the factory. With this work, Harrison 
consolidates the distance that separates from the elitist tics found in certain sectors of British conceptual art, 
to insist in her bet for a materialistic artistic praxis. 
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Homeworkers 
1977 
Exhibition view, Azkuna Zentroa, Bilbao, 2017  
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From Rosa Luxemburg to Janis Joplin No. 2  
1977-92 
 
 
Partiendo de la idea del ensayo de Virginia Woolf “Una Habitación Propia” (1929), Margaret Harrison recuerda 
que a lo largo de la historia, la autoría femenina se ha escondido  frecuentemente detrás de la etiqueta 
“anónimo”. La obra ejemplifica una estrategia feminista de los 70 que empezó reescribiendo la historia 
incluyendo a las mujeres, y redeterminando cómo las mujeres eran vistas en la historia. Con ese propósito, 
Harrison rechaza las figuras de esas mujeres tradicionalmente elegidas como mujeres ejemplares y recupera 
las vidas de ocho mujeres que han contribuido significativamente en el mundo de la cultura en los últimos dos 
siglos, cada una en su ámbito, como Rosa Luxemburg, Annie Oakley, Marylin Monroe o Janis Joplin. Harrison 
conectó las tragedias personales de estas ocho mujeres con el hecho de que en el Parlamento Alemán y en el 
Parlamento Británico el número de representantes políticos femeninos en la estructura de poder no era la 
proporción al número de ciudadanas en ninguno de los dos países.  
Precisamente porque estaba preparando “Anonymous Was a Woman” en Inglaterra para un show en 
Alemania, Harrison usó estas ecuaciones para hacer que su trabajo fuera directamente e inmediatamente 
relevante en ambos países. Seis de estas mujeres murieron violentamente, asesinadas por ir más allá de los 
límites asignados al sexo femenino o porque no pudieron soportar la tensión social y psicológica. En palabras 
de la artista, “cada una de estas mujeres había sido destruida por una sociedad en desacuerdo con su talento 
o intenciones”. La violencia, y especialmente la violencia hacia las mujeres, así como la opresión y 
explotación, son denunciadas por Harrison como hechos sintomáticos de una sociedad machista sostenida 
por la violencia, en un marco social complejo de sexo, clase y raza. 
 
 
Starting from the idea of Virginia Woolf’s essay “A Room of One’s Own” (1929), Margaret Harrison reminds us 
that the feminine authorship has been frequently hiding, throughout history, behind the label “anonymous”. 
The work exemplifies a feminist strategy of the 70s that rewrote History including women and redetermined 
how women were conceived. With this aim, Harrison rejects the women traditionally seen as exemplary and 
brings back the lives of eight women who made important contributions to culture during the last two 
centuries, each one in her specificity, such as Rosa Luxemburg, Annie Oaklye, Marylin Monroe or Janis Joplin. 
Harrison connected their personal tragedies with the fact that both in German and British Parliament the 
number of feminine political representatives in power structures weren’t proportional to the female citizens in 
any of these countries. 
Precisely because she was making “Anonymous Was a Woman” in England to show in Germany, Harrison 
used these equations to make her work directly and immediately relevant in both countries. Six of these 
women died violently, assassinated for trespassing the limits assigned to feminine genre or because they 
couldn’t stand the social and psychological strain. According to the artist’s words, “every other one of these 
women had been crumpled or destroyed by a society at odds with their talent or intentions”. Violence, and 
specifically violence towards women, as well as oppression and exploitation, are reported by Margaret 
Harrison as symptomatic facts of a male society sustained by violence, in a complex framework of sex, class 
and race. 
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From Rosa Luxemburg to Janis Joplin No. 2  
1977-92 
Mixed media on canvas 
173 x 132,5 cm  
Unique piece 
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London Women’s Liberation Art Group  y clausura de su primera exposición 
 
 
En 1970, Margaret Harrison participó en la fundación de The London Women’s Liberation Art Group. Se 
trataba  de la lucha por los derechos de las mujeres llevada al mundo del arte, con el propósito de denunciar la 
jerarquía entre los sexos y los estereotipos que limitaban las identidades de sexo, género y sexuales de las 
personas. La primera exposición individual de Margaret Harrison, en una galería de Londres, criticaba 
arduamente la iconografía del arte pop americano y de la sociedad de consumo y devolvía a los hombres esa 
mirada sexualizada de las mujeres que muchos tenían. Esta muestra reunía dibujos y pinturas que 
cuestionaban los estereotipos propiciados por una sociedad de dominación masculina y opresión femenina, y 
aplicaban una operación de estricta simetría visual-sexual, aplicando a los hombres los mismos parámetros de 
representación utilizados en las mujeres. En menos de 24 horas esta exposición fue clausurada por la Policía 
por “indecente”, suficiente para que robaran la única obra en que se representaba a Hugh Hefner vestido 
como una de sus conejitas Play Boy. Sorprendentemente, la exposición no fue clausurada por las 
representaciones de figuras femeninas sino por las de las figuras masculinas que resultaban igualmente 
hipersexualizadas. Margaret Harrison representaba iconos masculinos del arte pop, como Batman o Capitán 
América, con cuerpos femeninos, en posiciones provocativas y con los atributos masculinos al aire,  
resultando representaciones hipersexualizadas gracias a la novedosa “mirada invertida” feminista.  
 
 
 
London Women’s Liberation Art Group and closure of her first solo show 
 
 
In 1970 Margaret Harrison participated in the foundation of The London Women’s Liberation Art Group. That 
was the moment for moving women’s rights towards the art world, aiming to report the hierarchy between 
sexes and the stereotypes that limited people’s sex, gender and sexual identities. Margaret’s first solo show, 
in an art gallery in London, criticized arduously the iconography of American Pop Art and the consumer 
society, and gave men back that sexualized view of women that many of them had. That show gathered 
drawings and paintings that questioned the stereotypes provided by a male domination society and female 
oppression. Those works applied a strict visual-sexual symmetry operation and applied the same 
representation parameters used for depicting women. In less than 24 hours after the opening the exhibition 
was closed down by the Police, as it was considered “indecent”, and that was time enough to steal the only 
work that depicted Hugh Hefner dressed up as one of her Play Boy girls. Surprisingly, the exhibition wasn’t 
closed down for the female representations but for those of men, which were equally hypersexualized. 
Margaret Harrison depicted Pop Art male icons, such as Batman or Captain America, with feminine bodies, in 
provocative positions and with their male organs visible, ending in hypersexualized representations using a 
novel and feminist “reversed gaze”. 
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High Speed Gas 
1971 
Watercolor and graphite on paper 
31,5 x 23,8 cm 
Unique piece 
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Old Bunny Boy 
1971-2010 
Watercolor and graphite on paper 
56 x 76,5 cm 
Unique piece 
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Good enough to eat 
1971-2011 
Watercolour and graphite on paper 
77 x 57 cm  
Edition of 10 
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I Caught Him in Park Lane (Woman on Hugh Hefner Skin Rug)  
1971 
Watercolor and graphite on paper 
48 x 60,5 cm 
Unique piece 
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This is only a bunny boy but he is quite nice really     
1971-2011 

Watercolor and graphite on paper 
44 x 3 x 56 cm  
Unique piece 
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If These Lips Could Only Speak II  
1971 
Watercolor and graphite on paper 
32,5 x 38 cm 
Unique piece 
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Rough nº1 for ‘Name and Adress With Held’ 
1970 
Watercolor and graphite on paper 
54 x 44 cm  
Unique piece 
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Camouflage Pink and Blue  
1971 
Watercolor and graphite on paper 
9 x 14 cm  
Unique piece 
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Take One Lemon 
1971 
Lithograph 
78 x 57 cm 
Edition of 6 
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MARGARET HARRISON (Wakefield-England, 1940) 
 
  
Pionera de l'art feminista britànic i europeu, Margaret Harrison qüestiona les nocions de gènere, identitat, 
política, classe social, violència domèstica i explotació del treball i la sexualitat de les dones. Durant els seus 
més de 40 anys treballant com a artista, Harrison ha denunciat problemes culturals i polítics locals i 
internacionals a través d'una varietat de mitjans incloent dibuixos, pintures a l'oli, aquarel·les i instal·lacions 
de grans dimensions. Utilitza la iconografia, l'art pop i les marques de consum per reflexionar sobre la 
identitat femenina, masculina i transgènere, sovint subvertint els rols de gènere d'humor que la societat li ha 
assignat. Ha exposat en solitari en institucions com el New Museum a Nova York, el Middlesbourgh Institute 
of Modern en Anglaterra i Azkuna Centroa a Bilbao. Ha participat en nombroses exposicions col·lectives a 
centres com Tate Modern i Victoria & Albert Museum a Londres, o el Museu d'Art Contemporani a Los 
Angeles.  
 
 
Pionera del arte feminista británico y europeo, Margaret Harrison cuestiona las nociones de género, 
identidad, política, clase social, violencia doméstica y explotación del trabajo y la sexualidad de las mujeres. 
Durante sus más de 40 años trabajando como artista, Harrison ha denunciado problemas culturales y políticos 
locales e internacionales a través de una variedad de medios incluyendo dibujos, pinturas al óleo, acuarelas e 
instalaciones de gran tamaño. Utiliza la iconografía, el arte pop y las marcas de consumo para reflexionar 
sobre la identidad femenina, masculina y transgénero, a menudo subvirtiendo los roles de género de humor 
que la sociedad le ha asignado. Ha expuesto en solitario en instituciones como el New Museum en Nueva 
York, el Middlesbourgh Institute of Modern in England y Azkuna Centroa en Bilbao. Ha participado en 
numerosas exposiciones colectivas en centros como Tate Modern y Victoria & Albert Museum en Londres, o 
el Museo de Arte Contemporáneo en Los Ángeles.  
 
 
Pioneer of British and European feminist art, Margaret Harrison questions notions of gender, identity, politics, 
social class, domestic violence and exploitation of women’s labor and sexuality. Over her more than 40 years 
working as an artist, Harrison has reported local and international cultural and political issues throughout a 
variety of media including drawings, oil paintings, watercolors and large installations. She uses iconography, 
pop art and consumer brands to reflect upon female, male and transgendered identity, often subverting with 
humor gender roles that the society has assigned. She has had solo shows in institutions such as the New 
Museum in New York, the Middlesbourgh Institute of Modern in England and Azkuna Centroa in Bilbao. She 
has participated in many group shows such as Tate Modern and Victoria & Albert Museum in London, the 
Museum of Contemporary Art in Los Angeles.  
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EXPOSICIONES INDIVIDUALES / SOLO SHOWS 
 
2021 
Danser sur les missiles, BPS22, Charleroi, Belgium 
 
2019 
Danser sur les missiles. Frac Lorraine, Metz 
The Armory Show, ADN Galeria, New York 
 
2018 
It Hasn’t Changed: And Babies? ADN Galeria (Barcelona Gallery Weekend), Barcelona 
Artissima, ADN Galeria, Torino 
 
2017  
Margaret Harrison. Dialogues between sex, class and violence, Azkuna Zentroa Bilbao 
 
2015  
Margaret Harrison: Accumulations, MiMA, Middlesbrough 
We are Them, They are Us, Golden Thread Gallery, Belfast 
Margaret Harrison and Conrad Atkinson, Ronald Feldman Fine Arts, New York 
 
2014  
Beautiful Ugly Violence, SILBERKUPPE, Berlin 
 
2013  
On Reflection, Payne Shurvell, London 
 
2012  
Preoccupy, SILBERKUPPE, Berlin 
 
2011  
Margaret Harrison and The Girls: I am a Fantasy, Payne Shurvell, London 
 
2010  
The Bodies Are Back, Intersection for the Arts, San Francisco 
 
2007  
Return of the Sperminator, Beverley Knowles Fine Art, London 
 
2006  
Earth, Air, Sky, & Water, Wordsworth Trust, The British Centre for Romanticism, Grasmere 
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2004  
Beautiful Ugly Violence, Intersection for the Arts, San Francisco, White Box, New York; The British Centre for 
Romanticism, Grasmere; in conjunction with the Whitworth Art Gallery and the Tate Gallery London 
 
2003  
Margaret Harrison landscapes, Whitworth Art Gallery, Manchester 
 
2001  
The Lure of the Local: Selected new works by Margaret Harrison, Hatton Gallery, University of Newcastle upon 
Tyne 
 
1999  
Carlisle City Art Gallery and Museum, UK Tour  
Woodruff Art Center, Atlanta 
Refusalon Gallery, San Francisco 
 
1998  
Holden Gallery, Manchester Metropolitan University, Manchester 
 
1997  
Wakefield City Art Gallery, Wakefield City 
 
1994  
Ruth Bloom Gallery, Santa Monica 
Margaret Harrison in Deutschland: Perfumed Politics and Cosmetic Bodies Romantic Love, Part 1-Marilyn 
Monroe, ACC Galerie, Weimar; Beacon Street Gallery, Chicago; Frauen Kultur, Leipzig 
 
1993  
Margaret Harrison: Selected Works, Richard Nelson Gallery, University of California, Davis  
 
1989  
Selected Retrospective, Abbott Hall Art Gallery, Kendal 
Great Britain Artist in Residence, The New Museum, New York 
Common Land, The New Museum, New York 
 
1985  
Anna Lenowens Gallery, Nova Scotia 
 
1984  
Work in Progress, Ronald Feldman Fine Arts, New York 
 
1983 
 Stephen Mori Gallery, Sydney 
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1982 
Melbourne, Canberra, Adelaide, Sydney, Brisbane (touring exhibition) 
 
1980  
RAPE / HOMEWORKERS/ ART WORK AND STUDIES FROM ROSA LUXEMBURG TO JANIS JOPLIN, Ronald 
Feldman Fine Arts, New York  
Pentonville Gallery, London 
Carlisle City Art Gallery and UK Tour  
 
1978-79  
Woman's Work, London 1971 Motif Editions, London 
 
1971 
Motif Editions, London 
 
 
 
 
EXPOSICIONES COLECTIVAS / GROUP SHOWS 
 
2021 
Striving After Wind, Chapter NY, New York 
 
2020 
Summer exhibition 2020. Royal Academy of Arts, London 
She, the eye, the finger, the hand. ADN Galeria, Barcelona 
La Colère de Ludd, BPS22, Charleroi 
 
2019 
5994 is just a number, ADN Galeria, Barcelona 
FEMINISMS! Centre de Cultura Contemporanea CCCB, Barcelona 
ARCO, ADN Galeria, Madrid 
 
2018 
Still I Rise, Nottingham Contemporary, Nottingham 
Women Power Protest, Birmingham Museum & Art gallery 
Reprise: Summer Show 2018, Ronald Feldman Gallery, New York 
Woman. The Feminist Avant-Garde of the 1970’s, SAMMLUNG VERBUND Collection, Stavanger Art Museum 
ArtBrussels, ADN Galeria, Brussels 
ARCO, ADN Galeria, Madrid 
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2017  
Coming Out: Sexuality, Gender and Identity, Walker Art Gallery, Liverpool 
Art on the Front Lines, Ronald Felman Fine Arts, New York 
Frieze New York, Silberkuppe Gallery, New York 
 
2015 
Conceptual Art in Britain 1964-79 , Tate Britain, London 
Unorthodox, Jewish Museum, New York 
All Men Become Sisters, Muzeum Sztuki, Lodz 
Modern History, Atkinson Museum (Southport) and Bury Museum (Manchester) 
Liberties, Collyer Britow Gallery, London 
OFF BROADWAY: Model Shop, CCA Wattis Institute for Contemporary Arts, San Francisco 
 
2014  
/seconds, Sharjah Art Foundation, Sharjah 
Changemaker, Intersection for the Arts San Francisco, San Francisco 
My Fiction is Real, University of Essex, Essex 
EFFI B., SILBERKUPPE, Berlin 
Works from the collection - TATE Britain and TATE MODERN, London 
 
2013  
Keep Your Timber Limber, ICA, London 
Der Feine Unterschied- Perspektiven von Frauen, Kunstverein Langenhagen, Langenhagen 
On Reflection, Northern Art Prize, Leeds Art Gallery, Leeds 
Tracing the Century, Tate Liverpool 
Glam! The Performance of Style, Tate Liverpool, Schirn Kunsthalle Frankfurt, Lentos Kunstmuseum Linz 
For Dorothy Wordsworth, Wordsworth Trust, Grasmere 
My Head is an Animal, South Square Gallery in conjunction with the Hepworth Yorkshire 
 
2012 
Marylin Revised, Nammagorium, Copenhaguen 
 
2011  
Transmitter/Receiver: the persistence of collage, MIMA, Middlesbrough, England - Arts Council Touring Show 
Goodbye to London: Radical Art and Politics in the Seventies, KulturForum, Motorenhalle, Dresden 
 
2010  
In View, Golden Thread Gallery, Belfast Rude Britannia, Tate Britain, London 
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2009  
What How and for Whom/WHW, Istanbul Biennale, Istanbul 
REBELLE: Art and Feminism 1969 – 2009, Museum voor Moderne Kunst, Arnhem 
The Intertwining Line – Drawing as Subversive Art Corner House, Manchester 
 
2008  
Drawing Review: 37 Years of Works on Paper, Ronald Feldman Fine Arts, New York 
 
2007  
GENDER Battle and the impact of Feminism in the 70s, CGAC, Santiago de Compostela 
WACK! And The Art of The Feminist Revolution, Museum of Contemporary Art, Los Angeles, toured to 
Washington DC, Vancouver and MoMA PS1 New York 
 
2006  
Making History: Document, Time, Memory in Art, Film and Photography, Tate Liverpool 
Conceive, Beverley Knowles Gallery, London 
 
2005  
Arbeit, Gallery Taxis im Palais, Innsbruck, Austria, travelled to Lewis Glucksman Gallery, Cork, Ireland and 
Ormeau Baths Gallery, Belfast 
 
2003  
Jack Seabury and Friends, Cumbria Institute of the Arts and Castlegate Gallery, Cumbria  
 
2002  
Women and Work 1976, Tate Britain,London 
Strike, Wolverhampton City Art Gallery 
International Women’s Exhibition, The Clock Tower Gallery, Sheffield  
 
2000  
‘Live in Your Head’ Experimental and Conceptual Work 1965-75, Whitechapel Art Gallery, London and Museu Do  
Chiado, Lisbon 
 
1999  
Artist Valentines, University of California, Davis Florence Bienale Aytoun Gallery, Manchester The Plate Show, 
from the Collins Gallery, Glasgow and exhibition tour (until 2000) 
Fourth Annual Artists’ Valentines, Richard L. Nelson Gallery, University of California at Davis 
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1997  
2X Immortal (Elvis Presley and Marilyn Monroe), Japan (continuation of exhibition in the US) Fantasy Football, 
UK Tour (until 2000) 
 
1996  
Withdrawing, Ronald Feldman Fine Arts, New York 
 
1995  
Old Glory New Story, Santa Monica Museum of Contemporary Art, Santa Monica 
New Aquisitions, Victoria &. Albert Museum, London 
UCSD Visual Arts Faculty Exhibition, University Art Gallery University of California, La Jolla 
The 2nd Annual Artists' Valentines, Richard L. Nelson Gallery, University of California at Davis 
 
1994  
2X Immortal (Elvis Presley and Marilyn Monroe), Institute of Contemporary Art, Boston 
Old Glory, New Story, Capp Street, San Francisco 
 
1993  
National Museum for Women in the Arts, Washington 
 
1991  
6 Artists, Bridge Gallery, Central School Art Design & ACC Gallery Weimar Cultural Centre 
 
1987  
Rosa Luxembourg and Karl Liebknecht, Pentonville Gallery, London 
 
1986  
The Issue of Painting, Rochdale Art Gallery & AIR Gallery, London 
 
1985  
American tour, Group Material 
 
1984  
Art & Politics, Queensborough College, State University of New York, New York 
 
1983  
New Beginnings, Pentonville Gallery, London 
Mori Gallery, Leichardt 
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1982  
Revolutions Per Minute, Ronald Feldman Fine Arts, New York, travelled to Tate Gallery, 1983 Primer for 
Raymond Williams, PS 1, New York 
War Games, Ronald Feldman Fine Arts, New York 1981 Award Winners Show, Greater London Arts 
Typische Frau, Bonner Kunstverein, Germany 1980 Issue, ICA, London 
 
1979  
Feministische Kunst International, Municipal Museum, The Hague, (toured through The Netherlands) 
British Artists, Artists Space, New York 
Lives, Hayward Gallery, London 
Arts Council Purchase Exhibition, Both Sides Now, Artemisia Gallery, Chicago 
 
1978  
Radical Attitudes toward the Gallery, Art Net, London Art for Society, Whitechapel Art Gallery, London; 
Belfast 
 
1977  
Frauen Kunst International, Schloss Charlottenburg, Berlin 
 
1975  
Women and Work, South London Gallery, London 
 
1971 
Women's Liberation Exhibition, Woodstock Gallery, London 
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COLECCIONES PÚBLICAS / PUBLIC COLLECTIONS 
 
 
The British Government Art Collection, London, England  
BPS22, Musée d’Art de la Province de Hainaut, Charleroi, Belgique 
Carlisle City Art Gallery, Carlisle, England  
Tate Liverpool, Liverpool, England  
Tate Britain, London, England  
Tate Modern, London, England  
Arts Council of Great Britain, London, England  
Borough of Hammersmith Kunsthaus, Zurich, Switzerland 
Victoria & Albert Museum, London, England  
Manchester Metropolitan University, Manchester, England  
University of California, Davis, USA 
Department of Culture Media and Sport, London, England  
Wakefield City Art Gallery, Wakefield City, England  
Henry Moore Foundation, Hertfordshire, England  
Les Abattoirs, Musée - Frac Occitanie Toulouse, France 
Frac Lorraine, Metz, France 
MIA Art Collection 
 
 
 
PREMIOS / AWARDS 
 
 
Visual Artist of the Year: Cumbria Life Culture Awards, UK, 2017  
Northern Art Prize, England, 2013  
Paul Hamlyn Artist Award, UK, 2013  
Artist in Residence, Intersection for the Arts, San Francisco, CA, 2003-04 Millennium artists award, Northern 
Arts, 2001 
Fellow, Humanities Institute, University of California, Davis, 1993  
Artist-in Residence, Griffith University, Queensland Film and Drama Center, Brisbane, Australia, 1982  
Greater London Arts Association Award, 1981 Arts Council Award, Great Britain, 1977  
Production Award, Northern Arts, 1975  
Community Arts Award, G.L.A.A., 1975  
Community Arts Award, G.L.A.A., 1973  
British Council Scholarship, Italy, 1965  
Bronze Medal in Drawing, Prizes Royal Academy Schools, London, 1962 
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Margaret Harrison. Moving Pictures 
Manchester Metropolitan University: Stockport, 1998  

On reflection: the Art of Margaret Harrison 
Munson, Kim 
Neurotic Raven: Pacifica, 2015  

Framing Feminism 
Parker, Rozsika; Pollock, Griselda (Eds.) 
Pandora: London, 1987  
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Prensa / Press 
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Springerin magazine, text by Gislind 
Nabakowski, Issue 4, 2019 

c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



Artforum, 2018 
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Rebecca Nicholson, The Guardian, 2018 

Rebel Women: The Great Art Fightback review – 

feminist art versus the patriarchy 

From Judy Chicago to Margaret Harrison, this 

fascinating documentary tells the story of the female 

artists who rejected the established order in the 70s 

 

 

 

 

 

 

 

 

 
 Feminist artists at The Woman’s Building, LA, California – Rebel Women: The Great Art Fightback on BBC Four. 
Photograph: BBC/What Larks Productions Ltd 

 
It isn’t often that an art documentary feels like a riot, but Rebel Women: The 

Great Art Fightback (BBC Four) manages to convey a real sense of anarchic joy. It offers 

an education in the explosion of feminist art in the 1970s, at a time when female artists 

produced boundary-busting work that still feels radical, and certainly revolutionary. 

 

Commissioned as part of the BBC’s Hear Her season, marking 100 years of women’s 

suffrage, this tells the story of women who decided not to play along with the established 

order. Screeching in on a soundtrack of Janis Joplin, it acknowledges that change was in 

the air throughout the 1960s, but takes the infamous events of Miss World 1970 as its 

starting point and catalyst. I wasn’t completely convinced by the idea that this particular 

protest was responsible for the art made by women throughout the following decade but 

it is as good a place to start as any and a lovely bit of archival research. To see Miss 

World host Bob Hope leering over the “cattle market” while feminists waved football 

klaxons and threw flour bombs from the crowd, to hear their brilliant chant of “we’re not 

beautiful, we’re not ugly, we’re angry”, is a treat for the senses. 
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https://www.theguardian.com/tv-and-radio/2018/jun/18/rebel-women-the-great-art-fightback-review-bbc-feminist-art-70s#img-1
https://www.theguardian.com/tv-and-radio/2018/jun/18/rebel-women-the-great-art-fightback-review-bbc-feminist-art-70s#img-1
https://www.theguardian.com/tv-and-radio/2018/jun/18/rebel-women-the-great-art-fightback-review-bbc-feminist-art-70s#img-1
https://www.theguardian.com/tv-and-radio/2018/jun/18/rebel-women-the-great-art-fightback-review-bbc-feminist-art-70s#img-1
https://www.theguardian.com/tv-and-radio/2018/jun/18/rebel-women-the-great-art-fightback-review-bbc-feminist-art-70s#img-1
https://www.theguardian.com/tv-and-radio/2018/jun/18/rebel-women-the-great-art-fightback-review-bbc-feminist-art-70s#img-1
https://www.theguardian.com/tv-and-radio/2018/jun/18/rebel-women-the-great-art-fightback-review-bbc-feminist-art-70s#img-1
https://www.theguardian.com/tv-and-radio/2018/jun/18/rebel-women-the-great-art-fightback-review-bbc-feminist-art-70s#img-1
https://www.theguardian.com/tv-and-radio/2018/jun/18/rebel-women-the-great-art-fightback-review-bbc-feminist-art-70s#img-1
https://www.theguardian.com/artanddesign/art
https://www.theguardian.com/lifeandstyle/2010/nov/19/feminists-disrupted-miss-world-tv


 
 

 ‘It was like I had taken the lid off a boiling pot’ …  

Judy Chicago in Rebel Women: The Great Art Fightback.  

Photograph: BBC/What Larks Productions Ltd 

 

 

 

 

 

 

 

 

We see one woman who was there, Margaret Harrison, setting up for the first major 

retrospective of her work, in Bilbao, five decades after her early material was considered 

so explicit that police demanded it be removed from the walls of the gallery where it was 

being shown. Harrison is a magnetic character with a dry wit. She recalls the fun and 

playfulness of the Miss World protest, how a woman next to her had lightbulbs on her 

breasts and would flick them on and off with a switch held in her hand. When Harrison’s 

drawings of famous men in female garments – Captain America trying to save the world 

in high heels and a basque, penis out – were removed for running the risk of obscenity, 

her exasperation is still apparent. “Oh for God’s sake, I can’t win, whatever way I do it,” 

she recalls. The work wasn’t shown again for 25 years. 

 

It is a common thread running through this story. Judy Chicago packed in the crowds to 

see The Dinner Party in 1979, her infamous triangular installation that paid tribute to 

women’s achievements throughout western civilisation, but it was slated by (mostly male) 

critics and was unable to find a permanent home until 2007. Chicago is a brilliant force 

and an essential voice; her stories of the feminist art course she ran in California are 

fantastically entertaining, from the cheerleaders who spelled out C-U-N-T at Fresno 

airport, to her explanation of how she taught women to introduce themselves, to make 

themselves louder, bigger, more of a presence. “My God, it was like I had taken the lid off 

a boiling pot,” she says. 

 
Lubaina Himid – who won the Turner prize in  

2017 – features in Rebel Women: The Great Art  

Fightback.  

Photograph: BBC/What Larks Productions Ltd 
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https://www.theguardian.com/lifeandstyle/2011/apr/07/margaret-harrison-brush-with-law
https://www.theguardian.com/artanddesign/2017/oct/20/judy-chicago-the-dinner-party-history-in-the-making


It’s not all uproarious and gleeful disruption, though. One of Chicago’s students 

was Suzanne Lacy, whose work Three Weeks In May documented rape cases in Los 

Angeles. Lacy applied red stamps on a map to mark every location where an attack was 

reported, adding fainter marks to suggest the ones that had not been. There is also a 

fascinating interview with Carolee Schneemann, whose performance piece Interior Scroll 

saw her pulling a long piece of paper out of her vagina and reading from it. “It caused so 

much trouble in my life and probably prevented me from having lots of nice teaching 

jobs,” she says, drolly. Having been rejected by the male art establishment, some female 

critics turned against her, too, for being “unnatural, obscene and confusing”. It seems to 

haunt her still, though it is a real pleasure to see that much of this documentary focuses 

on women supporting each other, and working together for change that was much bigger 

than their own personal stories. 

 

Other artists include Rose English, discussing Quadrille, in which she sent women in tails 

and hooves to trot around a horse show, and Lubaina Himid, who eventually won the 

Turner prize in 2017. It seems both a shame that Rebel Women is tucked away neatly on 

BBC4, given that it’s a story that hasn’t been told enough or to enough people, and also 

inevitable, given the explicit nature of some of the work. But perhaps it’s a triumph of 

sorts that many of the artworks it shows have the capacity to provoke today. 
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https://www.theguardian.com/artanddesign/2013/jan/29/tate-modern-womens-liberation-army
https://www.theguardian.com/artanddesign/2017/dec/06/turner-prize-winner-lubaina-himid-interview
https://www.theguardian.com/artanddesign/2017/dec/06/turner-prize-winner-lubaina-himid-interview
https://www.theguardian.com/artanddesign/2017/dec/06/turner-prize-winner-lubaina-himid-interview
https://www.theguardian.com/artanddesign/2017/dec/06/turner-prize-winner-lubaina-himid-interview
https://www.theguardian.com/artanddesign/2017/dec/06/turner-prize-winner-lubaina-himid-interview
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El Diario, 19 de octubre de 2017  
Bilbao dedica una retrospectiva a Margaret Harrison, leyenda del arte feminista, EFE 
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El Diario, 19 de octubre de 2017  
Bilbao dedica una retrospectiva a Margaret Harrison, leyenda del arte feminista, EFE 
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Artlyst, 6 de diciembre de 2016  
Top 10 – Feminist Arists, Anna McNay 
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Print Magazine, 8 de enero de 2016  
Beyond the Graphic Novel: Gender-Bending Superhero Feminism, Michael Dooley 
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Studio International, 6 de enero de 2016  
Margaret Harrison: ‘You have to have a strategy to draw people into the work’, Anna McNay 

 
 

 

 

c/ Mallorca, 205 
08036 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
www.adngaleria.com 



Studio International, 6 de enero de 2016  
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Margaret Harrison: ‘You have to have a strategy to draw people into the work’, 

Anna McNay 
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The Guardian, 28 de mayo 2013  

2013 Northern Art Prize goes to Margaret Harrison, Alan Sykes  
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The Guardian, 28 de mayo 2013  

2013 Northern Art Prize goes to Margaret Harrison, Alan Sykes  
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The Upcoming, 19 de mayo 2013  

Margaret Harrison – On Reflection at PayneShurvell, Anne Higgins  
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Margaret Harrison – On Reflection at PayneShurvell, Anne Higgins  
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Art Daily, 19 de mayo 2013  

Northern Art Prize exhibition features new work from all shortlisted aritsts,  
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